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OHAFTEB L 

GIUDITTA PASTA. 

When Mr. Ayrton undertook the management of the 
King's Theatre in 1816, he oommeneed his task mih 
an enthusiastic desire to render the Opera attractive, 
not merely by an array of brilliaiit talent, bat by that 
perfection in the representation of the ivoiks of the 
great masters which was due aUke to the composer 
and the audience. He had engaged several vocalists 
of talent, nearly all of whom were to be heard in Eng- 
land for the first tune. When at the honse of M. Paer, 
in Paris, he met with Signor and Madame Pasta, a 
tenor and a mezzo-soprano, and engaged both for the 
ensoing season, at the modest salaiy of four hmidred 
pounils for the two. 

Qiaditta Pasta was then eighteen. She was bom at 
Sanrano, near IGIan, in 1798, of a Jewish family 
named i!^egri. Bhe receiyed her first lessons in music 
TOL. n. 25 
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from Bartolomeo Iiotte» chapel-xaaster of ike Cathedral 
of Como, and ms admitted at the age of fifteen to the 
Conservatorio of Milan, then nnder the direction of 
Aaola« In lBld> ehe left the Consenratorio, and» 
making her early essays at the theatre of an amatenr, 
obtained ( u^^^agements at the second-rate theatres of 
Leghorn, Paxma, and Bieeda; appearing only in 
subordiuate parts, her voice and style at that time un- 
fitting her for any other. In 1816 she sang, together 
irith Mdlle. Cinti, Miss Corn, and aome other yonng 
debutantes, in the train of the haughty Madame Cata- 
laniy at the Fawt; being precisely the kmd of adbor- 
dinate yocalist suited to one of Madame Catalani's 
exacting disposition^ for ahe attracted no attention 
whateyer. Pasta, when first seen in London, only 
appeared as a glimmering httle star just hseu above 
the hoxison, in the smihlaze of the fame of Fodor and 
Camporese, As for her husband, hnding there would 
be no chance whatever for him in competition with a 
smger like GrivelM, he wisely relinquished all idea of 
making a debut. The Kmg's Theatre opened Jan. 11, 
1817, with Gimaroaa's opera of Penehpe, Madame 
Camporese taking the leading part, and as one of the 
papers said, ''two subordinate singers^ named Pasta 
and Mori, came forward also, m the eharacters of 
Telemaco and Arsinoe, but their moaicai talent does 
not require mmnte delineation/' 

Qiaditta Pai>ia's voice was hard and unei^ual, and 
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flhe had the ^preatost diffiealty in managmg it^ vhile its 

natural tone was far from being perfect. She had 
expression^ and could descend from- the shaxp notes of 
the Boprano to the graye tones of the oontndto; bnt 
she always wanted £exibiiitj, and did not appear to 
advantage in bnmuta mnsie: some penons, howerer, 
perceived in her the germs of future excellence. In 
appearance, she was below the medimn height, bat 
admirably proportioned, with a qneenly Bonian head 
and beautiful features, a high foreiiead, dark expresaiYe 
ejee, exquisitely fonned lips, and a finely shaped nose. 
The serious cast of her counteiiauce, and the simple 
majesty of her air, denoted that her genius lay in the 
loftiest walk of tragedy, especially as she had nrach 
dramatic ^ergy, while her gestures and her attitudes 
were noble and gnMsefol. 

She next appeared as Cherubino in the Is^ozze di 
Fi^Of in which she performed Tery creditably. She 
also appeared in 'Pty&t'nA^nesemih Madame Gamporese 
and Signor Ambrogetti ; and when La Clmenza di Tito 
was faronght forward, Pasta was given the part of 
Seniha, which she went through very weU, but with 
some of the awkwardness of ine^erience. She also 
performed the rdle of the pretended BbitewmIlShaglu> 
Fcrtunato, by Ferrari. 

It could not be disguised at the dose of the season 
that poor Madame Pasta, though sometimes spoken 
kindly of by the oitics, had proved a ** hilvoD^" She 

25— a 
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meditated deeply on the caases of her ntm-siuseefiB, and 
felt the impetus of gemns which urges those gifted with 
the spark of divine 16x6 to perseyere ; so she retained 
to Italy and studied assiduously for more than a year* 
under tlie guidance of M. Scappa. An English noble- 
man who saw her in Italy at this time, said that her 
exertions were unremitting. " Other singers/' said he, 
*'£nd themselves endowed with a ToicOi and leave 
eyeryUiing eke to chance. This woman leares nothing 
to chance, and her success is therefore certain." 

That snccess was awaiting her reappearance m 
Italy. She created a marked sensation when she made 
her d^but a^sh in Venice in 1819. At Borne, in April 
of that year, she performed men's parts at the Argen- 
tina, with Tacchinardi, in such operas as Kossini*s 
Aurdiano in Paltaira, Mayer's Danaef Nicolini's Cegare 
nelU Gallie, and in 1820 she appeared at Milan and 
Trieste. Jfi the autumn of 1821 she was engaged at 
the Theatre Italien of Paris, where she fixed the atten* 
tion of the fastidious French public ; but it was at 
Verona, during the Congress of 1822, that she ob- 
tained her great success. She then returned to Paris, 
reappearing at the Italiens, March 80, in the opera of 
Borneo e OMiettaf and was received with the homage 
paid only to the highest talent. 

Madame Ftota was then laying the foondation of one 
of the most dazzling reputations ever gained by prima 
donna. By sheer industry she had extended the range 
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of her Yoicd to two octaves and a lialf ; isom A above 
the basBcIef note to 0 flat, and eran to I> in alt. Her 

tones had become rich and sweet, except wlieu she 
attempted to &»rce them beyond their limits; her 

intonation was, liawever, never i^uile perfect, being 
occasioBalij a little flat. Her singing was porp, and 
totally divested of all sporions finery ; she added little 
to wiiat was set down by the composer, and that little 
was not only in good taste, bat had a great deal of 
originality to recommend it. Slie possessed deep 
feehng and coirect jodgment. Her shake was most 
beantifol: Signor Pacini's well-known eavatina, 11 
soave e bel con^nto— the pecnliar feature of which con- 
sisted in the sohdity and power of a sadden shake, 
contrasted with the detached staccato of the first bar — 
was written for Madame Pasta. Her voicej thoogh it 
had improved wonderfolly, never appeared easy and 
clear in the emission of certam notes, and retained a 
veiled quality, from whieh it was only freed after the 
first scenes. Some of her notes were sharp ahnust to 
harshness, bat this defect with the greatness of genias 
she overcame, and even converted into a beauty ; for 
in passages of profound passion her guttural tones 
were thrilling. The inegolaiify of her lower notes, 
governed thus by a perfect taste and musical tact, aided 
to a great extent in giving that depth of expression 
which was one of the principal charms of her singing : 
indeed, these lower tones were peculiarly suited ioi the 
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Hiteniu^ of yehement pasaioii, producmg an extxaor- 
^ary effeet by the splendid and unexpected conirast 
which thej enabled her to give to the sweetness of the 
npper tones ; canBing a kind of musical diacoidance, 
which, animated by lier patlietic expression, created 
in the heart of the listener an indefinable feeling of 
melancholy. Her accents were so plaintive, so pene- 
trating, and 60 profoundly tragical^ that it was impos- 
sible to resist their influence. 

She had a transcendent gift fur acting ; indeed, her 
genius as a tragedian soxpassed her talents as a singer. 
Her imaginative power and fine sensibility enabled her 
to throw herseii completelj into the characters she 
assmned : when on the stage she ceased to be Pasta* 
hlie was Tancredi, liomeo, Desdemona, Medea, or 
Semiramide. 'f Nothing could haye been more free 
from trick or affectation than Ftota's performaneet" 
observed Ebers. There is no perceptible effort to 
resemble a character she plays ; on the contnury, she 
enters the stage the character itself; transposed into 
the situation, excited by the hopes and the feais, 
breathing the life and the qpirit of the being she 
represents." Prompted by the mspiration of her 
genius, every gestarot ereiy movementi became a 
study for a painter or a Bcnlptor ; and the passions of 
the soul animating her noble countenance, vivified the 
ideal personation. Some of her attitudes were match- 
less for grace and originaUty, their effect being 
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heighteaed bj a resembiance in the grand contours 
of ha figme to the antique, and moie partienlariy to 
the Niobe," Her personal qualifications, combined 
with her innate genina and high cnltiTationf made her 
Boon the first living actress in Italian tragic opera. 
Talma himself hearing her declaim, aaid, Here is a 
woman of whom I can still leam." . On the stage she 
habitiiallj assumed the mtyestj of power in repose, and 
while aident in passionate seenes, with the intuition of 
genius she restrained her energy within due limits. 
** One turn of her beautiful head, one glance of her 
eye, one light motion of her hand, are with her suffi- 
cient to express a passion. She could raise the soul 
of the spectator to the highest pitch of astonishment 
and delight by one tone of her voice. * 0 Dio I ' as it 
came from her breast, swelling over her lips, was of 
indeseribaUe effect." 

Outwardly calm and sustained, though poetical and 
enthnsiaBtio in temperament, the crowning excellence 
of her art was its grand simpHcity. Sublime and 
terrible as she was in the expression of vehement 
passion, there was yet a measured force in the display 
of her power, which was always under the control of 
her taste and judgment* She never wasted energy; 
nor in the expression of the deepest pathos, or the 
most exalted passion, did she ever exceed the bounds 
of art. She was always vigorous, hat never violent ; 
always supremely graceful, but never artificial or 
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aiieded; and she was alwajs greatest when she had 
the greatest difficulties to encounter. 

Madame Pasta's personation of liomeo, a part origin- 
ally written for Gxassixiiy by Zingarelli, was beaatifiil 
and pathetio in the extreme* The passionate grief of 
the joong Montecchi, in the third act, was subdned 
by a teorfol pathos. The leoitatlTey O mia Gioliettal 
0 sposa I *' when Borneo drinks tlio poison, wa» an 
effiuion of deq»aixuig melancholy; and in the air 
which follows it, ^'Ombra adorata," (written by Ores- 
centiniy the singer^) in which the unfortunate lover 
dwells on the idea of his spirit joining that of his 
beloved in Elysium, she seemed to be sustained by 
bope» lesignationy and sublime fedth. In a word« it 
would be difficult to eoncdve anything more profomidly 
affecting than Madame Pasta's Borneo. 

Her next important ehaiaeter at the Theatre Italian 
was Tancredi, which she made her own ; and it was 
one of her most finished^ enchanting^ and deeply 
interesting imperBonations. She looked resplendent 
in the casque and cuirass of the Bed Cross Knight. 
No one conld ever sing the part of Tancredi like 
Madame Pasta; her pure taste enabkd her to add 
grace to the original composition by elegant and irre- 
proachable ornaments. ''IK tantipalpiti" had been 
first presented to the Parisians by Madame Fodor, who 
GOTered it with rich and brilliant embroidery, and gave 
it what an English critic, Lord Mount £dgecumhe» 
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afterwards termed its countij-dauce-likd character. 
Madame Ftata, on the contniy^ infiuied Into this air 

its true colour and expression, and the efiEect was 
nmahing. 

Bat her great triumph was in Oullo, In Desdemona 
she produced an indescrihable efiect npon the audience. 
Of the impassioned energy, the spirit, the delicacy 
and tenderness which Madame Pasta infused into the 
ehazacter, pages might be written. In &e cdebrated 
scene which closes the second act, commencing thus — 

" Se O pidra m'sblniidam 
Dft flhi flpew^ pietiL" 

fear, anguish, and despair were successivelj expressed 
in her countenance, and her pathetic singing of the 
loTclj melody, " Assisa a pise d'mi salice," touched eyeiy 
heart. In this part those melting tones, which are 
designated ** the tears of the voice," were heaid with 
touching effect. It was in the last scene, however, 
when, awakened by the raging Otello, Desdemona 
starts up, and the indignation and horror of conscious 
innocence are kindled within her, that the powers 
of Madame Pasta's performance were concentiated. 
Her transitions from hope to terror, from supplication 
to scorn, culminating in her yehement ezdama- 
tion " Sono innocentel" electrified the audience: no 
language could convey an idea of the beauty, the 
intensity, the sublimity of her acting. Indeed, 
throughout the final scene, her acting was the per- 
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fection of tragic beauty: her last frenzied looks, 
wb0n» Uinded by her diahefvelled hair and bewildered 
witii condicting emotions, she seems to seek fruitlessly 
the meana of flighti were awM. In no other 
ehameter were the varied reeonrces of the art of the 
great tragedian drawn forth so consumnately as in 
Desdemona; and it displayed the yeisatility of her 
powers to advantage when succeeding that of Tan* 
eredi. The contrast presented by her ehivalxic bear- 
ing as the yomig hero of Syraense, to the gentleness 
and graceful simplicity of the artless Venetian lady, 
was yery striking, and enhanced the appreciation of 
her genius. On the lyric btage she thus exercised a 
doable sway; for sach was her force of genius that she 
was able to excel in the new sdiool of Rossini, and in 
the grand style of the ancient school. She shone in tlie 
operas of the Swan of Pesaro ; and she conld equally 
give effect to the sublime airs composed by Zingarelli 
for Marchesi, Crescentini« Giassiniy and other models 
of what was then called "the fine school of singing." 

Elisabetta was reYived for Pasta, who, as the 
English Qneen^ was no less admirable than in the 
characters of Desdemuna, llomeo, or Tancredi. The 
opera offered then a twofold interest, for Mdlle. Cinti» 
after a long absence, reappeared in the part of Mathilde. 
In October Mod in Egitto was produced, Pasta filling 
the leading character with ieUU. 

In Janoaty of the following year, Madame Pasta 
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for the £isi time appeared before the public in her 
great masterpiece — the diaiacter of Medea, in Majer*B 
opera. Even her warmest admirers were taken bj 
BOiiKrise by the grandeur of her imperBonation. 
Nothing conld surpass her performance of this 
character; it was a triumph of histrionic art, and 
afforded every opportunity for the display of all ihe 
resources of her genius — the vaiied powers which had 
been called forth and combined in Medea, the pas-* 
sionate tenderness of Romeo, the' spirit and animation 
of Tancredi, the majesty of Semiramide, the mournful 
beauty of Nina, the dignity and sweetness of Desde- 
mona. It is dif&cult to conceive a character more 
highly dramatic, or more intensely impassioned, than 
that of Medea ; and in the successive scenes, Pasta 
appeared as if torn by the con^ct of contending pas- 
dons, until at last her anguish rose to sublimity. The 
conflict of human affection and supernatural power, 
the tenderness of the wife, the agonies of the mother, 
and the rage of the woman scorned, were portrayed 
with a truth, a power, a grandeur of effect, unequalled 
before or since by any actress or singer. Eveiy atti- 
tude, each movement and look, became a study for a 
painter; for in the storm of furious passion the 
grace and beauty of her gestures were never marred 
by extravagance. Indeed, her impersonation of Medea 
was one of the finest illnstrationB of dasoc grandeur 
the stage has ever presented. 
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In the scene where Medea murders her children, the 
acting of Pasta me to the enblime. Her self-ahan- 
domueut, her horror at the contemplation of the deed 
she k aboni to pexpetrate, the izrepzeesible affection 
which comes welling up in her breast, were pietnred 
with a magnihcent power, yet with such natural pathos, 
that the agony of the distracted mother was never lost 
sight of in the fiiry of the priestess. Fuldmg liur 
aims across her bosom, she contracted her fonn, as, 
cowering^, she shrank from the appioadi of her children ; 
then grief, love, despair, rage, madness, alternately 
wrong her heart, nntil at last her sonl seemed appalled 
at the crime ahe contemplated. Starting forward, she 
pnisaed the innocent creatnresi while the audience in- 
Yolnntarily closed their eyes and recoiled before the 
harrowing spectacle, which almost ehcited a stiHed cry 
of honor. Bat her fine genins invested the character 
with that classic dignity and beauty which, as in 
the Niobe gronp, Teils the excess of hnman sgony hot 
the drapery of ideal art. 

The season of 1824 at the King's Theatre was 
remarkable for an mmsaally — an mmecessazily — large 
company of singers. No less tliau six prima domitis 
appeared : Mesdames Colbian Bossini, Catalan!, Bonzi 
di Begnis, Vestris, Caradori, and Pasta. In the month 
of March, Madame Pasta was announced, and made 
her first appearance April 24. The opera selected for 
her appearance was OtcUo^ It might almost be termed 
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a debut, public cuiiositj was so strouglj excited ; for 
Eiuope irw now riiigmg inth her fiune. Evaiy portion 
of the house was £lled at a very early hoar, the boxes 
and pit being so erowded that many eleguitly dreaaed 
ladies were obliged to be content with seats in the 
gallery. To Madame Pasta was due the idea of 
leriving OteUo, The mnaic was worthy of a better 
Me than being allied to sucli wretched trash as the 
libretto in which Shakspeaie's beautiful tragedy had 
been travestied by a certain Marchese Berio, and 
tortured to suit what he considered the exigencies of 
the lyric stage. The ntmoat skill both of e^nnposer 
and performer was requisite to make the libretto even 
tolerable to an English audience. 

Madame Pasta's chaste and expressive style of 
singing excited the utmost admiration; it was neyer 
disfigured by meretricions ornament. Uodenite in 
the use of embellishments/' says Steiidlial, " Madame 
Fftsta never employs them but to heighten the foroe 
of tlie expression : and, what is more, her embellish- 
ments last only just so long as they are found to be 
naefnl.'* In thia reapeety her numner formed a very 
strong contrast mth that of the generality of ItaUan 
amgera at the time, who were more deairona of eteating 
astonisliment than of giving pleasure. It was not 
from any lack of technical knowledge and vocal skiU 
that Madame Pasta avoided extravagant omamenta* 
tion> for in many of the concerted pieces — ^in which 
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she chiefly shone— her exeeniion united deamess and 

rapidity. " Madame Pasta is certainlj less exuberant 
in point of omament» and more ezpreasiTe in point 

of majosty and simplicity," obsen^ed one critic, *'than 
any of the ^ist-class singers who have visited England 
for a long period." ^* 8he is also a mistress of art," 
continues the same writer, and being limited by 
natoiOy flihe makes no extravagant nae of her powers, 

but employ b them with tlie tact aud judgment that 
can proceed only J&om an extraordinaiy mind* This 
eonstitates her hi^est praise ; for never did intellect 
and industiy become suclii perfect substitutes for 
organic anpeiiorify. Notwithstanding her fine vein 
of imagination and the beauty of her execution, she 
cnltiyates high and deep passions, and is never so 
great as in the adaptation of art to the pnrest purposes 
of expression." 

Madame Pasta appeared as Tancredi, May 18. Of 
this performance it was said by one enthusiastic writer, 

She lends her soid to the character, and seems to 
feel deeply the sentiments which she ntters with the 
heart-touching eloquence of harmony." Di tanti 
palpiti/' and some passages in the daet of the second 
act with Amenaide, were remarked as the best 
examples of her peculiar manner; for though ''Di 
tanti palpiti" had been set to a quadrille, and had 
been whistled through eveiy street of the town, yet 
it excited a tempest of applause when poured from 
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ihe lips of Madame Pasta. Madame Eonzi di Begme, 
a young and lovely vomany a liToly actress and a 

finished singer, imparted to the ciiaracter of Amenaide 
that passionate feeling and poweifal expression in 
whieh she was superior to almost all the Toealists of 
the day. Her Yoice was not powerful, but she had 
the advantage of knowing its exact capability, and 
in her management of it eyinced mach ia&te and 

fiClfillCfi* 

The next character in which the great tragedian 
appeared was that of Borneo ; Zingarelli's opera being 
produced first for her benefit, Jnne 21. Qinlietta was 

afterwards represented by Bonzi di Begnis, bnt for 
a few nights her place was snpplied by Madame 
Biagioli, who undertook the character at three days' 
notice, on account of the illness of the fair young 
prima donna. The libretto of this opera is a poor 
one, but the music contains several beautii'ul pieces. 

Samamdt was the last opera brought oat for Pasta 
in 1824. She was superb and majestic as the Assyrian 
queen, and reaiized by her regal dignity and air of 
command the highest conception of the character of 
Semiramide. The scene in the first act, where the 
qpeetre of her murdered consort appears, she made 
fearfully grand and impressive ; and those where she 
learns that Arsace is her son, and where she fedls by 
his hand before the tomb of Ninas, were of ahnost 
indescribable effect. 
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Hadaine Pftata was now at the sommii of her art, 

and ''a reigning favoohte on ike stage, which she 
had <moe left irithoiii excitiDg regret" She mi 
imiranaallj allowed to be the greatest performer in 
Ijfiio tngedj who had appeared £or years. And this 
recognition was doe to her fine genins; she owed 
nothing to arti£ce or meretricions attraction. The 
ezerdse of her hiatrionio and mnsical gifta was 
controlled a refined taste; imd the imperfections 
of her Toioe were remedied by incessant cnltiTation, 
and Tdled by a style noble, delicate, and pnre. 
Nothing was left to chance. Her brilliant talents, 
united to amiable manners, made her the idol of the 
fashionable world ; large sums were showered on 
her for appearing at private eoneert0» and she made 
a handsome profit by her sabseripMon ooneerle at 
Almack's J^ms* Her salary at the theatre was 
14,0001. Madame Golbian Bossuii received 15,0001. 

Despite the galaxy of talent at the King's Theatre, 
the Opera season of 1824 was a disasbons fisulnre, 
partly owing to the enoimons expense of an nnne* 
cessarily nomeroas company. Boon after the texmina- 
tion of the season, the contents of the King's Theatre 
were advertised for sale, and it seemed probable that 
it had dosed to open no more. Interminable dis- 
putes and litigations, mismanagements, and repeated 
losses/' says Ebers, seemed to threaten ruin to 
whoever should be bold enough to undertake it; bat 
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bj Bome arrangement the sale neyer took place, and 
fhe same mana^ ventored to ran the haaaid of 
renewing his lease." 

Ihe management of the King's Theatre in 1825 
made great exertioiia to Beeue Madame Ftata»'who, 
then in the height of her popularity, was performing in 
iPazifl. Bhe obtained a cong6 to the 8th Jime only, 
being bound nnder heavy penalties to return to Paris by 
ihe stipnlated time. Great diflculties presented them- 
pelm in the way of oomplefting the eugagemoiti and 
these at first appeared insurmountable. One was, that 
-Benelliy the manager and Bab-leaeee, quitted England, 
leaving unpaid the greater part of her large salary for 
the past season ; Madame Pasta, therefore, was 
natnraUy nnwilling to enter into a fresh engagement 
with the management. She required, then, in 
addition to the remuieration which might be agreed on 
for the employment of her services during tlie period 
.of her cong6,'' says Ebers, that she should be paid 
the whole portion of her last year's salary, left owing 
by the late manager." Mr. Allen was sent to Paris to 
tKy what conld be done to induoe her to oomei short of 
such a demand, and at last all was arranged, and on 
the 10th May Madame Pasta made her appearance 
at the King's Theatre^ in Ote2fo, the opera, in all its 
principal parts, being cast as in the preceding season. 
It was generally decided that her shigmg during this 
season was improved, by being more finished. 
YOL. n. 26 
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Madame Pasta' a arrival made a wonderfal alteration 
m UMpioq^eelB of thd King's Ibeftti^ BanadiBegak, 
having totally losfc her Toioe, had heen MmpdM to 
throw up her engagemeot, and retired to Italy ; Madame 
Yesfarifl had aeoeded from the Opm ; and Madame 
Caradori was unable to perform for some time. The 
manager, in despair, thought of engaging the yomig 
daughter of the tenor Gafda, lAo, he hoped, might 
help to j^p the fortunes of the house; and she 
appiaaredy hot tliroii|^ tfttzeme nemaaneas pmed a 
comparative failure. 

The first noveUj, and whieh was produced for 
Pasta s benefit, May 26th, was a rmrnl of Fnlsiello's 
NinOf FastM per Amore, woefully abridged, or rather 
mangled and eortailed into one a0t» and even then 
thought too long and tiresome; ** so entirely has taste 
changed, and music," sighed Lend Moont Edgecimihe. 
Some dedaied that Nma, in whieh lAidsme FMa had 
pre^ottsly i^peared in Pans, in 1828, was her finest 
performance as an aetreea, though not as a smger. 
The stoiy is siuiple and aiTecting, being that of an 
unhappy yomig giridrmn to madness byannnieqmted 
passion, and th€ai restored to reason hy hearing an ahr 
which she had been accustomed to sing with her lover. 
Madame R»ta depicted the wandemg of intellect 
finely and delicately, and with touching effect ; and the 
gradual retnm of intelligence, brifl^tening the epuit 
with joy and thankfulness, was exquisitely beantifial. 
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Mer dngiiig was cbiuracteriged bj simplicify ftod patlioa, 
god the whole peifonnanee drew teaa fiom her fiwhiou- 
able audience. 

AjL thia time same pecBona of faduoii, nfwking for a 
new sensation, arranged to have operas performed at 
their iioaaea on Smday night: more Uuua one per- 
fofmanoe had been given, when they weie middBiily 
checked. The Duke of York liad been invited to one 
of ihemt and the pei^nmaiice wia delayed lor acme 
time, as his Royal EQglmess did not make his appear- 
anoe; at length a note amved* coached in polite 
UmBf but plainly inthialnig that ihe Snnday operas 
did not receive the countenance of the Conrt . Had thebe 
opens been ecwitiiHied , it ia oeitaia tiiat, in addition to 
iliG shock that would have been given to religious ideas, 
they would have tended to rain the Italian theatre ; 
aa it waa, theur eftot was detrimentaiy aa aome of the 
singers actually left the rehearsals at the King'a 
Theatie imfiniahed, to attend thoae at aiiatocrafcic 
houses. Many of the smgers bdng engaged to per- 
liocm nightly at three or Soar poblie and private concerts, 
the Opera waa often paralysed by the indiaposition ol 
the YocalistB in consequence. 

-himAmA f^Mta performed, dniing ihe aeaaon of 
182t5, on tcu nights and in four characters, and she 
aetoally aang at twenty-lonr or twen^-&ve concerts, 
saeeiving twenty-five gmneaa far each. Her operatic 
engagement was 1,200L, she sold her benefit to £bers 

26— s 
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for 800/., and withiii the brief space of four weoks she 
lealiaed no leas a sum than 2,400^. In 1826 she 
d( manded 2,300/. for three months and a half, which 
was acceded to ; and the aecuht j ahe demanded waa 
managed by making the monej payable in three 
instalments, the last to be paid preyions to her appear- 
ance on tho stage: in addition. to her salary, she 
"Was allowed, during tho term of her enpfap^ement, a 
private box, twelTe pit and twelve gallery tickets* 

She made her appearance the 28rd April, and her 
popularity absorbed nniyersal attention. At no 
period of Pasta's career had she been more &shion- 
able," says Ebers, ** than dnring this engagement. 
She had, literally, worked her .way np to eminence, 
and, having attained the height, she stood on it firm 
and secure ; no performer has owed less to caprice or 
fashion : her reputation has been earned, and, what is 

more, deservx'd." 

Pasta had snng alternately in Paris and in London 
till 1826; bnt owing to some disagreement with 

EoBBini, then charged with the direction of the Opera 
ndien, she wonldnot renew her engagement withhim. 
On quitting England, in that year, she went to Naples. 
In 1827, she reappeared in London, being engaged at 
a salary of between two and three thousand guineas 
for twenty-three nights, besides a free benefit, which 
produced her 1,600 guineas. She repeated her usual 
characters, and her performance of Desdemona a^uided 
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an opporiimitj of companson with Madame MaiibraQy- 
wilh whom it was alBo.a &YOiirite ehaiacter, and who 
performed it the same season. It was admitted that 
Malihran had ihe ad¥aiitage in Tocalisation and exeea- 
tion, and pure mnsieal feelings bat in high and original 
conception. Pasta was incontestablj siipeiior; her 
leading of the part was totally difEsrant from that of 
her young rival, being characterized by greater noble- 
neaa and grandeur. 

The novelty of the season was a serions opera, en-» 
titled M<ma Stmrdaf the masic by Bignor Coccia. 
The ehaxactor of the unhappy Mary was sustained by 
Madame Pasta with an mipassioned dignity, with an 
eloqnenoe of Toiee» of look, and of action which defiea 
description, and chaUenges the severest criticism. It 
was a piece of acting which great natural genius, 
eztensrre powers of observation, peenliar sensibility of 
feelmg, and those acquirements of art which are the 
lesolt of sednloos study, oomhined to render peifect." 
The interview with Queen Elizabeth was deeply affect- 
ing. Mary first supplicates, bat, roused by the taunts 
of her perseentor, feassnmes foir a moment the dignity 
of her character and station, and then sinks again 
nnder her sorrow. The akigect hamiliation of the 
Scottish Queen was teaching in the extreme, and her 
burst of passion was a magnificent contrast to the 
miseiy previoosly expressed. The last scene, when 
Mary takes an eternal farewell of her weeping atten- 
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dants, was tmequalled for patlios, and croimed the 
tnomph of tha perfbimaziee. Mu^mn Paata feH the 
Bituation so mbenseij, tliat when Bummoned before 
the andiepee she was aiwaya atill labomizig under great 
agitation. 

In August, MaJame Pasta went to Dublin, accnm- 
panied bj Spagnolefctiy B^giiui» and Madame Oaatelli, 
and then left for Italy, appearing first at Trieste, While 
theie» when walking with some friends, a ragged child, 
about three yeaia of age, approaefaed, and asked 
charity for her blind mother, in bocL artless and 
toaehing aeeenta, thai the fnima denna bnrBt into 

tears, and put into the child's hands all the money she 
had. Her friends began extolling her chaiity and the 
goodneas of her heart. I will not aeeept your eom- 
pliments/' said she, wiping the tears from her eyes. 

This child demanded ehaiiij in a aaUime manner. 
I have seen, at one glance, all the miseries of the 
mother, the wretchedness ^ their home, the want of 
clothing, the cold which they anftr. I ahonld indeed 
be a great actress if, at anytime, I could find a gesture 
eiqmMhig prolMmd miseiy with anch troth." 

At Naples, Madame Pasta found less favour than at 
Trieste. Midsa did not create the foroie it had in* 
spired in the colder inhaWtants of ilie capitids of 
I'rance and England, and Mayer's opera was supplanted 
Ivy Fiusmi'a JSiob$f which anceeeded better. The 
Keapohtans, caring more for the pure art of vocahbat 
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iiou ihm for the dramatic quality of a singer, appeared 
imaUe to iqppveeiaie at ibi foU idhm ihe geniiiB of 
Pftsiai who, diBcouraged hj their coldness, soon kft 
Naples. Bhe zeceiTed more justice at Boiogna, Uilao^ 
Viemus and Yerana. 

In 1828, she appeared again before her English 
adaaivan m Tamcndif and aftenvaids peifbrnied ia 
Zehnira, in which she sang with the most exquisite 
fBeling. Har Zehnira waa bj many prefeixed to her 
Tneiedi, aa affording grealer opporfconitj for ibt 
exertion of her dramatic as wall as Tocal powers ; for 
was always mofa at aaae^ moro aonfideiity in pro- 

poiiion to tlie magnitude of her task. After Otello, 
Mayar'a grand saiioiis opera of La Eom Biasiai c kk 
Bam BoBiOf was prodnoed, with naw aeenery, drasaas, 
and decorations. The hbretto was absurd, and utterly 
daatxtnta of hiatoiieal aaeiim^» wbila tha miiflie waa 

not what miglit have been expected from the com- 
poser of Muka; being pleasing, but nothing more. 
Madama Flasta distingrdshad haraalf pra-aminantly by 
her dramatic and vocal excellence, and, as the Earl of 
Darl^, a young knight of tha Bad Bosa, in a plnmad 
helmet, looked the gallant cavalier to admiration. 

Tha part of Armando, in II Crodato in EgUtOt was 
har nazt lemazkable personation. Tha opara had baan 
composed almost expressly for Signer Yellnti, but 
Pasta's snaeasB in tha cfaaraatar in Paris had laisad 
the curiosity of the English public, and a violent cun- 
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test ensued between the partisans of the siguor and 
the great primA dxaaiB, .which me to Boeh a height 
that tliere were sometimes outbreaks daring the per- 
fiumaaoeB. Madamft Pasta's yeraian oi the part waa 
different m many respects from that of Yelhiti: aha 
paid the most scrapolons attention to the tempo, which 
Vallati altogether diategaided in order to introdoee hia 
favourite roukdes. Her conception of the part waa 
completely original, ao that many thought they now 
witnessed it really for the first time. A ladierous inei- 
denioccnzied at the lirst representation, March 13th. 
On llie condlnaion of the trio, Ma hahsar' qnal cor' 
senti, which slie sang with Madame Caradori and 
MdUe. Bramhilla, Madame Paata flew to her dreaaing- 
room to change her eostnme, bnt the andience not 
allowing the perfioxmance to proceed till the trio waa 
repeated, the prima donna harried on to the stage 
again, half Crusader, half Mameluke. 
• On her benefit night, May 16th, Madame Baata 
attempted a daring experiment. Selecting Otello as 
the piece of the cTening, she actoaliy appeared as the 
jealous Moor, Mdlle. Sontag being the Desdemona ; 
but the innoYation was not liked : indeed the trans- 
position of the mnaic of OuUo team a tenor to a 
mezzo-soprano voice naturally injured the effect of the 
concerted pieces; nor did the songs gain by the change. 
Bnt her acting waa paaaionately grand. She did not 
bkcken her face, bnt assnmed a brown complexion, in 
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order that the expresaiye plaj of her countenance, 
whieh alwajs was one of her most powetM aids in act- 
ing, might not be lost. . The last scene, where Otello 
aeiaes Desdemoiia, ivho endettvoimi to escape, grasping 
her bj the hair and dragging her to the bed, where he 
stabfl her, was hoixi^ning. Some of the spectators,; 
and those not a few, considered her whole deportment 
to have exceeded the effects which can be readily 
home, and to toiush the Tery verge of disgust." It 
was, howeyer, a magnificent display of tragic power. 

Never had Pasta's pertbrmance been so powerfiil as 
during this season* . The presence of Malihran and of 
Sontag, two yoong and giohoos rivals, excited her to 
siq^erhnman efforts. to retain her. snprema^^; and hei' 
energy, always marveUons, was now exerted to the 
utmost. . Bat while iiusreased eSeci was visible in her 
acting, her singing was deteriorated: she never acted so 
well, or sang so ill. Her intonation was materially 
affected by the exertions she made, and in her anxiety 
not to be ontstripped, she lowered her standard of taste, 
and loaded her singing with the same redmidancy of 
oroament in which her younger rivals indulged. She 
was considered by some to have fallen into the same 
class with Catalani; bather8tylehadless£(»ree than that 
of Catalani only because it had less violence, while it 
was much more finished. . Ehe united the most elegant 
and coltivaied vocal taste with dramatic talent of afanost 
unequalled splendour. Madame Pasta," said a clever 
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writer, ''is in fact the founder of a new Bchool, and 

18 m- 

mffideni to 0eeoie high fimur, w to euHe the siine 

degree of interest for any length of time. Even in 
Italy^ ifhm the nuxtnre of dnowtio with msuk$l 
science was long neglected, and not appreciated for 
want of penona equally gifted with both attaininente» 
Madame Ptela haa exhibited to her eountiTmen the 
beantj of a school too long neglected, in such a 
manner that they will no kmger admit the notioii at 
lyric tragedy being properly ^oken without dramatic 
aa well aa ¥ocal qnalificatiopa in ita lepmentaiive." 

In 1829 Madame Ptata waa in Yienna, idiere aha 
was named by the Emperor of Analria first Coori 
amger » and waa pieaented by him with a snperb diadem 
of the value of 400 ducats (about 180i.) She pnr- 
ehaaed a eharming villa thia year near the Lake ol 
Como, whither she retired for some months in the 
aninmer» fox repose from her exertions. Poring thia 
year ahe performed in twelve opeiaa by Bosaini at 
Bologna, the great maestro himself directing tiie 
orchestra; and a medal waa atniek in her honour fay 
the Societa del Casino. 

In 1880 she performed at Vienna* in Otello and 
other grand operaa, and thenee went to Milan, where 
she was singing with Bubini, Galli, Madame Pisaroni, 
Jjahhtehe, and David. Doniaetti waa then in that 
cityi and wrote for Pastai Bubini^ and Galli his Afm 
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Bolena, which waa yeij successfiil; the subject being 
ehoBen with the mw of deyielopiikg the ptedoniiiaiilt 
qnalitieB of the three lyric perfonners. 
Bnfahki, the ''King of Tenon/' wes Chen about 

eix-and-thirty. His talents were powerfully dramatic, 
his Toice was a pure and high tenor» rising from mi to 
Hi from the chest, and prolonged to 2a in the ftbetto* 
With a great Tohime of tone and a delieions timbre, 
he had wondeifiil tmktj ol eseeation; his s^le 

being distinguishGd by an extraordinary flnency in 
onuunttiit» and a peculiar tremulo on the sustained 
notesy which gwe esqnifltte effiaefc to paihetie expres* 
sion. He had been originally a choir-boy, but though 
faia fiiUieir thovight hi^^j of hia tftl ^t ff and TtnoOp 
some good people pretended that he would never be 
able to succeed as a singer* He worited hard, never- 
thefeiB, and after snxmoimting great diffiimltleg and 
vicissitudes, went to Paris in 1825, where his sooeeas 
was triumphant. His manner was full of eneEgy, and 

his execution facile and finished, even when indulging 
in the most daring and iuzuiiant onuunentation. 
These qnalitieB he still possessed, when, at a sub- 
sequent period on the boaids of our Italian Opera, 
he was one of tiie mairelloos qnartelt composed of 
Grisi, Rnhini, Tamburini, and Lablache. 

In 1831 Psflta was engaged at Milan for twenty 
fe p rc fl c ntaMons» at a salary of 40,000 francs : MUan 
thus possessing at once the two greatest singers, of the 
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tune, herself and Maiibran. It was at Milan tliat 
YincQiiEO Bellild imte for ber hiii lonely open, La 
Sonmmbula, wliich was thus cast: Amina, Madame 
Pastft; EiTino, BuMiii; Bodolfb, MaiiBno ; lisa^ Ma- 
dame Taccani. This deHghtM work was prodnced afc 
the Teatro della Canobiaua, and e&cited the most hvely 
mterest Pasta and Bahmi surpassed themsehree.* 
^^EmulatiQg each other in witiliing to display the 
meiitS'Of the opersy they were both eqiially sncoeBB- 
fol," said a critic of the day, ** and those who par- 
ticipated in the delight of hearing them will never 
fingel the magic effect of their exeeiitioii. Biit» ex- 
quisite as were, ondonbtedly^ Madame Fasta's vocal 
exeriaonSi her bistxionio powers, if possible, snipassed 
them. It would be dij£cnlt for those who have seen 
her represent, in Donizetti's e xcellen t opera, the on- 
fortunate Amina, with a grandeur and a dignity above 
all praise, to conceive that she could so change (if the 
expMfSBum may be allowed) her nature aa to enact the 
part of a sunple country girl. But she has proved her 
powers to be uniivalled; she personates a sunple 
rustic as easily as she identifies herself with Medea» 
Semiramide, Tancredi, and Anna Bolena." 
In 1881, after an absence of three yearn, Madame 

Paftta returned to England, presenting herself in the 
character of Medea, with Bubini, Fanny Ayton, and 
Lablache. Her performance had lost none of its 
wonted vigour : on the contrary, her tragic acting was 
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leooarked aa being, if possible, improved. In the 
scene wiih her children she liTaUed Mrs. Siddons. 
Babini performed the character of Egeos, and the 
dneta between the great tenor and Pasta wecie ex- 
quisite. This was a happy year for Kubini, it being 
the first that he was allowed to ha?e his enormoos 
earnings in loll, he having previonsly reoehed only a 
small portion from Barbtya : those earuiugs had aver- 
aged 8,0002. per annum tor many years. Bnbini was 
very economical, and when lie died, in 1854, left behind 
bim a fortune of 90,0002. 

In GnecGo's Prom i'lm Opera 8ma, Flnsta appeared 
to mmsoal advantage, and showed much versatilitj in 
this amnnng caneatme of the.reheaisala of a senons 
opera at the house of the prima donna and at the 
theatre. Alternately arch, whimsieal, playfol, and 
eapiidoiui, she provoked roars of laughter by her 
burlesque sin^^^ing, without advancing a step towards 
Tolgarity. lablaehe, in the character of the eonipoBer, 
was irresistibly droll, especially in the quarrel scene 
between himself and Pasta. 

Afma Bokna was prodneed for Madame Ftata's 
beneht, when Lablache performed Henry YIIX. The 
mighty basso always thorongfaly stadied eveiy part he 
undertook ; and on this occasion he startled the house 
by his eztnu>rdinaiy resemblanoe to Holbein's portrait 
of the arbitrary monarch. 

In December, Madame Pasta, after singing at Paii^, 
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took leave of her Freiick adimrers with an extra per- 
fiocmaneet coaidiiting of La Prova d'm OpeimStrwmi 
m eoneert, at wliioh all Uie prineipal «mgm of the 
4wtaMighTneni asaisted. Rex hist tnnmph was ohtained 
aiLa Soala, In 1882. Thm mm an admiiaUo oooi^ 
pauj assembled that season : Pasta, the jomig Giolia 
Qiiaty DonaoUi, and oihm. BeUnii wrote £or theae 
artistes his opera of^ Aorma. Pasta performed the 
Droidie prieateiMy Donaalli her lover, PoUionet and 
Giolm Griei the fiur Adalgiaa. Madame Faata appeased 
in this opera the following year in London. It was 
fHTodnoed Tliiiradaj> June Snd, for her benefit, being 
the chief novelty of the Beason, aud was directed by 
the eompoaer himself. Adalgisa waa peifonned bj 
ICadame De Meric, Pollione by Douelli, Oroveeo by 
Signor Y. Galli. It was not at first liked, though 
after a Htfle while the pabfie diseoTeied its beauty* 
Pasta s acting alone saved the opera ixom hemg ahiiObt 

afiaaeo. 

For eereral years after this, Pasia eoDtinned to per- 
form in Pahs and the prmcipal theatres in Italy with 
imdiminiahed ^dat. In 1887 she retiatted Enghmd, 
and appeared at the King's Theatre in Medea, Norma, 
Amiafioleiia, and other chaiaeters; but it now began 
to be rmarked that though, as an actress, she was as 
great as ever, her Tocal powers were beginning to faUt 
espeeially m regard to intonation. Thia waa her ksi 
season in England, for it is not necessary to take into 
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aocoont a short visit in whan she aj^peftrod oaiy 
twioe m poblk. 

She continued, nevertheless, to receive continental 
honours* In 1839 she was elected an honorary mem- 
ber of the celebrated Accademia di Santa Cecilia at 
Borne; and in ld40» after a i^lendid season at St* 
Petersbmrg and Moscow, she was presented hf the 
Czar witli a valaable ring. 

In 1841 she want to Berlin. The Berlineee legaided 

her with deep sympathy and commiseration, for she 
had lost almost her entire fortune — ^the well-eamed 
reward of her splendid talents— by the fulore of the 
great bank of Gaymoller, at Vienna. She appeared 
at the Bojal Opera House in a dramatio oonoert, with 
Herr Zscliiesche and Dem. Lchmann, in costume, the 
mnsic selected being £rom Semramidef and (with 
Signor Gamberini) a part of OuUo. Snhseqnently she 
appeared at the £.oni<,'stadtisclieu Theater in Anna 
Bolena^ with Signora Ferlotti and Signor Paltnnieriy a 
singer with a line baritone. She also performed in 
Noma and Tancredi; then, in oomplisnce with the 
wish of the Eing» twice in Semiramide, performing 
altogether eleven times. In October she was at 
Leipzig. 

But neither her voice nor her physical strength 
weore now what they had been; and she wisely re* 
tired from the scene of her trinmphs. For many 
years she had resided daring the winter at Milan or 
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Genoai and during the sammer at her villa at Como, 
oeeapying her leisnxe in gmng to artistaBTeiyTaliiaible 
lessons. Mademoiselld Parodi was her most distin* 
guiahed pupil. 

Madame Pasta had one ehild, a daughter^ bom 
about 1825. 
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CHAPI£B XL 
CATHEJilNB 8TE?H£K8. 

The transition from the triumph of the commanding 
genius of a Pasta to the sweet and artless Catherine 
Stephens, is like the sensation one would feel on 
emerging from a classic temple or a gorgeous saloon 
into a seene of simple nature^ dothed with the firesh 
beauty of the spring. 

The year helore Angelica Catalani made her d^hnt 
at the Fenice, there was bom in London, on the 18th 
September, 1794, a child who was afterwards to earn 
for herself the &me of a prima donna; this was 
Catherine Stephens, the daughter of a carver and 
gilder, in Park Street, Grosvenor Square. At her 
earliest age she afforded evidences timt would be 
a £ne singer some day : she lisped in song. Her elder 
sister (afierwaids Mrs* J. Smith) had also a love of 
music, and the two girls trilled like larks. At length 
fhdr iiBther felt it his datj to have them ptageaAy taught. 

While Oallierine was trying' to master tiie elements 
of musical science, her sister made her ddbut at Liver* 
TOL. n. 27 
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pool ; from whence she came to Dniry Lane, appearing 
theie in the character of Miss Hoyden in the Tri^ 

to Scarhorowjhf and Lucy in the Virgin Unmasked. 
Catherine waa then, in 1807, phiced under the tuition 
of Qesualdo LaoEa, a well-known musical profesBor* 
From him she learned quickly to sing at sight with 
perfect comectness, and went ateadily not only through 
all the grjidations of solfeggi, but through a severe 
course of vocal ezerdaes, with the view of acquiring 
&cilit J of execation ; she also studied a multitude of 
pieces of music selected bj Bignor Lanza from the best 
English and Italian Operas and firom Oratorios. 

Yshile with Signor Lanza, she sang at Bath, Bristol, 
and many places along the south coast, and on the 
8rd October, 1812, she sang at Bamsgate, at a conceit 
given by Mr. Samuel Wesley and Mr. Webb, jun. ; 
" where/' said Samuel Wesley," she received the 
greatest and most deserved applause." When there, 
being called upon to try, at sight, some manuscnqpt 
glees, she acquitted herself in a manner which sur- 
prised tht most excellent judges. Her friends becom- 
ing impatient at her apparently tardy progress under 
Lanza, transferred her to the charge of Mr. Thomas 
Welsh; and to poor Lanza's great mortiiication she 
appeared on the 17th or 18th of that same October, at 
Manchester, as Mr. Welsii's pupil." 

During her studies, Catherine Stephens had been 
heard by Siguor Gahiuni, recommended her to the 
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managan of the Opera-house, to supply the place of 

MiuLuue Catalani ; bat not being perfect iu Italian^ she 
mis then meligible for the King's Theatre. 

On tiie 28id September, 1818, Catherine made her 
first acknowledged appearance, at Coirent Garden, as 
Mandane mArtaxerxes^ mider the name oiWa&8teven$f 
with complete success. Her execution of Check'd 
by dnty, zack'd by kye/' and ** The Soldier tir'd,*' was 
partienlarly admued. But for great ladies she was not 
veil suited, either in person, yoice, or style* She was 
now nineteen ; her fignre, of medium height, was pretty, 
but inclined to embonpoint ; her hair and eyes were 
dark, and though not, stiietLy speaking, handsome, her 
countenance had an indescribable fascination, owing 
to the ingenuous simplicity and unaffected sweetness 
of her nature. Her manner in private life was easy, 
mild, and artless, and she was blithe and joyous as 
a child: in truth, her animal spirits would sometimes 
completely run away with her ; and even on the stage, 
while playing parts which needed a serious demeanour, 
if anything proYoked her muth, she would be in 
agonies, stniggling between a desire to laugh and the 
fear of offending the audience* 

The tones of her voice were rich and dulcet, and cap- 
tiyated the ear ; its quality was full and hquid beyond 
that of any other singer then in England ; its Tolume 
was such that it could be distinctly heard above the 
hand and chorus, and its compass reached to the 

27— a 
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high D, Her onuuuents were eoirect and neat, and 
her ezeeutias mm ffood» hut not imuMrkabla mAuu f<m 
rapidity or varietjr. She did not aim at " stage effect," 
and her siagiag eonseqiieBtlj had the peeoliar cfaaim 
of sinoerit J and artleflsnesa. She eeemed to nog from 
the ijupulse of h^r happy joyooBuature^ and the dehght 
the £alt was eonteyed io her andienee. Iheie nai no 
fir6| no deep sentiaient^ no dramatic power ; uhe liod 
high eaUdYBJ^aOf oeieBce, poliah, }mi iha irazfaled so 
caholy and easily, that the audience, if not deeply 
moved, were charmed. Simple aira of innocent pathoa 
weie her epedality; loftier efforta fleemad ndther 
adapted to her taste nor suited to her talent. 

She appeared as Polly in the Beggar*i Opera^ ai» 
the 22nd Octoher ; and after that she sang mider her 
own name. Her personation of Polly was exi^niaite. 

Two hoQiB spent at this perfonnance/' said an 
enthusiastic admirer, ''is a httle glossy portion of 
the stream of life — ^a season of calm joy, whieh it m 
tranquiUizing even to remember." The imobtasive- 
nesa of her style, the very bewitching awkward- 
ness" of her manner, completed the pleasure whidL 
her performance afforded. On the 12th November slxe 
performed Clara in the Dmma. Then she appeared 
as Eosetta, which she acted charmingly. In tlio song, 
"Young I am» and sore a&aid," the ill-zepressed 
langh, and the irony gleaming through her feigned 
tears, were most admirable. Her freshness, her sim- 



Digitizod by C<.jv.' .ic 



CATH£Em£ STEPHENa. 



37 



plidty, atoned for any ooIdneBB of cono^tion. Whan 
she advaaeed to smg, mth a loyely pleading look in 
her ejes, deprecating criticism, the heart waa at onca 
enlisted in her fiiTomr, and it ma impoaaiUe to find 
fault with the singer while the avouuui thus disarmed 
the Clitic* The aoftneaa and delicacy of her voice, 
and the parity oi her taste, were nniyersally acknow- 
ledged, and she waa admitted to be ex^pt from 
the prevailiqg am of a mixture of itylea. 

Her own style was best adapted for baikd- 
ainging: aueh aonga aa ^'Anld Bobin Gtay/' and 
** Savoomeen Deelish," she sang with so much ease, 
pooling forth her sweet, rich tones with bird-like 
Fohtbility, that it waa imposaibla to imagine her snffer- 
iug irom the distress which the song was written to 
{Kutray. ''£Yen the e£foeta of her foil and fine 
cieieendo and dying fsJl are lost/' observed a writer 
In the Quarterly Mmiad Heviao; and it is by them 
thai the workings of passion or the ainkings of the 
sool are pictured." But there iis a peculiar charm 
in the aimple nttetanoe of a ballad 1^ a sweet, romid, 

ringing voice, which is deeply felt, and tlio heart is 
the more surely touched because of the absence of 
eibrt or intention on the part of the singer. If 
Miss Stephens was incapable of force, passion, or 
brilhani^, it waa owing to an innate xeserTO that 

veiled iier powers; ibr in private society she threw 
off eveiy tinge of coldnesa. ''I have heard her sing 
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• Auld Robin Gray ' without the music, in a stjle thai 
certainlj came from the hearty and went at once to 
the heart," eaid another writer. 

The public were charmed with a singer so thoroughly 
EngUsh^ and the manager gave her what was then 
considered a large salary — twelve puuiiiiri a week for 
the first year for smging thrice a week^ and^twen^ 
ponnds the second year. Of this salary Mr. Welsh 
received half, though it was rather dae to poor Lanza. 

In Maieh» 1814» lifiss Stephens made her firat 
appearance at the Ancient Coucerts^ in Acu and Galatea^ 
and doling this season her talents were severely tested 
in the most popular arias tsnch as " Ye sacred priests/* 
** Angels ever bright and fair," "Hoiy, holy," **Mad 
Bess/' Fions Orgies," " I know that my Rbdbbmsb 
liveth/' "From rosy bowers," "Berenice, ova sei?" 
witii many others. Immediately after her d^bat at 
ilie Ancient Concerts, she sang at the fourth of the 
Plulliarmonic Society's Concerts, with Braham, and 
in Jnly she sang at two concerts at York. Her 
singing of sacred music seamed to want that depth 
of pathos and exalted fervonr which awaken the sool. 
She excelled in the sunple, pure, chaste English style ; 
and she was fitted for homely characters in low 
comedy, not for fine ladies or fiushionable heroines. 
As a singer only, however, she pleased in every tiling; 
her dulcet notes were soffidently charming in them- 
selves, and a certain native quiet humour and &eii^>d 
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of enjoyment supplied the place of higher attributes. 
Her ezeeaticm of the *<Pketfy Mocking-Biid " ivaa 
often cited as one of the most perfect specimens of 
Tocal power otot heard. One result of her serene 
and smooth Toealisaiaoii was that the ear nerer became 
satiated with her effects ; she had no favourite passages, 
no pei cadence introdneed alike into all her eongs : 

no musical mannerism disligured her style. 

In Febroaiy, 1815| a piece called Brother and Sister, 
hy Bi^op and Beevoi was prodnced. In this Mss 
Stephens sang a song by Bishop, wherein, in imitatioii 
of Braham'a song in Narenskyf she gave an echo to 
her own voice. Its success was extraordinary : the 
echo of her own voice seemed as if it was produced, 
not by the smger, bat by a viewless power, so atrial 
and delicate were its tones, She achieved a triumph 
in this song, whidi always remained a &¥onrite. 

Miss Stephens' character in private life was most 
amiable; polite and easy in her manner, she was also 
benevolent and charitable without ostentation. On 
the occasion of a benefit for Dulwieh Hospital, she not 
only retonied the piioe of her services, thirfy guineas, 

but added ten from her own purse ; and again hi 
Dublin she gave to the poor SdOi,, the proceeds of a 
benefit concert. And these are only a few instances of 
her generosity. She was wholly unaffected, and never 
arrogated to herself undue consideration because she 
was a popular singer. 1 shall never forget seeing 
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iier at a private paiiy," baya aii auliior in Knight* a 
Qmrterlff Magatine, " wlim» with the xmmi nnaifartfld 
good-naiiure, sho oflbrod to sing tMcond to a child with 
a very beautiM Toice. ' If I am waiited^' she said ; 
bat ahi9 did not make the offer until a leal diffieelty 
Imd arisen al>uut a ti^mger, t>o it was evident that her 
^uLj inotiiTe was to be of uee/' lovaids her proiiae- 
rional eomradee she waa exceedingly kind, and was 
^yer ready to take their place even at a moment's 
notice if they needed it. She was indnstiionB in atody, 
feeling that it was necessary she should work to retain 
the lepatation ahe had earned, and for eight or aome- 
times nine honm a day she practised all the year 
ronnd, only relaxing when her throat needed rest Irom 
exertion, and then ahe would take a walk nntii it had 
f^icoyered irom the fatigue. 

One gentleman who lost his heart to her in 1815, 
regularly attended all her performances ; waiting till 
the doors wer^ opened, he aeiUed himfieif in the thud 
or fourth row of the pit, and the instant the opera was 
ixmcluded, flew round and placed himself at the stage- 
door, to oatfih a glimpae of the enohantieas as she 
passed to her carnage. He was so desperately smitten 
that he Allowed her to Ipswiish, and once even, it was 
believsd, to Dublin, in hopes of meeting her if she by 
ebam^e aboold go out for a walk ; but he neyer had the 
conrage to gain an introdnction. The ill-£ited gentle- 
man, sad to relate, ended his days in a lunatic 



Digitized by G 



CATH£EIN£ STEPHENS 



41 



asylum ; but whether he went mad throngli love for 
the chmning Eitfy, or whether he fell in love because 
he was a madman, is a problem not now to be solved. 

The ez.traordinarj popohuity of Mozart's JJon 
Oiovamd at the King's Theatre indneed tiie pr oprietor 
of CoYent Garden to bring out an English version 
of the ojpera» aifanged by Mr. Bishop. It vas pro- 
duced the 20th May, 1817, and the principal parts 
were weU anstained by Binfiiair, Duniset, and Misa 
Stephens. As Donna Anna she was not equal tct 
Madame Jb odor, but she was encored in the beantifol 
air in the second act. The success of this production 

originated tiie practice of adaplmg to tiic EngliiiL htage 
the most eminent works of foreign composers. 

The operas in which Miss Stephens performed 
were, however, generaily very indifierent, and little 
worthy even of a passing notice**being nothing more 
ihm oi)eratic dramas." In February, 1821, aha 
appeared in the Biggar'i OpcMf bat Yciy soon after 
ahe broke with Oorant Garden in consequence of dis- 
pates with the manager. She received a salary of 
twenty ponnds for phiying thrice in each week, hot she 
demanded an advance of live pounds a week. The 
manager objected ; there being a role reqoiiing thai if 
one performer's salary was raised, all most be adyanoed. 
Xkd proprietors o£lered to make up the amount by 
presents, bat the popnlar singer rsfiised this reason- 
able arrangement ; and then she demanded ten ^omids 
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a night. This was peremptorily refdsed, and she went 
off to Dnuy Lane, then under the management of 

ElHston. 

She did not agree much better with him ; indeed, he 
did not act well towaids her. One of the conditiona in 

the articles of agreement entered into bj the leadiug 
peifonners waa that they ehoold not be required to 
appear in pantomimes ; yet, on the production of Hat' 
lequm and the Flyitig Chesty £lliiton summoned ail hia 
aingera to take part in tiie mnme. Belying on the 
terms of her articles, Miss Stephens paid no attention 
to thia oally ao EUiaton inflicted a heavy fine. She 
was iudigiiaut, and remonstrated: *'I never agreed to 

go on in a pantomime," aaid she, a little passionately. 
My dear soul," answered the wily manager, " I don't 

wish it. I only want you to join in the chorus the 
winga;" and he retamed the fine. 

At Drury Lane Miss Stephens received but little 
attention, owing probably to the exceedmgly indif- 
ferent mnsie she was condenmed to sing. The pieces 
were at first pretty good, though garbled and mal- 
treated. Dramatised adaptations of Scott's novels, 
and different ephemeral operettas, formed the reper- 
toire firom which Misa Stephens had to choose her 
parts. In August, 1822, she appeared in DerFretschmg^ 
with Braham and T. Cook. This opera gave great 
satia&etion to the frequenters of Dnuy Lane; but 
what Willi " mtruductions " and ommsions," it must 
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haye been a droll affair. In 1830, Bishop went over 
to Paris, when OtdUaiume TeU was at its height of 
popularity. He attended the performance two or three 
times, took notesj liteiaUj as well as jfigaxatiyely, and 
letonimg to Eoghmd, he prodnoedy in eonjnnction with 
Mr. Planch^, Hofer, the Tell of the Tyrol, This piece 
was wy splendidly monnted, and bion^t forwaid at 
Covent Garden, May 1, 1830, with Miss Stephens^ 
Madame Yestris, H. Phillips, and Sinclair, in the 
leading ehaiaeters. 

Miss Stephens' earnings were now on an average 
about 5,000/. per annom. The theatre yielded her 
1,500L ; the Ancient Concerts produced 330/. ; the 
oratorios 2001. ; occasional appearances at the Phil- 
harmonic, Ciiy Amatenr, and the City Concerto, abont 
200/. more. Her earnings by singing at private parties 
eonldnot be compnted : by a risit to Ireland alone she 
gained 5,000/. Yonng, charming, clever, and rich 
too — ^for she was pmdent as fortonate— of a generons 
nature, an aiMionate daughter, a kind sistor, and an 
amiable £iend — some surprise was felt that she should 
not have married. Lord Milton was at one time sup- 
posed to be madly enamoured of the fair English 
songstress; and the Duke of Devonshire, too, at whoao 
splendid parties she frequently appeared, was thought 
to be in love with her. At last the Earl of Essex, a 
widower, who had long been her ardent admirer, 
offered her a coronet, was accepted, and the marriage 
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took place, Tliiii^day, March 14, 1838, at Lis lorJblap s 
house in Belgmve Squftxe. The bdd^giooiii waa 
eighfy-lwo, the biide forty-five. The evl settled on 
bride a splendid jointure, aud allowed iier to leave 
her ralaiioiii the whole of her omi propertyy which 

iiaJ bo luLi;^^ betJi at tlicir dibpubal. He survived but 

• ehort tune to eajojr her society, aod by hie death aha 
becttnie Sowwger Coimten of Esses* 
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MABY ANNJB PATON. 

T0WABD8 the end of the last ceniniy, a respeeUUe 
and well-edncated tator, named Paton, was at the 
head of a mathematical semiaaij in Edinbaigh, and 
bis classes wefe so immeiotisly attended, tiiat, for a 
cousiderable time, he was in the receipt of 2,000/. 
per amram* His fkmily eonsisted of Maiy Anne, 
Isabella, and Eliza. Mary Anne> the eldest, was 
bom in 1802. 

Haiy Anne had a gift and a passion for masie 
from her earhest ciiildhood. When only two years 
old she could name any tone* or semitone, on hearing 
it bounded. She sang like a bkylark, and was per- 
petually warbling her wood-notes wild/' flying abont 
the boose, and scattering in sportive profhsion trilLr 
and shakes on every note in her voice. She jo}^iilly 
agreed, while yet a child, to nndergo the dnidgery 
of learning the harp and pianoforte, and when httle 
more than Um years of age, ia 1806, she performed 
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on these instnimeiits. Not content with ezeeating 
the compodtionB of others, she next Insieted on pro- 
ducing some of her owni and in 1807 some fanta- 
Biaa, etc. were pobliahed nnder her name. Her 
infantile talent attracted the notice of the Dnchess of 
Bucclenghy with whom, one of her biographers gravely 
assertsy Maiy Anne, at the age of five^ held a corre- 
spoudeuce regarding some of her haby musical 
prodiictionfl« 

In 1810, Miss Paton appeared at Bcvcrrd concerts 
in Edinburgh, where she sang, plajed on the harp 
and pianoibrte, and recited OoUine' Ode to the 
Passions ' (a favourite piece ^ith young ladies at 
the pehod), Alexander's Feast," and some similar 

morceaux. Some of these concerts were patronized by 
the Duchess of Buccleugh, the Dnchess of Gordon, 
and other distinguished ladies. The jonng girl had 
no other instructors, it may be observed, up to this 
time, than her &ther and mother. This circumstance 
afterwards proved disadvantageous to her in many 
respects, when she came into competition with the 
leading singers of the day. 

Miss Paton inliented her musical abiUties by rightful 
descent. Her grandmother, though not a professional 
vocalist, was so good a performer on the violin, that 
her fjEune became widely spread in the neighbourhood 
of Stiathbogie (now Huntley), in Aberdeenshire, 
wliere she lived. The Duke of Cumberland, on hia 
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way to CuUoJen, stopped to pay her a visit ; aud 
was 80 pleased with the style in which she execated 
some Scotch mdodies, that he presented her with a 
superb scarf of silk tartan, which was long preserved 
in the fiunily as an hononiable testimony to her mnaieal 
skiU. 

Mr. Paton quitted Edinhnigh about 1811. He 
entertained pecnliar ideas regarding the Christian 
dispensation, and orthodoxy taking the alarm, he 
giadnally lost that professional connection which his 
talents and agreeable manners had drawn together; 
he therefore came to London, and opened an academy. 
Meantime, Mary Anne continued her studies, with 
little or no assistance from masters. She desired to 
place herself under the tuition of Mr. Bishop, hut for 
some reason he declined receiving her as a pupil; 
and she met with a similar rebuff £rom many eminent 
professors, who felt certain that she had no chance 
of success. 

Miss Paton appeared from timQ to time during 
1812, 1813, and the early part of 1814 at fashionable 
concerts ; but public concerts were then, unfortunately, 

monopolized by a few principal vocalists of acknow- 
ledged reputation, who introduced the pupils of such 
masters as could easily secure their success. Wm 
Paton offered her services, gratuitously, to almost 
ereiy manager in the metropolis, without meeting 
with any encouraging response. IIui^ health sufered 
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yery mnch about this period, and her general edaca- 
tion not having advanced in proportion to her mosieai 
knowkdge, her friends eomiBeUed her tempore 
withdrawal from public ; she therefore retrained from 
iinging, eicept oeeanooallj $i private ptirties. Lt 
1820 she appeared at the Bath concerts, where bLc 
, made a Davoorable impreaaion, and ahe next sang at 
Huntingdon, at two concerts giTsn hy the osganisi 
of that town. 
At last Mr. Moiris» of the Haymaxket, agreed to give 

her a chance of makiiig an essay on the stage, and 
on the drd August, 1822, Miss Paton made her first 
enrtsey as Susanna, in the Marriage of Figaro ; foreign 
music with Enghsh words being now all the vogue. 
She vras a very agreeabJe-looking girl; her figore vras 
about the middle height, blender and dehcate ; her 
hair and ejes vrere dark, her complexion dear. Her 
ihce was not "wy beantifril when in repose, hot when 
animated in acting or singing, its expression rejected 
every change of sentunent, and her coimtenance 
beamed with vivacity. Never was success more decided 
or more deserved. She subsequently performed Bo8in» 
in the Bather of SemlUy and Lydia in Mormng, Nom^ 
and Night ; an opera now forgotten : in it she 
introduced the Scotch baUad of ^'Msiy of Gastie 
Carey," a ballad in which she liad been frequently 
applauded. She also performed Polly in the Beggair^t 
Opera^ 



Dig'itized by 



MAKY ANNE PATON. 49 

Two months after, Miss Patou was engaged at 
Coveat Gaxdm, replacing Miss Stephens in the first 
dumoters. Morris, in his fiirewell address at the 
Hajmarket, alluded most kiudlj to her, and eulogized 
her talents. On the 19th Oetoher, she made her 
appearance at Covent Garden as Polly, and repeated 
that ohaiaeter two or three Umes; bat iier name 
iras snddenly mnitted from the bills nntil the 7th 
December, when she appeared as Mandau(>. Cunoaitj 
mis naturally excited as to the reason of this singa* 
iai- conduct of the management : the smger's mdis- 
position had been assigned as the caase» bat the 
troth soon became known. Miss A. M. Tree, it 
appeared, had peremptorily refused to perform with 
Miss Paton, except on the condition of her liTal 
playing second to her, which the quality of tlieir 
re^ective voices lendeEred absord besides, Miss Paton 
had been engaged to perform first characters only. 
The part of Susanna in the Marriage of Figaro was 
given to hw » and she was aimonnoed in the bills to 
appear in that character ; bnt the manager informed 
her that Miss Tree had refased to play the Coontess, 
and begged that she would take the part alternately 
with that of the Countess, that the piece might be 
hroni^ forward, and her sister singer saved from 
incurring a heavy penalty. Miss Patou assented, in 
this instance only ; bat was afterwards informed by 
the manager that the same difficolties ziemained, unless 
VOL. u. 28 
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she conceded the part of SoBaima to Miss Tree on 
the first nig^ To this eonoesaiony also, she kindly 
agreed. On her benefit night this Bcason her sister 
Isabella (afterwards of Dmzy Lane Theatre) made 
her appearance as Letitia Haidy. 

The reviyal of bhakspeare's plays with music 
proved a more fertile som^se of jealousy between the 
rival sirens. In Febrnary, 1823, they performed toge- 
ther in the Comedy of Erron. Miss Paton» as Adriana, 
sang the " Willow " song jfrom Othello, and " Come 
liye with me and be my love," very sweetly ; but she 
surpassed herself in *'Lo I here the gentle lark," fimm 
Venus and Adonis. The duet with Miss Tree, " Tell 
me, where is fanc^ bred," was finely ezecnted, and 
Miss Tree performed Luciana charmingly. Jones and 
Dnmset were the two Antipholises, and l^'anen and 
Bknehaid were veiy comic representatives of the two 
Dromios. 

When Miss Stephens' engagement at the English 

Opera-house was concluded, Miss Paton took her place, 
to execute the music of Der FreischUtz, which was 
produced July 22, 1828. Braham, who had an 
arduous part, exerted himself to the utmost in this 
opera, and Miss Paton, in the grand scena, *^ Before 
my eyes beheld him," displayed her vocal powers to 
the greatest advantage. She was essentially a British 
songstress. Her voice was sweet, brilliant, and 
poweilul, its coiLipass extending from A to D or E, 
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or above eighteen or nineteen notes, and her in- 
tonation was correct. <<Mias Paton/' said an able 
critic iu the Qmrterhj Mmical Beview, **is cer- 
tainly gifted with extraordinary vocal powers, and with 
enthnaiasni and intellectiial vigour of no common 
kind. She has not yet reached her twenty-first year, 
yet her technical attainments, we are disposed to think, 
are nearly as great as those of any vocaHst in this 
countiy." Bat there were certain slight reservations : 
her shake," it was added, *^ was too dose, too rapid, 
and too hard ; the triding accent which this grace will 
bear is wiongly placed," thus depriving it its valae 
in expression, to which every species of ornament 
ought essentiaUy to contribute. No dif&culties appal 
or embarrass her," continaes the same critic. Nor 
is it to the execution of passages as they are written 
that she confines herself. £ven in Bossud's most 
rapid ahs she changes, and at the same time multi- 
plies tiie notes, in a way that few, even of the most 





1 




r 



of such alterations the critic dechnes to speak, luerely 
stating a &ct which demonstrated Mss Baton's jfodUtj. 
Her style Wci^s ualurally florid, aud she cultivated 
elaborate execution ; it being the fashion of the time to 
admire ezdbeiant ornament. In October, 1823, at a 
concert given fo<;,the benefit of the then nascent Eoyal 
Academy of Music, almost the only encore of the 
night was accorded to the duet Soil" xVi'ia," sung by 

2a— a 
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Miss Paton and Miss A. M. Tree. This sweet autl 
beaatifbl melody was made a mere gioimd for ibe 
ladies to embvoider upon ; and they manifeeted as 
much ingenuitj and as much execution as posBible, 
though at the expense of souid taste/' In addition 
to the allurement of conHcious })()^ er, Miss Paton began 
to imitate Catalani, and she did so with Baooess» how- 
ever mnoh it was regretted hj tme loTers of song* 

Miss Paton had wanu sensibilitj, and this was 
** displayed in the vigour with whieh she embodies 
the conceptions of a composer, not less than in her 
fiempywhen she Tsxies them. She gives impresdvef 
passionate redtatiye with dignity or pathos, as these 
emotions vaiy. She can do this herself.'' Un- 
fortimately her finer qualities were sometimes obeenred 
by her imitation of Catalani, which was so obvious 
that no one who had ever heard the marvelloiis Italian 
could avoid remarking it, especially when she sang one 
of Catalani's airs. ^* Miss Paton and Miss ^Stephens/' 
says another critic» are the two greatest English 
singers that we now have, or perhaps thai ever co* 
existed (and we say this with a perfoet remembrance 
of the claims of Mrs. Salmon, Mrs. Dickons, ALiss 
TreOf and Mias Giadden); and our heroine has the 
best ear and the most extensive voioes m bravmias 
she is decidedly superior to her rival, and in many 
ballads equal to her; witness her 'On the Banks ol 
Allan Water,' etc. ete. Mins Paton'ti voice m more 
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briUianty but Ian sootliiiig than Was Stephens' ; and 

this quality, which Miss Stephens possebses so abun- 
dantly, seems a part of her natnze. Miss Paton has 
compass, power, smoothness, entmeiation; in fiust; 
eyerything tiiat would constitute a great singer, as far 
88 singiDg is an art; bat there is something beyond 
all this to be found. Her personal nature is exqui- 
sitely blended with the effect of art. Miss Stephens 
has a honied sweetness in her tone, a liehness that 
seems to spriug from her heart to her hps, and wiiich 
we have hand in no one else/' 

At this time Miss Paton became acquainted witli 
a young gentleman named Blood, a surgeon of St. 
Thomas's Hospital, who was of good fiimily, and 
(though he did not boast of the circumstance,) was 
a lineal desoendant of the notorions CSohmel Blood. 
He was a tall, cicgaut -looking 3'oimg fellow, was 
accomplished, and passionately fond of music* He 
moved in good society, and was likely to advance in 
his profession, in which he was Tery skilfuL His 
deroiiaa to music, howerer, led him astmy, and he 
went so far as to make his debut at the Lyceum, as 
Don Carlos, in the Duenna, which was perfumed for 
the benefit of a Mend, when he was warmly applauded. 
He also performed in Dublin and other places with 
mnch snccess, and afterwards obtained an engagement 
at the Haym&rket Theatre, where he made his debut 
onder the name of Da?i8» as Captain Macheath; but 
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his BQCcess was very juoderate. Miss Paton being 
engaged at the Haymarket at the same time, pei£oniied 

with him in the Beggar s Operdf and was struck with 
his agreeable manner and handsome figure. A mutual 
attachment was the result of their acquaintance, and 
Mr. Blood made her an offer of marriage, which she 
accepted; his betrothed then exerted her mflnence with 
the manager, aud obtained for him an engagement at 
Covent Garden Theatre* But an UDforeseen obstacle 
arose to mar the happiness of the lovers. "Mr. Pkiton,' 
angered beyond measure, Tehementij refused his 
consent to the match, and threatened the manager 
that if jouug Blood were permitted to come behind 
the scenes of the theatre to see Miss Paton, he should 
break her engagement. " If you marry him you will 
work for an adyenturer," said her father : if you 
must haTe a hnsband, wait, and you will, no doubt, get 
a lord." Bather than injure his betrothed in her pro- 
fession, or with her fiimily, Mr. Blood yoluntaiily threw 
up his o\sTi engagement. He had offered to make 
a settlement of 200^. per annum upon her parents. 

Mary Anne, notwithstanding her fittther's opposition, 
at first determined to decide for herself. She said to a 
fiiend of her lover's, Tell Blood that I would marry 
liim, even if he were a shepherd's boy, aud had no 
more than a penny a day." Indeed, she exceeded him 
in protestations of affection, and a day was ultimately 
£xed for then: marriage. But on the veiy morning 
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that was to see tlio lovers united, the bride for the 
fiist time hesitated and dzew back ; stating that pra- 
dential motiyee indnoed her for the present to leoede. 
She then abruptly returned her lover's presents, with 
a message to the effect that he might shortly have 'ooca* 
sion to put tliem to another use; and the rejected 
U)ver attempted in vain to gain an ei^hination of her 
strange conduct. 

Planed by this treatment, Mr. Blood returned to his 
own profession, and offered his hand to Miss Banoe, 
another actress, of whom probably Miss l^atuu had 
been made jeaions ; he was accepted, and they were 
married, and went to reside at Bath, where he practised 
successfollj as a surgeon. 

Miss Paton was now observed to droop and become 
melancholy : her health appeared to be failing ; she 
grew thin and wasted, and her aspect excited the 
compassion of every one who saw her. Whether on 
the stage or in the concert-room, every effort at gaieiy 
was succeeded by a marked dejection, and she seemed 
utterly careless of herself, as if bunk in despair. 
Among the yomig men of Dashion who had the privi- 
l^e of going behind the scenes at the theatre, was 
Lord William Lennox, who soon fixed his regards on 
the yotmg prima donna. His attentions were most 
assiduous, and eventually he made her an oHer oi iiis 
hand, on condition that the maniage should be kept 
secret. Tmiid, undecided, and easily swayed by others, 
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Miss Paton consented. Post-horses were ordered for 
a pxedpitato fli^i, and in 1824 the maniage took 
place, under circumstances of some mystery. Her 
father's piiedictioii waa fuiiilled: she had ''got a 
loid." 

In 1824, Weber leeeived a proposition from Covent 
Garden to mite an qrara, and after having long hesi- 
tated on the choice of his subject, he at length chose 
Ohercm. As a oleyer critio observed, '* He could not 
have seleeted one better adapted to the display of hia ^ 
peculiar genius. It contains descriptions of air, of 
earthy and heaTen — ^the enehantmenta of ^uiy-land, 
the ardour of chivalry, the tenderness of passion, the 
dangers of the sea, and, above all, the magic powers 
of the ivory horn ; and this variety, vrhieh would have 
paralysed an ordinary man, has only roused him to 
commensurate exertion, and affoida him a field for the 
more ample display of the glory of his art." A corre- 
spondence was then opened between the director of the 
theatre and the eomposer, with reference to tiie epoeh 
in which the scene should be laid ; this being arranged, 
the management wiahed to have the piece ready in 
three months. Three months ! '* echoed the com- 
poser, VTxiting back. '* Why, they would not be suffi- 
dent to read the libretto and aketeh the plan in my 
brain ! " Indeed, Webrr employed nearly eighteen 
months in finiehing his task. 

When Weber ai lived in London, his fkx^i visit, of 
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course, was to Covent Garden Theatre^ where he saw 
his own FreueklUz peifbimed. His presenoe wai dis- 
covered by the audience, and a storm of enthnsiasm 
eosaed. In one of his charming letters to his wife, 
he gave an iceoimi of fak leeeptum, and made some 
remarks on the performance of his opera. The pas- 
sage ought never to be forgotten ; showing, as it does, 

how different was the judgment on the merits of our 
Enghflh performers, given hj a great German artist, 
from the snperalknis tone adopted by many of our so- 
called critics, who think they di^lay their acumen by 
depieeiating the talent of theur own oonntiy. 

•* Could a man," said Weber, **wish for more en- 
thusiasm or more love ? I must confess that I was 
completely overpowered by it, thongih I am of a calm 
disposition, and somewhat accustomed to soch sijones. 
I know not what I would have given to have had yon 
by my bide, that you nught have seen me in my foreign 
garb of honour. And now, dear love, I oan assure 
yon that yon may be qnite at ease, both as to the 
singers and the orchestra. Miss Paton is a singer of 
the first rank, and will play Beiza divinely. Braham 
not less so, though in a totally different style. There 
are also several good tenors, and I really cannot see 
why the English singing should be so mnch abnsed. 
The singers have a perfectly good Italian education, 
fine voices snd expression. The orchestra is not 
remarkable, but still very good, and the choruses par- 
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ticularlj so. In short, I fed quite at ease as to the 
late of Obenm:* 

The production of Oheron was not effected without 
more difficulties than Weber had contemplated. In- 
nomsrable prejudices had to be oyercoitte, particular 
singers conciliated, alterations made, and repeated 
rehearsals saperintandedt before the composer could 
inspire the performers with the riglit spirit of his com- 
position. **Braham," said he, in one of his letters 
to bis wife (March 29, 1820) , begs for a grand Boena 
instead of his £rst air, which, in fact, was not written 
for him» and which is rather high. The thooght of it 
was at first quite horrible; I would not hear of it. 
At last I promised, when the opera was completed, if I 
had time enough, it should be done; and now this 
grand sceua, a confounded battle-piece and what not, 
is lying before me, and I am about to set to work, jet 
with the ^a-eiitcst reliu'tance. "What can I do ? Braham 
knows his pubhc, and is idolized bj them. Bat for 
Germany I shall keep the opera as it is. I hate the 
air I am going to compose (to-daj I hope) by antici- 
pation. Adien, and now for the battle.'' 

At rehearsal one ul" the performers was singing in 
the fashionable stjle, when Weber, looking attentiTely 
at him, said, I am Tery sorry yon take so much 
trouble." Oh I not at alll " was the careless reply. 
*' Yes," he added, " but I say yas; for why do you 
iiikt the trouble to sing so many notes that are not in 
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the book ? " He disliked the saperabundance of ilorid 
omamentation which Oatalaiiiy Bzaham» and other 
eminent singers had brought into fie^hion ; and he dis- 
coimtenoQced as far as possible the habit maaj singers 
bad of dnning over the Tenes* In one of the pieces 
in 0 heron, Miss Paton, with all her taste and execution, 
waa unable to piodoce the effect intended by the com- 
poser. " I know not how it is," she at last exclaimed, 
''bat I can never do this as it should be." ''Thereason 
is," quietly replied Weber, because yon haye not 
studied the words." 
Obenm was finaUy produced the li^th ApiiL When 

Weber entered the orchestra the house was filled to 
oTcrflowing, for the expectations of the public had been 
raised to an extraordinaiy pitch. The audience eimul- 
taneouslj rose and saluted hnn bj huzzas, by waving of 
hats and handke»:hie&. They insisted on encoring 
the overture, and every air was interrupted twice or 
thiice by bursts of applause. 

To Beiza is allotted the most exquisitely impassioned 
music, and Miss Patpn surpassed herself in brilliancy 
and spixit ; her grand soena, Ocean, thon mighty 
monster," was given with burprising energy, and in her 
most finished manner, and received with raptorous 
delight. The chivalrous character of Sur Hnon was 
assigned to Braham, who sang with powerful efiect. 
The beautifbl, talented Madame Yestris was charmingly 
arch and vivacious as Fatima ; her laughter at hearing 
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the enchauted horn in the last scene was bo hearty and 
natmal tluifc tba whole hofuemiiiifeatod mthbormer- 

* 

riment, and echoed it with peals of laughter. The 
flceneiy^ dxesseB, and decoratious were uniisaaUj 
splendid, and the mne in tiie aeoond aefc» lepieseaimg 
the rehection of tlio Betting bun in the sea* surpassed 
eveiything of the kind seen hefbre* 

On the conclusion of the opera Weber was loudly 
called for, hat it was with the greatest difi^oitj that he 
oonld be indneed to make his appeanmoe st the side- 
scenes. He was too modest to become the lion ** of 
musical paities» and eonseqnently at his benefit concert 
the room was not iiali" tilled ; while on tlie same 
evening the concert of a fiavoante Italian singer, at the 
honse of one of the nobility, was attended by four 
hundred fashionables, who paid a gmnea apiece for 
their tickets." Jnst two months after the production 
of Oheron, Weber was found dead in his bed, in his room 
at the honse of Sir George Smart. His head was 
resting on bis hand as calmly as if in sleep. Ever 
since his anivai in Kiigland he had been in a declining 
and precarious state of health, and snfEering from many 
anxieties. 

At the Philhannonic Concerts, in Angnst, Miss Paton 

executed a most difficult song from Spohr's Fatist^ 
which was sent to her, it was said, only the day before 
the rehearsal, fflie sang it to perfection. No other 
Tocalist in London probably would have undertaken so 
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liazardous a task, and lier success displayed her science 
as a mnsiciaii, and her extfeme aptitude. Mias 
Paton," it was agreed, has indeed made a vast im- 
proTement this season, and taking into aoconni har 
Tarions abilitiefl, she is perhaps nnriTaUed." It was to 
be regretted that she devoted her attention to soch 
miseiabletraah as she sang on the stage, and scatterod 
her energies upon trilles of the moment, in lien of 
giving her stody to works of aneleyated character; bat 
her fiusOity enabled her to shhie in a great Tanety of 
styles. Taken in all styles, taken as a musician, 
Mifls Paton is beyond all qnestion the cleverest female 
singer we have ; but there is not one song, properly 
so called, in which some one or other does not excel 
her. In a ballad, the finish, equality, and beanty of 
Miss Stephens' voicing, her delicacy and truth, place 
her infinitely above Miss Paton. In execntion, Mrs. 
Salmou distances her not less. From mere distraction 
of pursuits she has never attained the gusto of the 
Italian manner; and in the chnrch Miss Travis or any 
of the others exceed her. Yet if the trial were to 
depend nfon divenily of talent, Miss Paton would out- 
shine them all, without equalling, in their own pro- 
vince, any of them.'* 

This year (1826) she was acknowledged and ree^ved 
as the lady of Lord William Lennox ; bat the union 
had proved a most nnfortnnate one. After her mairiage 
the unhappy wife's health became so impaired that even 
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when the curtain rose to crowdud audiences, the public 
were never certain that ihej might not be met by a 
medical certifieate of Mns Paton's total incapacitj 
to play that evening." 

At the festiTalB of SaliBbniyand York, in 1828, the. 
principal singers were Mesdames Catalani, Caiaduri, 
Miss Stephens^ Mrs. W. Knyvett, and Misa Paton, 
irith Braham, Phillips, De Begnis, and others. 
Catalan! failed. Miss Paton as evidently rose in the 
general eetunation, while Miss Stephens and Madame 
Caradori simply preserved the place they had already 
gained. It, perhapa, may with tmth be said," says 
an anthority of the period, thai^ since the days of 
Mara no one has appeared equal to sustain the majesty 
of sach a song as ' I know tiiat my Redeembb liyeth/ 
Miss Paton certainly threw both energy and pathos into 
her singuig, but still it partakes fax more of the bean- 
tifiil than the sublime of expression. The troth is, 
that the mind must possess a Yigour and. soUdity 
which rarely consists with the diyersity of pnrsuits 
incidental to a modem professional life ; and i)erliap8 
it requires those seyere studies and trains^ thought 
. which lead to the production of a compose!" m the great 
ecclesiastical style." 

An estrangement from her husband, followed by a 
divorce, terminated her unlucky marriage. For her 
second husband Miss Paton selected Mr. Wood, a 
kind-heailcd young vocahst, who had lately appeared 



Digitized by 



on the Goyent Garden boards. He was a fine and 

rather good-looking man, with a very sweet and agree- 
able Yoice, andy in some characters, was a pretfy good 
actor. Mrs. Wood gradually leeoTored her health, 
wlucli as Lady William Lennox she had lost ; and the 
eheeifblness and gaiety of early days retmmed. 

Her first appearance in public after her marriage 
with Mr. Woody was on Febroaiy 24, 1829, at CoTont 
Garden, as Beiza, in Weber's Oheron. HI health had 
been assigned as the caose of her long absence from 
the stage, and when she first became visible to the 
audience through the mist which enyelopes the figure 
of Reiza on her appearance to Sir Hnon, she was 
greeted by enthusiastic applause, which lasted several 
minutes, and on coming forward the ovation was re- 
newed with eqoal vigonr, and protracted to nndne 
length. Her powers were found to be unimpaired, 
aad were never more brilliantly displayed. Mr. Wood 
appeared as Sir Hnon for the first time, and his Tocal 
and dramatic efforts were spirited and energetic. 

Mrs. Wood was engaged at the King's Theatre in 
1831, being the first Englishwoman after Cecilia Davies 
who achieyed that distinction without a certificate of 
character from Italy." Her debut took place the 5th 
April, in the opera of La CeneraUola, In so fine a house 
for sonnd as the King's Theatre, her fhll rich Toice was 
heard to great advantage. Her enunciation of Italian 
was admirable, and her coizeet intonation and know- 
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ledge of mubic were fully appreciated by tke critical 
audience* On the 17th« Padni's abBOid openy L* Ul- 
timo Gioffio ii Pompeii f was prodnced forfhe benefit of 
Signor Davide. Many persons did not much xelish 
Davide'B style. It irae well said that **hB sang too 
much in italics ; " and he was chaxacterized as a singer 

-who united the extnmgaacies irith the beauties of 

genius." 

From the Jung's Theatre Mrs. Wood went to Drorj 
Lane, idiere she appealed in the Barher of SeoiUe. 
Her singing was exquisite: the lesson song at the 
pianoforte in partienlar was gireia with eztraordinaiy 
power and eflfect. Mr. Wood was only passable as 
AhnaviTay and Henry Philhps, though he sang the music 
of Eigaxo with great beauty and sdehee, was deficient 
in mercurial vivacitj. An English Tersion of liobert 
le JHabU was produced at Briny Xjane, 20th fehroaiy, 
1832. The cast was a pretty good one : Bobert, 
Mr, Wood ; Bertiamf H« Philhps ; Baimbaut, Tem- 
pleton ; Isabel, IGss Ayton ; Alice, Mrs. Wood. The 
following night, a rival adaptation tntis brought out at 
Covent Garden, imder the title of the Fiend Father^ 

Tempting offers induced Mr. and Mrs. Wood to cross 
the Atlantic in 1840. They appeared £rst at the Paik 
Theabre, New York, and were greatly liked in America. 
A ludicrous incident marked their stay at Philadelphia. 
Theze was a shabby couple who desired to have the 
eclat of engaging the celebrated EngUsh prima donna 
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to sing at one of their parties, and sent her an invita* 
tion* Being indispased, Mrs. Wood declined, bat they 
80 tnrgently pressed her that she consented to join the 
party. When the ^tertaiumeuts of the eyening had 
fidify oMcnmeneed, end seyeral ladies among the yid- 
tors had mug, the hostess inyited Mrs. Wood to seat 
heroelf at the piano, as the company would be delighted 
to hear her beantifol voice ; but Mrs. Wood, with a 
yeiy serious countenance, begged to be excused. At 
first the astonishment created by this refusal was 
evinced by a dead silence and a fixed stare; but 
at length the disappointed hostess burst out, saying, 
"What! not sing, Mrs. Wood! why, it was for tliis 
that I invited you to my party, and I told all my guests 
that yoQ were coming.'' That quite alters the case," 
said Mrs. Wood ; " I was not at all aware of this, or I 
should not have refused ; but since you have invited 
me professionally, I shall of course mn^ immediately! *' 
''What a good creature/' rejoined the hostess; **1 
thottght you couM not persist in refhsing me." So 
Mrs. W^ood sang the entire evening, giving every song 
ahe was a8kedf<»r, and being encored several times. In 
the moram<,% to the utter consternation of the rich, 
paRDmonious couple, a bill for 200 dollars was pre** 
senied to them from Mi. Wood lor his wife's profes- 
sional services, which of course they had to pay. 

On their letum, Mr. and Mrs. Wood judiciously 
invested their earnings in the puichase of an estate 
VOL. u. 29 
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in Yorkshire, intending to retire and enjoy the ease 
and quiet which thej had laurij won. Bat either 
a liie of excitement had destroyed Mn. Wood's taste 
lor retirement, or the offers which she received from 
managers were too sedndiig; for when, in 1836, 
Bossini'B Cenerentola was hronght out at Covent 
Garden, April 13, under the title of Cmdaellat the 
Fairy Qwm and the LUUe Glass Slipper^ Mrs, Wood 
performed Cinderella, playing the part with extreme 
simplieiiy, and singing with iiroproaehable taste. The 
music had been adapted by Mr. Lacy, who made liberal 
additions hrom the other works of Boasini. 

Mrs. Wood afterwwds appeared with Maliixran, in 
the Marriage of Figaro, for the benefit of Charles 
Kemble; and in 1837 ahe sang at Dnuy Lane in the 
Sonmmbulaf etc. 

Mr. and Mrs. Wood again retiied to their Yorkshire 
home, where a new whim suddenly seized the lady, 
who had always been rather eccentric. She resolved 
to change her ereed, turn Catholic, and become a non; 

and in February, 1843, she withdrew to the couveut at 
Mcklegate Bar, Yorkshire. Her husband, onifoimly 
kind and indulgent, was convinced that her ascetic 
fancy would soon die away, and as she took no irrevo- 
cable TOW to lead a monastic life, but was only a pro- 
bationer, iic was content to await licr return. Some 
malicious persons haTing spread a rumour that he 
had by his ill-treatment diiven her to adopt this 
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couise» she published a letter excnlpatmg her hus- 
band. 

Finding she had no vocation for conventual life« 
Mrs. Wood quitted the conTenty July, 1848, and re- 
turned to her home. Shortly afterwards she, with her 
husband, accepted a professional engagement, and 
appealed first at Leeds, where Mn, Wood sang and 
played on the organ. In 1844 she was singing in 
opera al the Piincesa's Theatre. 

Mrs. Wood continues to live in the neighbourhood 
of Leeds, in great peace and comfort; varying her 
ooenpations by taking a few pupils, some of whom 
have gained distinction. 
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« 

CHAPTER IV. 

WILHELMINA SCHKODER DEVRIENT. 

Sorau ScERdBEB was the Sidd<»iB of Oennanj. Her 

profound scnsibilit}' aud fine perception of character, 
and her splendid elocution combined mth a majestic 
form, rendered her one of the finest tragic actresses of 
her time. She was for years the ornament of the dra- 
matic stage of Gennany, where she made herself cele- 
brated in the parts of Phedre, Medea, Lady Macbeth, 
M^rope, Sapho, Jeanne de Mont&acon, and Isabella 
in the Brmt mn Messma. 

Wilhelmina, the daughter of Madame Schroder, 
was horn at Hamburg, October 6th, 1805. Her 
mother destined her for the stage, for which she 
was educated, and in her fifth year the child appeared 
on the Hamburg stage as a Httle Onpid ; and in her 
tenth danced in the ballet at the Imperial Theatre of 
Vienna. However, she did not long remain in the 
ballet ; for with the development of her powers came 
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ambiiioii» md, vfhaX is moze importaat, skill and expe- 
rienoe. Her motlier, who wished her to perform in 

Iragi^dy, obtained for her an appearance at the Burg- 
theaier of Yieimay where ahe a|»peaied» in her fifteenth 
year, in tiie part of ^\j:icie in the Phcdre of Racine. 
She then perfonned the character of Lmse in C<ibale 
und lAAe, and soon rose to he the representatiye of 
high tragedy ; appealing as Ophelia in Hamlet, Beatrice 
in the Braut von Me$smaf and other leading pazia* 

The fnil scope of her genius, however, was not yet 
apparent. 8he then knew nothing of music ; bat at last 
she was aUe to study under the direction of an Italian 
master, named Mazzatti, who resided in Vienna. 

She made her d^but in opera, January 20, 1821» as 
Pamina in Mozart's ZaiihvrjUjle at the Vienna Theatre. 

The be«ii7 of ha Yoiee. lier uupofflDg figai« aod 
deportment, and her power of expressing emoti<m, 
produced a ^Etvourable impression. In stature she was 
above the middle hei^t, and her figure was fully 

developed; though not handsome, but rather the 
rereEse, her countenance had a sweet, noble, ^rank 
ezpfession ; and when excited by the ardour of feeling, 
her physiognomy was fall of fire and passion. Her 
Toice was a mellow soprano, which had the true 
metallic ring, and muted softness >vith power and 
compass, though it was deficient in fiexibilily. Her 
intonation was remarkably perfect, her articulation 
singularly distinct, and her accentuation impressive. 
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tilie speedily became a £aYoiiritey bat her trinmph 
was acbieTed by her peifonnaiice of Leonora in the 
FulcUo of Beethoyen, in which she ecHpsed all who 
had preceded her. This opera was represented lor the 
festival of the Emperor's birthday, and the yomig 
debutante drew down thunders of applause. The cha- 
racter itself excites the deepest sympathy, and there 
are some most pathetic sitaations in the scenes where 
Leonora appears. Schroder's p^onnanoe thionghoai 
was thrillmg, bnt in the scene where Leonora enters 
the dungeon, her delineation of the agonizing emotions 
which rend the heart of the wife, was perfectly electri* 
fying. She Lad studied tliis character profoundly. 
Her acoonnt of her first peiformanoe is Teiy interesting. 

** When I was studying the character of Fidelio at 
Vienna^'' she herself says, ''I could not attain that 
which appeared to me to be the desired and natural 
expression at the moment when Leonora, throwing 
herself before her hosband^ holds oat a pistol to the 
Governor, with the words * Kill first his wife I * I 
stodied and studied in vain, though I did all I could 
to place myself mentally in the sitiiation of Leonora. 
I had pictured to myself the situation, but I felt that 
it was incomplete, without knowing why or wherefore. 
Well, the evening arrived ; the audience knows not 
with what feelings an artiste, who enters seriously into 
a part, dresses for the representation. The nesier 
the moment approached, the greater was my alarm. 
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When it did aniTe, and as I ought to have sang tho 

ominous words, and pointed the pistol at the Governor, 
I fell into such atter tremor at the thought oi not 
being perfect in my charaeter, that my whole frame 
trembled, and I thought I should have fallen. Now, 
only hiaej how I felt when the whole honse broke 
forth into enthusiastic shouts of applause, and what I 
thought when, a&er the curtain fell, I was told that 
this moment was the moat effeetiye and powerfol of 
my whole representation. So that which I could not 
attain with ereiy effort of mmd and imagination, was 
produced at this decisive moment by my unaffected 
terror and anxiety. Ihia result, and the effect it had 
upon the pnblie, taught me how to seize and compre- 
hend the incident, so that which at the first represen- 
tation X had hit npon nnconBcioualy, I adopted in full 
consciousness ever afterwards in this part." 

Not even Malihran could equal her in the imper- 
flonation of this chatacter. Never was dramatic per- 
iorinauce more completely, more intensely affecting, 
more deeply pathetic, tnithfal, tender, and powerfiil. 

Some persons regarded her as more of a tragedian 
than a singer. Her voice, since I have known it," 
obserres Mr. CShorley (Modem German Musie)^ was 
capable of convening poignant or tender expression, 
bnt it was harsh and torn — ^not so inflexible as incor- 
rect. Madame Schroder Devrient resolved to be })iir 
excellence 'the Gennan dramatic singer.' £ame&t 
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and intense as was lier assumption of tlie parts she 
atl»mpted» bar danve of pxesenting heraelf fizsi vas 
littlo less vehement — there is no possibility of an opera 
being per£[>rmed by a campanji each of wbom should 
be as resolute as she was never to rest, never far an 
instant to allow the spectator to forget his presence. 
Bhe cared not whether she broke the flow of the oom- 
position by some cry heaid on any note, or in any 
scald — by even iqpeaking some word, for which she 
would not trouble herself to study a right mnsical 
emphasis or in^exion — provided, only, she succeeded 
in continuing to anesfc the attention. Hencoi in part, 

arose her extraordmary succcbs m Fiddio, That opera 
contains, virtually, only one acting character, — and 
with her it rests to intimate the thrilling secret of the 
whole story, to develop this link by link, in presence 
of the public, and to give the drama the importance 
of terror, suspense, and rapture. Wheu the spell is 
broken, by exhibiting the iigony and the straggle of 
which fihe is the innocent victim ; if the devotion, the 
dioguise, and the hope of Jjdonora, the vdfe, were not 
for ever before us, the interest of tibe prison*opeta 
would Hag and wane into a cheerless and incurable 
melancholy. This Madame Schroder Devrient took 
care that it should never do. From her first entry 
upon the stage, it might he seen that there was a pur- 
pose at her heart, which could make the weak strong, 
and the timid brave i quickening eyery sense, nerving 
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every fibre, arming its possessor wii& cUsgaise against 
cuhositjy mih persuasion, more powedui iban any 
ot)fltacle» iriih eiq^edmts equal to eyery emergency. • * 
What Pasta would be^ in ^pite of her uneven, rebels 
lionSf mcertaia Toice— ^ most magnificent smgei^ 
Madame Schroder Deyiient did not care to be ; though 
nature, I have been assured by those who heard her 
mng when a girl, had Uessed her iriib a ftesby deli* 
dous soprano voice." 

Her &me inereasingi the Franlem Schroder zesolved 
to undertake an art-tour in Germany. Early in 1828 
she appeared at Cassel, producing a great sensation in 
Emmehne, Ptoaina, and Agathe. Seldom had any 
performer achieved such a popularity. From thence 
she went to Dresden, whete she met with Carl 
Devrient, a ckver vocalist from Berlin, with an agree- 
able voice, youthful and &esb. He was a favourite 
with the pnblie, and as a tragedian he disputed the 
histrionic crown with Herr fc>eydelmann of Stuttgart. 
The Dem. Schroder was veiy much ohanned with this 

young Biiigor, who reciprocated the sentiment, and 
they were manied; hat the union did not prove a 
happy one. 

For some time Madame Schroder Devrient remained 
at Dresden, Her most noticeable performanGe in 1824 

was Eurjanthe, with Madame Funk, Ilerr Bergmann, 

and Hen Meyer. For a short time she was at Munich, 
hut xetDmed again to Dresden. In 1826 the chief 
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operas there were Cherubim's Faniska, Bj^ohi'sJessonda 
(in which she sang i?i£h Mdlle. Yoltheim, B«igiiiaDn» 
and Meyer) , and the Barber of SevQle, in ivMoh Berg* 
juann perfonned AlmaTiTay and Keller, Bartolo* She 
was sfcOl peifoiming thero in 1826 and 1827* In 
1828 she went to Prague, and thence to Berlin, where 
her marriage was dissolved judicially. 8he had one 
boy, bom in 1824. At Berliu she appeared at both 
theatres in the ehefs-d'cdUYre of Weber, with the 
utmost saocess. Spontini at first eonceiYed against 
her a violent antipathy ; but tiiis did not prevent her 
from obtaining the most astonishing sacoess, espedallj 
ill the part of Euryaiithe. She then went to Vienna, 
where she perfonned with Ciamolini and Madame 
OrfSnlmnm. 

A troupe of German singers, headed by Madame 
Fischer, a pretfy, tall blonde, with a fresh Toioe, 
went to Paris in 1830. Madame Schroder Devrient 
formed one of this company, and made her d^bnt in 
May at the The&tie Lonvois (then mider the direction 
of Bockel), in Der FreischUU. She was terribly 
agitated, but the encouragement which she received 
reatisured her. The critics were delighted with the 
beauty and finish of her sfyle. Madame Boland, 
Woltereck, and Wieser sang with her in Der Frei- 
schiitz. She repeated the principal parts of her reper- 
toire in FideUOf Don Ovnamd^ etc., and also appeared, 
with Haitzinger, Wieser, and Madame Schmidt, in 
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Weber's Obmih and in the SeraU of Mozart. Her 
snccesB was parldcnlarly marked m Fidelio, 

Betnming to Germanj, Madame Schroder Devrient 
appeared next in Berlin m^h. triumph^ together inth 
Scheckner and Sontag. In 1B32 she was again in 
Paris, fiilfiUing an engagement of a jear» when she 
improdenily aeeeptod a proposition made to her by 
the manager of the Theatre Italien to smg in a 
language and In the style of a school for which she 
had not the necessary qualifications. The theatre 
opened September 1, with a splendid company: Pasta, 
MaUbran, Schroder Devrient, Bnbini, Bordogni, and 
Lablache. The illness of Madame Pasta rendered it 
necessary for Schrdder to appear in Atma BoUnUf 
in which she iailed completely. Belliiii's Pirata was 
afterwards bronght ont with a decided success, to 
which the singing and acting of Madame Deyrient 
and BnUni powerfully contributed. Madame Dev- 
rient performed the part of the heroine with great 
taste and expression, improying as she became more 
Ikmiliar with the usages of the ItaUan stage. On 
the 22nd Noyember, she performed Desdemona for 
Maiibran's benefit, Bubini being the Moor. Madame 
Dement had certainly moments of inspiration in this 
performance, but she was not Desdemona. 

In 1882, Mr. Monck Mason became lessee of the 
King's Theatre, at a rent of 16,0001. He had ahready 
dabbled a little in theatrical afiairs, having written 
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and compoBed a Hmall opera, aud was quite a musical 
enthofiiaBt. His pkns and piojeeted improTementB 

"vvcre of the inobt novel character, aud on the most 
eztonaive licaLe, fax iia engaged aa ezeelieixt company, 
not only of Italian, bat of French and Oerman aingm. 
Among the latter he brought iorward Schroder Dev- 
rient, vlio appealed in her fitTOuiie operas vith 

Mdlle. Scliucidcr and llcrr llaitzmgcr ; the latter a 
teDor» who aang with great lieelingy but aometimes too 
▼ehementlj. Madame Devrientalao performed in Italian 
opera, appearing as DeBdemona in OuUOf Julj 17. 
On thia ooeaaion Boderigo'a aerenade was song by 

iJonzcHi, who wad the Otello. The Enghbh pubhc 
did not care much about the German cantatrice, bat 
the eriti(A were delighted with her genios. **We 
know not," said one, ** how to aaj enough of Madame 
Bohidder DeTxienty withont appearing eztrayagant, 
and jet the most extravagant eulogy we could pen 
woald not come ap to oar idea of her excellence. 
Bhe is a woman of first-rate genios; her acting akilfal, 
various, impassioned: her singing pure^ scientihc, 
and enthnsiastic. Her whole aool is wrapt in her 
subject; yet bhe never for a moment oversteps the 
modesty of natore." This season was a most diaastroos 
one to the onfortonate Mr. Moncfc Mason, who not 
only sacrificed his money and his energies, bat was 
most mjjnstly attacked and lampooned. 

The following year Mr. Bonn engaged Madame 
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Schroder Devneut to perform on alieniaie nights 
^fh Malilnaii, the company being abruptly transfeRed 
from Dmry Lane to Covent Garden. The first piece 
in which the GeimanB peifonned was Mozart's Zamber' 
floUj produced for tlie first time on tlic Eu*^4isli stage. 
Haitginger» Dobier — a fine deep mosical bass — and 
Madame Uets — a Terj excellent actress, and a singer 
of great merit — supported the chief parts with IVIadame 
Schrdder Dement; but it was not a sneoefis. Weber's 
Eunjanthe was also brought forward, for the first time 
in England ; and of course Madame Schroder Devhent 
performed in FideUo. 

In January, 1834, she was engaged at Berlin, where 
she was to sing in twelve agens by natiTe composers : 
Fidelio, Don Giovanni, Eunjanihe, Oheron, and others. 
From thence ^ went to Vienna and to Bnssia. In 
Mardit 1885, she was at Dresden ; by May, in Leipzig ; 
then retmiiing to Dresden, she obtained a cong6 of 
eighteen months to go to Italy, where she was 
welcomed with great enthusiasm. She paused at 
Breslan, giriog in that town some representations 
which threw the public into a frenzy of raptore, 
according to the journals of the time. Tliey con- 
ducted her in trimnph to her dwelling, where the 
orchestra of the theatre had prepared a serenade for 
her. She was in Vienna in 1836 with Madame 
Tadolini, Genaro, and Galli, singing in L'EUsir 
d'AmorCf etc. 



Digitized by Google 



78 



QUEENS OF SONG. 



The managers of Dmiy Lane applied to lier in 
1887 to sapply the place of Madame de Beriotj and 
the people of Dresden — where ehe was perfonnmg 
when ahe entered into the engagement — gave her a 
flattexing ovation before her departure. She personated 
the character of Eux^authe, and wiien the enthusiasm 
was at its height, Mdlle. Wust approached in her 
character of Eglantine, and presented a beantifbl 
chaplet of flowers to the heroine of German song, 
ledting at the same time a complimentary address. 

Madame Schroder Devriont played in Fidelio, for 
the first time in English^ May 14th. The whole per- 
formance was lamentably inferior to that at the Opera- 
house in 1832. Norma was produced June 25th, 
Schroder Dement bemg seconded by Wilson, CHubilei, 
and Miss Betts. She was either yeiy ill-advised or 
OTer-c<mfidenty for her masGfy '* style of smging was 
totally at variance with the light beauty of Bellini's 
mosic. Her conception of the character, however, 
was in the grandest style of histrionic art. "The 
sibyls of Michael Angelo are not more grand," ex- 
claimed one critic ; " bat the vocalisation of Pasta and 
Grisi is wholly foreign to her." During tlils engage- 
ment, Madame Schroder Devrient was often unable to 
perform from serions illness. She took her benefit 
J uly 7th, when La Sonnambula was performed ; and 
Tuesday the 16th, the theatre closed with Fidelia* 

From England she went to the Lower Ehine. 
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In 1889, ahe was at Dfeaden, with Hen lichatachek, 

one of the ilrst tenors of Germany, a handsome 
man, with a powezfiil, sweet, and extensive yoice. 
In June, 1841, she gave a perfomiance at Berlin, 
to assist the Parisian sabschptiou for a monument to 
Gheixibuu. The opera was Deux JounUeSf in 
which she took lier favourite part of Constance. 
The same year she sang at Dresden, with the 
utmost saeeess, in a new role in Goethe's TassOf 
in which she was said to surpass her Fidelio. She 
then went to Leipzig, and early the next year retained 
to Dresden. 

For some years Madame Schroder Deviient resided 
in perfect sednsion in the little town of Rochlitz, in 
Saxony. She was almost forgotten, when suddenly 
she reappeared on the stage at Dresden, as Borneo, in 
Bellini's I Montecchi ed i Capulcttu Although not so 
great a smger as in the days when she had been 
accnstomed to carry away her andiences by the irre- 
sistible power of her performance, yet her success was 
immense. Shortly after, Glilck's Ipkigenie en AuUs 
was revived. Madame Schroder Devrient performed 
Ciytemnestra; Johanna Wagner, Iphig^nie; Mitter- 
woizer, Agamemnon ; Tichatschek, Achilles. 

She was again at Dresden in 1849, when she 
married a rich liyonian propri^taire named Bock, 
With whom she retired to Livonia. In October, 
her mother died at Baudnitz, in Saxony, at the 
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advanced age of eighty-four. The Emperor Francis I. 
paid Madame Schx^er an honour whicli no other 
German artiste ever received. He ordered her por- 
trait to be draim in all her principal characters* 
and plaeed in the collection in the Imperial Mnaenm. 

About 18o4, Scudo saw Madame Schroder Devrieut 
at PaiiSy in many ezdnaive honaea, and in a paUic 
concert, where she sang with a very weak voice the 
melodiea of Schubert." She was % woman of intelh- 
gence and acate obeemtion; aa an artiate, loll of 
impetuosity and ardour; a lyric tragedian perhaps, 
mthet than a ainger in the ordinaiy aenae of the word. 
She might be said to belong to the group of singers who 
were the interpreters of that school of dramatic music 
which aroae in Gennany after the death of Moaart. 

Her son, Carl Devrient, appeared in 1867 with his 
father at Hanover, in Den Carlos, on the anmyeraary 
of tlic birthday of Scliiller. 

Madame Schroder Devrient died ii'ebniary 9th, 1860, 
at Cologne. The following year her bnat waa plaeed 
in the Opera-house at Berlin. 

The great G«rman artiate, whoae life waa moch 
agitated by a variety of adventures, left a kind of 
joninal wherein ahe recorded her different impreaaions, 
and which teetified how mneh she had suffered 
during a career replete with triumphs. One of the 
Leipsig piq»erB published nnmeromi eztraeta from thia 
journal. 
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CHAPTEE V. 

H£NBI£TTA SONTAG. 

Henrietta BoiiTAa, or Sonntao, bom May 18, 1805, 
at Cohlfiots, WB8 a giac^dl and nYadoofl ebild^ with a 
lovely silvcr-toncd voice, and the darling of her father, 
who was an actor of geateel comedy. From her 
cradle she mm deetmed hf her parents for their 
own profession, and when six years old, appeared for 
the first time on the stage, at the Court theatre of 

Hesse Darmstadt, in an opera entitled Donau Weibchen 
(the Daughter of the Danube) • Her infantine pretti- 
nesSy her ni^et^, her joyoosness, her silyer-toned 
Toice, and the accuracy of her intonation made her a 
pet at ooee. In her ei^th year, her Tdce had aheady 
acquired much steadiness, and to gratify neighbours 
and Mends, Henrietta's nu>ther would place her on the 
table and bid her sing. A distingoished traveller 
relates having seen her sing in this manner the gi*and 
aiia of the Queen of Night," in ibeZantberpU, her 
arms hanging beside her, and her eye fohowmg the liight 
of a hotterfiy, while her Toice, pure, penetrating, and 
TOL. n. 80 
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of angelic tone, flowed as uuconsciomilj aa a iimj^iJ 
rill torn the moantain side.'' 

In ber ninth year, Henrietta lost her &tfaer, when the 
widowed Madame Sontag took her daughters to Prague, 
where Henrietta played the parts of children nnder 
the direction of Weher, then ehef-d'orehestie of the 
theatre. These early successes obtained for her, as a 
very special fiiyonr, pennisaion to attend the conraes 
of the Conservatoire of Pra^e, although she had not 
yet attained the prescribed age — twelve — she being 
only eleven. Daring fonr years she here studied vocal 
music, tlie pianoforte, and the elements of harmony. 
Fixis, for whom she always retained a lively afEection, 
taught her the piano ; Bayer, the celebrated flntist, 
and Madame Czezka instructed her in vocahzation ; 
and the maitre de chapelle, Ixibens^e^ tan^^t her the 
mdiments of mnsie; and she soeeessively won the prize 
in every class of this great school of music. 

A sadden indisposition of the prima domm gave 
Henrietta an onexpected opportunity of appearing in 
the ratlier important part of the Princesse de Navarre, in 
Boiddiea's opera of Jean de Fwis» She was then only 
fifteen, and being very small, the Httle vocalist was 
supplied with heels four inches high, so when the little 
prodigy appeared on her cork pedestals, the boose was 
filled with cheers and acclamatioiis ; hut the emotion 
which agitated her did not ii^ore her success* Her 
next part was the fiur more difficolt one of the heroine 



Digitized by 



HBNBIETTA SONTAG. 



83 



in Paer's fine opera, Sargino, The brilliant success 
Bbe had aohieved decided her career, and, leaving the 
OonBervatoire, ahe went to Yienna, where she had an 
opportuuity of hearing Madame Fodor, who was 
engaged at the theatre there. Admiring the talents of 
the French cantatrioe, Henrietta endeavonred to im- 
press on her mind the practical lessons which she thus 
received, and which were as profitable as all the 
stadies she had porsned in the Conservatoire. The 
admiration was reciprocated bj Madame Fodor, who, 
on hearing the yonng girl sing for the first time, 
exdaimed, — 

" Had I her voice, I should hold the entire world at 
myfeetl" 

Sinking alternately in German and Itahan opera, 
with the most experienced colleagues, Itubini amongst 
others, Henrietta Sontag was peifected in the two 
languages, and was enabled at tlie same time to choose 
between the brilliancj of Italian music and the 
sober profimdity of the Gennan school. The English 
Ambassador, Earl Cianwiliiam, became one of her 
most ardent admireni ; he followed her to the theatre, 
to ooneerts, and even in her walks to church. Sontag, 
in German, means Sunday, and the Yieimese wits 
nicknamed the ambassador flarl Montag, as Monday 
follows Sunday. 

In November, 1823, Weber produced his Euryanlhe, 
at the Kamthnerthor Theater, Mdlle. Sontag taking 

30—2 
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the leaJiug part ; but the pubUc were so littlo pleased 
that they called theopeia UEmuiifanU. With the ex- 
eeption of the ehonu of hnntsmeB, tlie mnne hub not 

iiked. 

Mdlle* Sontag, in 1824, i?a8 engaged to fling in 
German opera at the theatre of Leipzig. She gained 

great applause by the manner in which she interpreted 
the FreMMt and the EuryonlAe of Weber, then ahnoat 
in their flush of noveltj. Her yotmg sister Nina per- 
formed at the same time in children's characters. Here 
oommenoed the aerions paii of her act life. 

Ilunrictta's voice was a pure soprano, reaching, 
perhaps, £rom A, or B, to D in alt, and though onifbrm 
in its qnality, it was a little reedy in the lower notes, 
but its flexibility was marvellous : in the high octave, 
from F to 0 in alt, her notes rang ont like the tones 
of a silver hell. The clearness of her notes, the 
precision of her intonation, the fertility of her inven- 
tion, and the facility of her ezeeation, were di^layed 
in brilliant flights and laviflh fioritare ; her rare flexi- 
bility being a natural gift, cultivated by taste and 
incessant stndy. It was to the example of Madame 
Fodor that Mdlle. Sontag was indebted for the 
blooming of those dormant qualities which had till 
then nmained nndeveloped. The ease with whiefa 
she sang was perfectly captivating ; and the neatness 
and eleganoe of her enandation combined with the 
sweetness and brilliancy of her Toioe, and bar petfeet 
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intonafion, to render her execution fkultleas, and its 
effeet rayishing. She appeared to smg with the 
Tolnbility of a bird, and to experience the pleasure 
she imparted. To use the laugnage of a critic of that 
daj, All passages are alike to her^ but she has appro- 
priated some that were hitherto believed to belong to 
instnunents — to the pianoforte and the Yioliu, for 
instsnee. Arpeggios and chromatic scales» passages 
ascending and descendiiig, she executed in the same 
manner that the ablest performers on these instru- 
ments execute them. There was the firmness and 
the neatness that appertain to the pianoforte, while 
she would go through a scale staccato with the 
precision of the bow. Her great art, howoTer, lay in 
rendering whatever she did pleasing. The ear was 
never disturbed by a hsrah note. The velocify of her 
passages was sometimes uncontrollable, for it has been 
observed that in a division, say of four groups of 
qnadmpletSy she would execute the first in exact tune» 
the second and third would increase in rapidity, so 
much that in the Iburth she was compelled to decrease 
the speed perceptibly, in order to give the band the 
means of recovering tliu Lime she had gained.'' 

Mdlle. Sontag was of middle stature, neither iaR nor 
slender, with a fiiuse expressive of delicacy, sensibility, 
and modesty united ; she had light hair (between blonde 
and auburn), fiur complexion, large blue eyes, softly 
pencilled hps, snd xegoltst white teeth, mi an aspect 



Digitizeci by Google 



86 



QUEENS OP SOXG 



of sweetness and good-hnmonr; bnt her features 
were bj no means sthking, or capable of nTacioos or 
tragic expression. Her elegant fonn« the delicacy of 
her features, the exquisite proportion of her hauds 
and feet» and her beaatiM and soft e^iressiye eyes* 
completed the enchantment exercised by this fair 
cantatrice. She coald not command, bnt she won 
admiration by her ea^, quiet, and reserved, yet artless 
and nnaffected, lady-like demeanom*. As an actress, 
though not great, she justly claimed applause. Neither 
in her action nor in her singing did she display any 
grandeur or depth of feeling ; but while she could not 
aspire to be a tender and impassionate Leonora, a 
thrilling Medea, she was a captivating Bosma, a 
bewitching Susanna. In hght and elegant comedy, 
whether as actress or sLnger, she has rarely been 
excelled. She possessed all the originality of her 
owa nation, while emuialiug the flexibility of the 
Italians. With equal skiU she conld render the worbi 
of Bossini, Mossart, Weber, and Spohr, joining to the 
verve and power of the German the volubihty and 
facility of French and Italian singerB. 

Such was her success in Leipzig that she was called 
to Berlin, to sing in the Koenigstadt Theater. Her 
studies at Vienna had prepared her to sing in the 
operas of Bossini ; but the music of this illustrious 
maestro, which was enthusiastically admired in the 
capital of Austria, was not duly estimated at Berlin, 
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Mdlle. Son tag was therefore chiefly heard in some 
Genxum operas, in wMch she gained great renown 
throoghoiQt Gennanj, and ahe made the fortune of the 
theatre which possessed her. It was not merely 
admiration and delight which she inflpired, but an 
enihnsiafim whieh manifeated itself in the moat extra* 
Tagant demonstrations of rapture whenever she ap- 
peared. The old King of Fimsaia zeoeiTed her at his 
Court with paternal kindness. 

About this time Mdlle. Sontag became acquainted 
with Connt Bos8i» a Fiedmontese noblenum, then 
secretary to the Legation of Sardinia at Berlin^ and 
their mazxiage was ananged to take place. 

After a sojonm of two yea» at Berlin, Mdlle. 
Sontag detemnned to visit Paris. When she announced 
her intention, the Berhn pnhlic were veiy angry; 
they told her she might either go or stay, for they 
didn't care in the least, while they vented their spleen 
in Teiy aneqniToeal marks of resentment, and, to 

spite her, petted a rival biugcr. Siicli conduct was 

not calculated to induce her to foi^o her intentions, 
and at the end of May, 1826, she profited by a conge, 
which was granted her, to go to the French capital. 

In the Parisian salons, in the daily papers, in the 
cafi§B and restaniants, people laughed at the idea of la 
petiU AUemande, who was daring enough to appear 
in the part of Bosina in II Barbim di Smglia, 
What audadons self-confidence this Sontag — this 
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German Frau must be endowed with, to dare to step on 
a scene where Pasta, Cmti> and Fodor bad shone 1 It 
was ridiadonB 1 What eoM M. le Tioomte Sosliidna 
de la Eochefoucauld be dreaminf;^ of ? 

On the 15th Jane, Mdlle. Sontag i^peared, and 
enriosity to hear how the German ToealisI would mal- 
treat the music of Eossini caused the theatre to be 
filled to oveiflowing. The andience expeeted to see a 
bold, robust songstress with a harsh voice. What was 
tiieir amazement when there iiitted on to the stage, in 
all her shj, blnshing beantj, a jonng girl of scsice 
twenty summers, whose aspect at once disarmed 
criticism. The first silvery tones of her voice in 
recitative produced a reaction in her &vonr; thun- 
ders of applause broke forth, and the singer s courage, 
which had wavered for a moment, was now assored. 
Her esecntion of the air with Bode's variations^ in the 
second act, distanced even Madame Catalani, who had 
till then been invincible* The enthnaiasm of the 
Parisian public rose to its full height, and was un- 
diminished by twenty-three subsequent representa- 
tions ; and she immediatelj received the appropriate 
sobriquet of the Nightingale of the North. 

The principal opens in which she appeared were, 
n Barhiiref La Donna dd La(jo, and L'ltaUana in 
Algteri. In this last, the leadmg airs were trans- 
posed for a soprano voice. On the occaaioa of her 
benefit she was crowned on the stage, snd elegant 
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devices of a complimentary kind were thrown at her 
feet. The charming joong German was petted and 
caressed by the Parisiaii anstoeraoy, and, thxongh 
the Prubbian xVuibiis.saJor, she was honoured with a 
state dinner. She was presented to Alexander Yon 
Humboldt and to tibe Princess Dalbergisehen, sad 
re<^uired no letters of introduction to render her 
welcome in the highest circles. At the house of 
Tallejrand, the yonng cantatrioe being introdneed, by 
the Duchess of Dino, to Madame de Baudemont the 
strong-minded Duchess Ton Lothiingen, was thus com- 
plimented : " I would not desire that my daughter were 
other than you/' The society of a German singer — • 
a thing before nnheard of— was now sedulously courted 
by ladies of the highest fashioii in raiis; and Benjamm 
Constant and his wife (the Goontess Hardenberg) made 
her acquainted with the ^te of the Bepublican party. 

Madame Catalani, it is reported, declared of her, 
" EUe est la premito de son genrci mais son genre 
n'est pas le premier and a professor of great repu- 
tation and experience introduced a celebrated flute- 
player to her in these words — <*£cco il tuo rivaLel " 

Mdlle. Sontag was always supposed to be on the 
pomt of marriage, and princes, musicians, romantic 
young heroes, were imagined by turns to aspire to the 

honour of her hand, and to be d}ing of love for her. 
No amger was ever rumoured to haye so many 
honourably disposed loyers at her feet, A musidan 
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of celebrity,* and a gentleman of high rank, asked 
her in inaniage aboat ihia time : bat she rejected boih 
offexBt without reBer?e, jet with kindneea and delicacy ; 
her troth had been already pledged. Her health tailed 
for a time, but the sea-bathing of Boulogne restored 
her, and she was in blooming health when she started, 
at the end of September, 1826, on her return to 
Berlin. 

She was offered fabulous tenns in VllyI^ if she would 
giTe up Berlin, but her heart and her duty steeled her 
against eveij temptation. 

On her route she made large sums by singing, and 
received numerous handsome testimonies to the esteem 
in which she was held. Just before she left Paris, 
Ebers wrote offering her 2,000^. and a beneiit for the 
season. This offer it was impossible for her to accept, 
as she was under a contract for Berlin^ he wrote 
again, yolunteehug to pay the forfeit which she 
might incur by the breach of her contract ; but, not 
wibliiijg to break her faith with the Berlin pubhc, biic 
refused. 

She receired a hearty welcome in Weimar and 

Frankfort. In Hainz, the home of her parents, she 
went to see her grandmother, and she also visited her 
other's grave, and gave her needy relatives proofs of 
her generosity ; she sang in tire tlieatre for the poor, 
sought out the grey-headed Mathison, that she might 

* Charks de Beriot. 
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receive the last blessing of the aged poet, and left the 
home of her fitther laden with love and kind mhes. 

The Berlin people did not prove uiigrattiful for the 
preference theur favoiuite had shown lor them ; though 
on her first reappearanoe in L*lUiMa$ia m Al^ierif they 
afifected to be still veij cross> in order that they might 
be coaxed a little. There was a biilliant company of 
singers aooombled that season in Berlin, and Madame 
Catalani andMdlle. Scheckner nliared the glory of the 
day with Sontag. The King of fmsaia engaged her 
for his chapel at a yearly salary of 20>000 francs: 
about S40L 

Early in 1828 she was again in Pftxia, at the same 

timo with Mahbrati, who had reigned the precedmg 
season. Mdlle. Sontag appeared, as a novelty, in La 
CenemUola; hat the music of this opera snffered Teiy 
much from being transposed for a soprano voice. The 
Pansian pnUic, which always had a penchant for 
fomenting musical rivalries and jealonsieB, put in 
direct opposition the cool, placid German, and the 
ardent, passionate Spaniard ; yet, excepting that they 
both could sing, there was very Uttle in common 
between the two : however, the war waged long and 
hotly, occasioning ill-feeling and discord. 

Mdlle. Sontag appeared in London at the Ejiig s 
Theatre, April 16, as fiosma in Bossini's Barbiere^ 
a character which affords every opportonity for the 
display of lightness and gaiety; and of ail modem 
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operas, it is the best adapted to her style. Since Mrs. 
Billingtoiiy never had each hi^ promifle been made, or 
BO much expeetation exeited: her talente had been 
exaggerated by report, and her beauty and cliarms 
extoUad as matchlerw ; she was deelared to poaseaB all 
the qualities of every singer in perfeetion, and as an 
actress to be the yexy personification of grace and 
power* Stories of the romantic attachments of foreign 
princes and Eugiisli lords were ailoat in all directions : 
she was going to be married to a personage of the 
loftiest rank — to a Carman prince — to an ambassador ; 
she was pursued by the ardent love of men of la8hioii. 
Amongst other stories in drcnlation was one of a 
dad between two imaginary rival candidates for a 
ticket of admission to her perlbnnance ; but the most 
affecting and tmstworthy story was thai of an early 
attachment between the beautiful Henrietta and ayonng 
student of good family, which was broken off in con- 
sequence of his passion for gambling. 

Mdlle. Sontag, before she appeared at the Opera, 
sang at the houses of Prince fisterhazy and the Duke of 
Devonshire. An immense crowd assembled in front 
of the theatre on the evening of her debut at the Opera. 
The crush was dreadful, and when at length the half- 
stifled crowd managed to find seats, " shoes were held 
up in all directions to be owned.** TLc audience 
waited m breathless suspense lor the rising of the 
curtain, and when the fair cantatrice appeared the 
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excited throng coold scarcelj realize that the simple 
finglish-lookmg girl before them was the celebrated 
Sontag. On recoyenng fnm their Mtonislinient, they 
applauded her wannly, and her lightness, fahUiaiicy» 
Tolnbilityt and grocefbl maimer^ made her afe once 
popular. Her style was more florid than that of any 
other mnger in Earope» not eyen excepting Catalani, 
whom she eKoeiUed m flneii(ey» thon^ not m Tolmne ; 
aud it was decided that she resembled Fodor more 
than any othiur singer i which was natoralf as she had 
in eaily Hfe imitated that eantatriee. Her taste was 
80 cnltiyated that the redundancy of ornament, espe- 
dally the obbligato passages which the part of Bosina 
presents, never, in her hands, appeared overcharged ; 
and she sang the eavatinay Una voce poco in a 
style as new as it was exquisitely tasteloL ** Two 
passages, introduced by her in this air, executed in a 
staccato manner, eoold not have been surpassed in per- 
fection by the spirited bow of the finest violin-player." 
In the lesson scene, she gave Eode's variatious, and 
her execation of the second variation in aipeggioa was 
pronomioed infinitely superior to Catslani's. 

Mdlle. Sontag appeared successively in the Cmeren- 
tola, La QoMMa LadrOf as Zarlina in Don GioiMmi, and 
as Elena in La Dmma dd Logo, in which site achieved 
a new success. Tiie part of Elena abounds in oppor- 
tonitiea iot the display of vocalization, and the tonqnil 
situations do not demand eneigy or dramatic power. 
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She also performed Palmide in II Crociato for Velluti's 
bene&t. 

At fint the oognoscenti were haunted by a fear that 

Soutag would permit herself to degenerate, like Cata- 
lanif into a mere imitator of instmmental perfoimer8» 
and endeavour to astonish instead of pleasing tiie 
public, by executing sach things as Eode's variations. 
Bat it was soon obsenred that, while indulging in 
almost unlimited luxuriance of embellishment in sing- 
ing Bossini's music, she showed herself a good musi- 
cian, and neyer fell into the iault common with florid 
smgers, of introdncmg ornaments at Tariance with the 
spirit of the air or the harmony of the accompaniments. 
In singing the music of Mosart or Weber, she paid 

the utmost defereuce to the text, restraining^ the exu- 
berance of her fancy, and confining herself within the 
limits set by the composer. Her success was tested by 
a most substantial proof of her popular ity : her benefit 
produced the enormous sum of d,OOOZ. 

Mdlle. Sontag was engaged by Laurent at the 
Theatre ItaHen at a salary of 50,000 ir. per annum 
and a cong^ of three months in the year. She re- 
appeared as Desdemona, but the part was not suited 
to her. She, however, turned her attention senously 
towards the study of sentiment and passion, and the 
manner in which she afterwards performed the part of 
Donna Anna in Don Giovanni, of bcmiramide, and 
many other tragic characters, showed that she had 
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to a eertain extent inspiration as well as taste and 
grace. 

The riyaliy between Malibian and Sontag now broke 

out afresh with redoubled vehemence, and reached 
such a height that they would not even meet in the 
same saion ; the partisana of each, as it always hap- 
pens, contributed to give to this rivalry an aspect of 
mdictlTeness, and on the stage, when they sang in the 
same opera, thehr jealonsy was scaroeiy disguised. An 
Itahau gentleman, the firmest item of whose musical 
eieed was that none but Italians conld sing, refused to 
admit that Sontag (whom he had never heard) could 
by any possibilitj be equal to the singers of Italy. 
With gieat diffieolty he was induced to hear her; 
wheu listening for five minutes, he suddenly quitted 
his seat. " Do stay," urged his Mend. You will be 
convinced presently." I know it/' repHed the 
Italian, " and therefore I go." 

One evening, at the termination of the opera, the 
rival singers were caUed for, and a nnmber of wreaths 
and bouquets were flung on the stage. One of the 
coronals fell at the feet of Malibran, who, considering 
it was meant for her, stooped and picked it op j when 
a stem voice from the pit cried out — " Rendez-lLi : ce 
n'est pas ponr vons 1 " "I wonld not deprive Mdlle. 
Sontag of the coronal," answered MaUbran, somewhat 
scornfully ; I would sooner bestow one on her." 

There also commenced between Sontag and Madame 



Uiyitized by Google 



96 



QUBENB OP flONGc 



Fisanmi one of tbose findictiTe eonteflte of which 

musical history has so manj instances ; though no two 
Toealiste could possibly be moie inyoiceand 
style as well as in person. 

Haying peribrmcd daring 1827 ahnost exclasivcly in 
Berlin* Mdlle. Sontag appealed again in London in 
May, 1828> as Angelina, in Bossini's CenereniokL She 
was channing^ as she always was, her execution 
was brilliant as e?er, and ahe looked mmsnally lovely 
iu her splendid costume in the last scene. She also 
appeared in 11 Barbiere^ and as bemixamide for Madame 
Fisarooi's benefit ; bnt there was a want of m^esfy and 
royal dignity in her deportment as the Assynau i^ueeu, 
which detracted greatly from her perforxnaoce, 

Malibran was performing at the same time, on 
alternate nights, aud a reconciliation had taken place 
between the two rival artistes ; tliis had been brought 
abont, but not withont much trouble, by M. F^tis, who 
was then in London. His benevolent purpose was 
aided by an unexpected circamstance. They had both 
promised to siug at a concert to be given at the house 
of Lord Saltoun, for the beneht of Mr. Ella.* iT^tis, 
who was engaged to accompany the two singers, pro- 
posed to ILcin to sing to^^uLliur the duo uf St iiiiramide 
and Axsace. They agreed, and lor the first time their 
vdoes were heard in combination; each strove to 
surpass the other, and the effect of the fubiou of the 

• Nowihedinebrof l]ie'<MiiiiedU]iioii.*' 
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two YoieeB, sodiffereni in tone, character, and expres- 
sion, was so tine, that a complete thimpii sealed 
their reeondliation. In eonseqaenoe of this, Laporte 
brought forward operas in which they could play 
together. They &csi appeared in SenUranUde, and then in 
Don Qunanmif when MaUbran took the part of Zerlina. 
.Malibran's Zerliua was original and sprightly ; and 
Sontag, who had akeady pecfonaed the ardaoos part 
of Donna Anna, in London, exeeated it m a most 
brilliant manner, dehglitM to the ear, if not so satis- 
iactoiy to the jndgment* They also appeared together 
in the Nozze ii Fifjaro^ on the ooeaaion of Malibran's 
benefit, Mdlle. ISontag, as the Countess, performed 
with appropriate dignity, and the celebrated letter 
duet between tho Countess and Susanna \vas sung by 
them in a si^le which was not to he surpassed. 
Sontag also appeared with her rival in the second act 
of liomeo e Givlietta^ but the part of Ginhetta was 
not suited to her. 

Her sister, Nina, appeared at MdUe. Sontag's benefit, 
in the ZauhcrfioU, The sisters bore a strong resem- 
blance, both in person and in Toice, bat as a perfinmer 
Nina was very inferior to Henrietta. 

On the 29th January, 1829, she made her reappear- 
ance at the Th^tre Italien, as Bosina; she also per- 
formed during the summer in London, with Mahbran. 
Her most remarkable perfonnance was Carolina in 11 
M(iiXxi$iuiinM Segreto^ whidi she ga?e with great feeling 

YOL, 31 
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and ooeafliodial eomio humoar; she ako perfoimed 

Desdemona several times, bhe reappeared in Paris, 
September 16» in Smirmmdef Madame Piaaioni being 
the Arsace ; and in October in MaUlda di Shabran, 

.Mdlle. Sontag Ixad now been for more than a jear 
mazried to the Comift Bosaiy but fhe mdon was pre- 
served a secret for a long time ; iiis family not ciioosing 
to reoognize a singer, and one who could not boast of 
descent from nobilify. Comit Boss! was a native of 
Corsicai a relative of Buonaparte by the Ilomaliuo 
hsnnfy, and his sister was manied to the Prince de 
Salm. The seereoy of Henrietta's marriage wasmilbr- 
innate, and calumny for the first time assailed her, 
until at last the fiict of her marriage transpired, 
when she determined to undertake an art tour through 
Europe and then retire. She had been ennobled by the 
King of Prossia under the title el Mdlle* de Lauen- 
stein. 

She made her adieux to the Parisian public in 
Janoaiy, 1880, and, retnming to Beriin, she theze 

closed the first portion of her dramatic career, May 
the 19th, by the peifbimance of the Sminmide of 
Bossini. The enthusiasm of the public was not to be 
described. From the Prussian capital she went to 
Bossia, singing at St Petenabuigi Moscow, and War- 
saw, with incredible success. 

On amving at Hambuig, on her return from J&ussia, 
she was reeeived with eray mark of distinction by the 
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principal mhabitants of that city, and by the hereditary 
Prince of Mecklenburg, who happened to be on a yisit 
there with his princess. She receiTed an invitation 
from the citizens of Bremen, who ofifered carte blanciie 
aa to terms ; but, gratefolly dedining the o£fer» she 
stated dedsiTelj her resoWe to retiie altogether from 
pnhlic life. At a supper given in compliment to her 
by a diBtingniahed English meichani at Hambnxg, she 
announced herself for the first thne as the Ooimtess 
Eossi. At Hamborg she sang for the last time in 
pnblioy but only at concerts ; in which she showed that 
her powers, far from having declined, had gained in 
compass, in execution, and abore aU in expression* 

The Countess Boss! fi^ first at the Hague, then 
for a short time at Frankfort-on-the-Maine. In 1835, 
she was at the latter pkoe, where, as a matter of 
etiquette, she took precedence of all the ladies of the 
corps diplomatique, her husband being Minister Pleni- 
potentiaiy to the Gemumio Diet. 

In 1888, Madame Bossi paid a visit to Berlin, where 
she had the honour of dining with the lioyai family ; 
and after the repast she joined in sereiai duets and 
concerted pieces vdth. the princes and princesses. 

She devoted herself on her retirement from the 
stage to the study of oonqMimtion^ At Viemia, and 
at the houses of Prince EstcrliLizy and Prince ilciier- 
nich, in 1841, she executed a cantata ^titled Jl 
Ji^aufragio Fortmalto^ for a soprano Toice and choros, of 

81— a 
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whieh she wrote a portion during a Bojonra in Htm- 
gary. This work was received with the greatest 
enthnslaam bj a brilliant and numerous eompanyy and 
Madame Bossi reeei?ed from the Empress an auto- 
graph letter, begging of her to sing her cantata in the 
concert which her Imperial Majesty was about to give 
in her apartments, to which were invited the Imperial 
family and ail the court. 

The political storm which swept OTer Europe in 
1848 reduced the familj of Count Huh^i to rum, and 
when the roTolntion broke oat at Berlin Madame 
Bosd's forhme was lost. With a real nobility d soul 
the Countess firmly breasted the storm : she annonnoed 
her intention of reappearing once more on the stage, and 
accepted an offer of 17,000^. from Ifr. Lnmley, of Her 
Majesty's Theatre. On the 7th July, 1849, she made 
her leappeaiance in Lmda <2t CAmot^^ as Madame 

Sontag." Her reception was cordial and eutliusiastic, 
and the most eager interest was evinced in this iseak 
d^bnt. Her yoice had suffered little during a repose 
of seventeen or eighteen years ; and stUI possessed its 
" ezqdstte purity and gpkUudU quality/' which ren- 
dered it a Imnuy to hear her. If her lower notes had 
lost a Uttle of their fulness and freedom, the upper tones 
still retained their roandness and beauty; and her 
execution had lost nothing of that marvellotis flexibility 
which was its characteristic. She still possessed the 
finish, the chann^ the pladd and serene expression," 
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which had Ibimerlj pre-emmeutlj distmgaished her ; 
and always a ihoioiigh and consdentiomi artist, she 
stiU remained so, although she found herself iu pre- 
sence of a new pnhhe, who had become accustomed to 
a different style of singing. 

Ail her former companiuns had long vanished from 
ilie scene. The biilliant Mahbran had been dead for 
thirteen years ; Madame Pisaroni had disappeared for 
the same length of time ; and the stars " who 
now shone on the mnsical world had not appeared 
when Henrietta Sontag left the stage in 1830. Giulia 
Criisiy Clara ^ioTello^ Pauline Yiardot» Fanny Persiani^ 
Jenny Lmd, Marietta Alboni, Kantier Didier^ Sophie 
Cruvelh, Catherine Hajes, Louibu Pyne, Duprez, 
Mario, Bonconi, Tagliafico, Gardoni — this brilliant 
galaxy of mnsical genins had arisen since the day she 
announced herself as the Countess Hossi ; and iiellini, 
Donizetti^ and M^erbeer, had written theur best 
operas since that day. 

Lahlache — the good-hearted, kind, joyous, dear 
old comrade of earlier days — ^was perhaps the only 
familiar friend she recognized on retumiug to ilcr 
Migesty's Theatre. Even the King's Theatre had 
been metamorphosed. 

Madame Sontag appeared in her iavuurite chai-acter 
of Bosina, with Lahlache and Gardoni: she also 
perfomed Amina and Besdemona. Had it not been 
that the attention of the pubhc was absorbed by the 
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Swedish Nightingale" and the "glorious Alboni," 
Madame Sontag would haye renewed the thunpha of 
1B28. The next season she sang again at Her 
Majesty's as Norina, Elyira {I Furitani), Zerlina, and 
Maiia (in La FigUa del EeggimeiUo), eharacteni which 
she performed for the first time. The chief novelty 
was La Tmpestd, written by Scribe and composed by 
Hal^yy expressly for Her Majesty's Theatre, the drama 
liuving been translated into Italian frum the French 
original. It was got ap with extraordinary splendonr, 
and had a considerable ran. Madame Sontag sang 
charmingly in the character of Miranda; but the 
greatest effect was created bj Lablache's magnificent 
impersonation of Caliban: no small share of the 
success of the piece was due to the famous danseuse 
Carlotta Giisi» who seemed to take the most appro* 
priate part ever designed for ballerina when she nnder- 
took to represent Ariel. With .the exception of 
Carlotta» all have passed away like a dream — Hal6vy, 
Bcribe, Lablache, Henrietta Sontag. 

When, at the. close of 1850, the Theatre Xtahen of 
Paris opened under the management of Ifir. Lmnley, 
^ladame Sontag, as the prima donna, was welcomed 
with a new ovation. Req^, . admiration, and de* 
ferential s}"mj)atby, animated the andienoe. '^Eyen 
amid the loud applause with which the crowd greeted 
her reappearance on the stage," says a French writer, 
** it was eaqr to distmgmsh the respect which was 
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entertained for the Tirtnous lady, the devoted wife and 
mother." 

In 1851, Madame Sontag was again at Her Majesty's 
Theatre. She was next heard in Vienna and Berhn. 
In 1852 ahe aeoepted an affiar to go to America. She 
appeared at Her Majesty's Theatre for a limited 
number of niglitb previous to her departure. 

On her anxval at New York, September 19, she 
commenced a series of concerts at the Metropolitan 
Hall, with Salvi and Bignora Blangini. From New 
York she went to Boston and Phihideiphia. Her 
course was a triiimpiiant one, aud she became oue of 
the greatest IftToantes that had e?er visited the New 
World* A portion of the capital realised hj her en* 
tertainments was devoted by her to the purchase of a 
chateau and domain in Geimanj. In New Orleans, in 
1854, she entered into an engagement with M. Masson, 
director of the principal theatre in the city of Mexico, 
to sing in opera for a fixed period of two months, with 
the privilege on Lis part of contiuiiing the arrange- 
ment for three months longer, at a sahu:y of 7,000 
doUars. Madame Sontag despatched her agent, 
Mr. Ullman, to Europe, to secure a company, and 
he had nearly oondnded his mission when news 
amved from America that she had died in Mexico, 
on the 17th June, of an attack of cholera. 

Her foneml took place on the 19th Jane, ui presence 
of an immense concourse of people, including the corps 
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diplomatique. The fonenil service was celebrated with 
great grandeur : the instrumental performers mciaded 
the orchestras of the two ItaUaa theaftm ; the nmis 
of San Francisco sang the canticles; the German 
Philharmonic Society intoned a prayer to the Virgin, 
and sang a chorus of Lindpaintner'B Ne rn'onUiez 
pas;" and M. Pantaloon Tovar declaimed a com- 
position in beantifol Spanish Yme to the memoiy of 
tiie departed. It was nine o'clock in the erening 
before the ceremony was concluded. 

The remains of the deceased lady were transported 
to Germany, to be bnried in the Abbey of Marienstem, 
in Lansitz. Her husband had quitted Mexico imme- 
diately after her death, leaving the body of his wife 
to be sent to the port by a carrier, with other parcels. 
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CHAPTER VI. 

JULIE DOBUS GBAS. 

Thb dief-d'ozcfaeBtre of the Valendennes Theatre, at 

the beginning of the present century, was a Monsieur 
Doms, who had been a soldier, and serred his cooniiy 
on the field of battle, but had ivisely tamed his 
musical talents to account. He had two children, a 
boy and a gurl, whom he zesolTed to bxing np in his 
&Toarite profession. 

The girl, Julie (bom about 1808), had a clear, 
brilliant, though somewhat hard Toice, and being 
smui-t and ckver, she so quickly profited by the lessons 
imparted by her father, that ere she had entered her 
teens, she sang at a ooncert. The mnnicipalily of 
Valenciennes, perceiying the undoubted gifts of this 
little vocalist, adopted her, and sent her to the Con- 
servatoiie de Paxis, with an allowance of 1,500 finmes 
per annum for three years. She entered as a pupil in 
December, 1821, and in a year after, she senti as a 
token of gratitude to her native city, the coronal which 
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iBhe had leeehred from the bands of Cherabinl, in 
the singmg class of Henri and Blangini. Paer and 
Boidogni wm her next maateny to whom the matmr- 

ing of her talents and the hidbh of her stjle are 
due. 

On Iea?mg the Conaervaidie, Hdlle. Donia was 

heard at vanoas concerts iu Paris, and she then began 
to trayel in the proTinceBy givrng conoerta. Her fresh 
melodiona Toioe, in the management of which she was 
already skilfdl, gradually obtained singular neatness 
and fbamnsj of ezeention. Her first appearance on 
the stage was at the Theatre Boyal in Brussels, where 
she met with such complete success that she attracted 
the notiee of Oonnt lideikerke, on whose behalf she 

was offered teiina for an enga,<,^ement at the opera. 
These she accepted^ and Ibr six months she studied 
lyric declamation with M. Oasse!, an artiste of the 
Theatre Koyal. She then made her debut in opera 
and gained moch applanse. 

It will be reooUecied with what fiuy the Beyolation 
of September, 1830, flashed on Brussels at a represen- 
tation of the French opera I«a JkfMtte <it Poitict. This 
nproar terrified Mdlle. Doras, who performed ElTira, 
and she fled to Valenciennes* However, she did not 
forget her kmd friends, and expressed her feelinga 
of gratitude by giving a concert for the benefit of 
the victims of the outbreak. 

4 

She next obtained an engagement from the directors 
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of the Academic of Paris, and the 19tii KoYember, 
1830, she made her debut in Le ComU Ory, whea 
she ma received ivith marked iSmiir* Her perBcm 
and her voice were equally agreea})lfi. She was of 
middle stature, light and graceful in form, aud exceed- 
ingly pretty, nith blue eyes and blonde hair* Her 
▼oice was thoroughly French, possessing at once all 
the beantiee and all the defiscta of the achool to which 
she belonged. Its oompasa waa tiro oetareey from 
D to B, but the tone was weak in the lower notes : 
in the hi^ notes, on the oontraiy, her Toioe gained 
Tolume, penetrating power, and extraordinary bril- 
liancy* She shines above all in iiorittire and the 
ornaments of Tocalization," says Eseodier. "Eassages 

the most eccentric, caprices the most varied, roiilade^s 
the most daring, ofier no obstacle to the marreUous 
fiusility of her throat. MdUe. Doras is remarkable 
also for the brilliance and the vigour of her singing. 
Her voice, of perfect intonation, seises each note vrith 
certainty and a eorprimng ftrmness/' The highest 
notes seemed to escape her with as much ease as 
an ordinary breath; not a sign denoted that the 
effort cost her a moment's thought, and her singing 
pleased the eye as much as the ear. It was 
afterwards laughingly said m Fteisian drdes thai 
** when once she touches a high note, her audience 
may lounge into a neighbouring caf(§, eat an ice, 
and yet be back bebie she has chai^ it." 
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Grisi herself conld hardly dwell so long on a note. 
Ji Mdlle. Doms could have combined a little more 
chann and sdbiesBirith her biiUiancyy she would haye 

been perfect. 

She had many beaaiies, bat also many defects. 
She often regaided with indifferenee the irords of her 

songs: a grave fault for a singer endowed with a 
mnaeal feeling so delieate* She was also too apt 
to eonmder the melody as a theme whereon she was 

at liberty to heap a redimdauce of variations. In 
flezibihty she was surpassed by few singers : she could 
execute the most difficult passages with extraordinary 
fluency and rapidity; but for purity of tone and 
Tolmne, her organ, like most singers of the French 
feciiool, was throaty, and wanting in the dulcet sweet- 
ness of the Italian vocalists. Yfhil& singing with the 
ease of a bird, ahe had a disagreeable habit of fanaiDg 
up the notes. 

She was an admirable mnaidan ; one of the best 
that had appeared on. the Frendi stage for years: 

as ail actress she was composed, but inert and 
ittdiierent. The impossibility of her attaining tragic 
or impassioned dignity was owing, perhaps, to her 
want of physical strength; for she had an ideal of 
passion in her mind, thoogh she wad inc^iable of 
embodyij)^' it : she was not able even to look a 
tragic part. There was no deficiency of genuine 
feeling, bnt she always appeared to ezperienoe an 
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insnperable diffictilty in aronsxDg, and, when aroused, 
exerting with sostained emergy^ all her powers: an 
aspect of languor and exfaanstion clouded her coun- 
tenance while on the stage. In light and coqnettisli 
characters, where there was not much action required, 
she was Bometimes arch and captivating. Her most 
advantageous characters were Elvira in La MueiU, 
and Mathilde in QwUtaim TdU When off the stage, 
her manner was gfacefbl, nnobtnisiTe, and amiaible, if 
not specially intellectnal : the very tones of her voice 
in conTenation spoke of a kind and gentle natnxe. 

At the opening of the Acaddmie in June, 1881, 
Mdlle. Doras obtained her £rst chance of appearing 
in a prominent part. She was ime^ectedly called on 
to replace Madame Damoreau, who was suddenly taken 
ill. The piece was GmUaum Tell, and Mdlle. Doras 
wiUinglj midertook the character of llbthilde* The 
same month, Auber's Le Philtre was ready, but 
Madame Damoiean was not, and Mdlle. Doms took 
the part of Thdr^slne. She performed this admirably, 
with much esprit and coquettish grace, and showed 
that she had no need of the indulgence daimed fi>r 
her. The talent of Mdlle. DomSt it was observed, 
acquired each day new force. 

In 1881, the Opto came into the hands of 
Dr. Veron, renowned for his literary, musical, and 
medical tastes; he determined to make his operatic 
reign an era in the annals of mnsie, and by a combi- 
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natkm of good fortime and good judgment, he oertainl j 
succeeded. The phjooia donuai^ were Mdlle. Dorus and 
MiidiMiw DamoTOMi ; ihemala siiigeRi» Adolphe Nonnit 

and Levassaur, and the dancers, Taglioni and the 

Mesyeibeer mrnirmmftod his Boben le DiaitiU in 1828, 

but, interrupted by liis frequent journeys, the opera 
mm not completed befoze the month of Joiji 1880. 
Wiitten fiv the Acadtoie, this woi^ was disposed of 
by the composer to the Administration, when tlie 

of mnsio and 

hannony. Toward end of the following year, 
howeTer, Mobert Le iJtabU was put in reheaisal. Meyer- 
beer, an aidant lover of bis art, was in a state of 

feverish agitation, and the critics did their best to 
extinguish the courage of the composer. At the last 
general lahsaisal, there was the nsnal nnmber of 
loungers, who indulged in sneersj suppreBseJ laughter, 
ahrogSy sarcasms and evil prognostications, which 
cironlated on the stage and in the bbbies and boxes : 
it was said that the piece would not surriYe ten repre- 
8entati o Ds> 

At the rehearsal of his operas, Meyeibeer was always 
tunid and nervous, and in his over-anxiety he con- 
salted eveiybody: the machinist, the prompter, even 
tlie very carpenters. One may fancy the unhappy com- 
poser, with his small slight iigure and dark Jewish 
eoontenanoe, his pensiTe aur and his sparkling eyes, 
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in the midst of his tonnentors, a prey to misgiyings 
and appxeheuaioiiSy and almost to despair, Dr, Yeroiiy 
hofwerer, mB eonfidaiii of the mcom of the new piece, 
and although assailed on all sides by spiteful speeches, 
he strolled hither and thither, listening with amihng 
serenity to the detmetora. 

Dr. Y^on met F^tis on the stage, and the critic did 
not oonoeal bis forebodings as to the &te of Bobert U 
Diabk, Do not be mieasy," blandly replied the rabi- 
cond doctor; ''I have listened attentiyely, and am 
satisfied that I am not deceiTed. In this w<»k the great 
qnalittes immeasurably transcend its imperfections. 
The Bituatiotts are sthidng, the expression is power- 
M; the impression cannot ML to be instantaneons 
and profound. It will make the tour of the world." 

Everybody belonging to the theatre exerted them* 
selves to the utmost to ensnie the snocess of Hhe 
opera. The ndse m scene, was rich and splendid; 
the orchestra was admirable; the costomes were 
sapeib, and the last scene was dazzling. At first, the 
critics endeavoured to contrayene the opinion of the 
public, bnt they were obliged to yield and jom ui the 
pseans of laudation ; " for nobody," as M. F^tis 
judiciously remarks, ''can resist the whole world." 
Then they came to admit that it was the finest opera, 
except Guillaunie Tell, that had been produced at the 
Academic for years. It certainly made the fortuie of 
the establishment; it placed Meyerbeer, at one bomidi 
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on the snmniit of glory, and it made Julie Doras a 

celebrity. 

Adolphe Nomrit was an admiiable Robert: his 
Toice, his handsome figure, his style of acting, exaetly 

suited the cliaracter. His voice had not ori^iuaiij 
been either light or flexihle» bnt he had lesolately set 
liiiQself, with the aid of Garcia, to the task of subduing' 
it to his control ; and although he did not attain the 
brilliant fluency or the passtonate intensity of Bnbim, 
he cuuid execute rapid passages in a satisfactory man- 
ner; while any defects in his Tocalizati<»i were amply 
atoned for by his charming method of phrasmg, and 
his exquisite falsetto. He had great tact and discretion 
in the cono^tion of a character and the eiqpression of 
dramatic emotion : he seiased the most delicate phases 
of character with quick intelligence, and gave them 
sneh an aspect of dramatic trath that it seemed as if 

the paiis he created could uot be represented in any 
other manner. The music of Meyerbeer offered the 
Bererest trial to which a smger coold be snbjected. 

Completely different irom the Eossinian system, so 
fiiTonrable to the Toice, it was a retam towards the 
dechumed opera/' observes F^tis ; bnt in proportions 
so massiye and with an instrumentation so formidable, 
that Biiccees most inflict on individual Tocalists serious 
injury and deterioratiGn/' Fortnnately Nonrrit, by an 
adroit use of his falsetto^ managed to escape with less 
detriment to his vocal oxgan than he might have 
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siifTorecI had lie constantly employed Iiis chest-voice. 
LeTasasnr was a Texiiabld basso, and with Noomtt 
MimIbtiw Damoiesiiy ttnd ISdlle. Doras, completed a 
groap of singers of which ifrauce had jast reason to 
bo proncL 

As Aliee, McDle. DoroB ereated the most powerftil 
sensation ; it was pronounced to be one of the most 
ezqnisite petfinmaiieeB erer Bean. It was truly an- 
gelic/' said Mef&tbm bimtel^ who was hard to please 
in the matter of prime donm* ETBsy one who per- 
foimed the ehaiaeter afteor— even Jeanj Lind and 

Pauline YiarJot — adopted tlie model presented by the 
charming Johe Doras ; and the traditions of her aotisg 
and siBgmg in this part have beoome classical. 

Kossini, it ib Baid, was unable to pardon the success 
of Baberi le DiabU; aod hk veiatioii waa redoubled on 
finding that bis OfdUawm Mogi, and Siege of 
Corinth, were now only fragmentariij performed. Dr. 
Y^iony to piopitiale the Italian maestro, proposed to 
bim to compose Omtam, ivith Seiibe for bis coUabo- 
rateur ; but Bossini shrugged his shoulders, and with 
a saidonio smile, Mpbed, ** I iiill retum to Italy, and 
will come back when the Sabbath of the Jews is o^.*' 

Mejerboer, it should be remembered, entertained 
the most piofinmd isqwct and admiration for Bosdni; 
and was passionately delighted with his operas. 

H6iold bad, in 1882, just prodnoed bis opera, Le 
Fri am Clercs ; but the composer was on bis death* 

TOL. lU 82 
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bed, and lived only to witness the snccess of lus 
final opera, which soothed his last moments. Madame 
Gaomir being unexpectedly taken ill after the first 
representation, the theatre was closed. Herold sent to 
Mdlle. Doras, and begged her, with tears, to midertake 
the part of the heroine, and Dr. Vtom oonsented to 
lend the services of the accompliBiied artiste ; she worked 
with ardour for three or £>nr days, and on the 2lBt 
December 1882, gamed a new tnnmph in the part of 
Isabelle, which sheplajedfor twelve nights consecutively. 

Mdlle. DoroB continaed her atodiea with eonsden- 
tions persererance, and gradually rendered herself 
worthy of taking the place of Madame Damoreau. 
The hbretto of QtuUm, rejected so diadainfolly by 
RoBsini, was accepted by Auber, whose genius, hght, 
spirituei, sparkling, was overpowered by it. ''The 
poet kills the mnsic," says a sprightly French 
writer, ** and the ballet kills the opera." The fifth act 
aniTes, and, disembarrassed of Gustave and of M. Scribe, 
the musician becomes lively. Gustaoe was produced 
February 27, 1883, with the following cast — Nourrit 
as Gustavo, Levasseor as Ankerstroem, Mdlle. Falcon 
as the Countess Am61ie, and Mdlle. Doms as the Page. 
But the audience dozed through four acts to awake with 
delight at the fifth; thanks to which, and its gorgeous 
masquerade, Gustare was popular for some time : but 
the four preliminaiy acts soon disappeared^ and the 
fifth alone survived. 



Digitized by Google 



JULIE DOBUS GRAB. 115 

This year Mdlle. Doras manied M. Gras, firal 

yiolin of the orchestra at the Opera^ where her 
brother, M. Doras, an ezqmsiie flnfce-plajeri held an 
eminent position. 

After Robert^ the next great thomph lor Madame 
Dorns Gras, and for Mdlle. Falcon, the new operatic 
star at the Academie, was La Juivc. The great 
character of Bachel was given to Mdlle. Falcon, and 
Madame Doras Qraa had the part aS Enxodie. Nonrrit 
and Levassenr were the leading male Tocaii^ts. All 
Paris thronged to admire the resplendent scenery and 
the glittering armour, and applauded Yo^eronsly. 

At a performance of Robert U Diable, iioesiui, who 
was in a box with Meyerbeer, was so pleased with 
some particular morceau, that he said to his illustrious 
confrere, If jou write anything better than thisy I 
will undertake to dance npon my head/' '^Yon had 
better then commence practising/' responded Meyer- 
beer, gravefy, as I have just finished the fourth act 
of Lcs HuffuenotsJ' 

M. V6ron, knowing the dilatory habits of Meyerbeer, 
or rather his habit of taking an immense time to 
elaborate his composition, made an agreement with 
the composer, by which the maestro engaged to deliver 
the score of Les Mngumots by a fixed day* The day 
arrived, and the opera was placed in rehearsal; but 
Madame Meyerbeer having been ordered to Italy ou 
acoonnt of her health, her hosband determined on 

82— S • 
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aeeompaojing her. He demuided from the Op^ra a 
delaj of six moxiths, which was refused ; whereupon he 
took op his 0OQt6 tad put it in his pocket* ** I and 
m J opera," he said, ** are one. I depart; my opera 
goes with me/' And he paid the forfeit of dO,000 
tencs lather than penint Lev Hugimnots to be reheaned 
without his personal superintendence. But he could 
not fbxgiTe the eiaotioa of the foifait, and he narer 
patdoned JL T^fon* He refiued to ht him bafe La 
Uuguaiots on any term% and subsequ^tlj ofiered it to 
M. Doponchelt who aoeeeoded M> V6ron in thenmnage- 
ment, and geneiradj yolimteeored to ropay Meyerbeer 
the 30,000 francs ; but the composer would accept only 
180,000. 

The snceess of Les HuguenoU was nother so bril- 
liant nor immediate as that of its predecessor. At £rst 
the publio wen mud)le to lightly appreciate the merita 

of Les HugumotSy imd by tlie critics it was placed l)elo^^' 
Eohun k Liable. The enthusiasm was shared between 
Nomnit (Baoul), Falcon (Valentine), and Boms Gfaa 
(Marguerite). It created a great sensation, howev^. 

During the sanuner, y^^mA Dome GraB, with 
Noorrit, and some other perfinrmere, accepted an en- 
gagement at the theatre of lille. She then visited the 
piindpal towns of the noith of France, and Broasels. 
In 1B86, she was at Toulonse, when the worianen 
gave her a serenade, surprisingly well performed. 
. M. Dnpondiel did not sleep in the midst of his 
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present, prosperitj. Dreading lest a cold or other in- 
dispomtion ahoald incapaisitate tbe tot tenoTy Koniiity 
he 800^ eTO7where» m wn, for anoiher; miAil one 
day, on the quay at Eauen, he heard a handsome 
jOQBg eoopor, one Pooliier^ \rha vns emgiiig nith all 
the force of his Imigs. Stmck \rith his fine tenor 
voiee^ Poponchel brought this young man to Paris^ 
matmeiedhim, and engaged him at a sahiy of 1^000 
francs a muiith. But Poultier, tiiou^'h be sang very 
welly waanot a aohstitnte Sot Koairit> aad M. Puponchel 
had to zesnme his parsail of a tenor. At laat he 
heard of Louis Gilbert Ihiprez, and wrote to Imn, and 
in the November loUowmgi Dopres ajorred in 29m. 

A ^y was fixed when the yoong tenor vaa to smg 
before a kind of musical jury, consisting of Messrs. 
Dnpoofihelt HaUfvy^ and Bnola : the hUter^ at Naples, 
had written Lara kt him. Dnpres aong, and the 
fatozQ hero of a aacceesion of operatic triumphs was 
xevealed. He was aceordh^ engaged; Pnponchel 
gomg tbiou;;li tlie form of consulting Nonrrit on the 
mliieet i!'xoin that time Doprez' hxilliant career began ; 
b«t the reanb was iatai to the nnfivtonate Nonnit. 
Concealing his grief and mortification at being thus 
odipaed and aai aaide» he left Pans and went to Italy* 
mebnehol} gradually loee to deepair and insanify ; 
and at length, after hairing appeared at Naples, he 
wittdtted aaicide by throving himaelf from the win- 
dow of hia room. Biqtrez, on the other hand, roee at 
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onee to the height of Frisian faTOiir. GaiUaume Tell 
was roTived for liis debut, Madame Doras Gras taking 
the poii ongmally written for Madmne Damoreaa; 

tind never, it was remarked, had tlio superb duet iu 
the second act produced such an effect as when sang 
hj Doaa Gtw and Dapres. 

Hal^vy's Guido e Gmevra was brought forward 
Mareh 8, 1888, and Mdlle. Falcon was to ha?e been the 
leading personage m thai opera ; hut she had lost her 
▼oice, and was on her way to Italy, so Madame Dorus 
Graa had to take the part. She could hardly have 
found one less adapted to her powers than Qinem, for 
passLonate diaiacters were not suited either to her 
talent or her person. Quido e (Ttnerra was not received 
with an ovation, in spite of the singing of Duprez. 

In May» 1889» Madame Dome Gras, accompanied 
hy her brother, appeared in London, at the Fhilhar- 
.>momc and other first-class concerts, with Tamburini, 
Mario, Madame Albertasjd, &c« 

Dnring the rammer Madame Boros Gras appeared 
again in London, singing at concerts. At the close of 
the fftshionahle musical season, she nndertook a series 
of ooneerts aromd England with Tambnrini, Briszi, 
M. Laveviere the harpist, and her brother, commencing 
at York, and finishing, September 6, at Gloucester. 
In 1842 she received pressing invitations to come to 
London, which the state of her health compelled her 
to refiise. From this time, however, she was in tiie 
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habit of coming almost every year ; and in 18-i4 she 
went to Dublin. 

Modesty iinasmmuogy aad never mirigaing, Madame 
Dorus Gras greatly disliked and dreaded the continual 
cabals and plottingSy of which she was not only the 
witness but frequently the vidam, though no ri^ had 
ever been able to dethrone her ; and she determined to 
retire from the scene of these mingled triumphs and 
morttficadons. She gave her ftreweil performance at 
the Academie, May, 1845, singing for the last time in 
Robert le Diabk and L» Bmignal. The friewell was 
briUiant ; the public testified their sympathy by un- 
bounded applause and showers of wreaths and bouquets, 
and the Queen of ihe French sent her a superb bracelet, 
accompanied by a flattering letter aa a testimony of 
personal esteem. 

Ailer yisiting London in 1846, Madame Dorus Gias 
went to Dijon, Brest, Nantes, and other places. She 
returned to London in the summer of 1847. In the 
winter of that year, M. JulUen commenced his attempt 
at Grand Opera at Drury Lane, and offered an engage- 
ment as prima donna to Madame Dorus Giasi with a 
salary of 2,000/. The only impedunent to her accept- 
ing the ofler was that she knew not a word of English ; 
however, she set to work, and contriTed to master the 

libretto of the lyritk of Lammemwory in wliicli opera 
she appeared December 13th, with Mr. Sims Beeves 
and Mr« Weiss. There was great curiosity to hear 
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tluB fimmriie of the concert and at fiist die was 

mnch liked for her easy graceful style and brilliant 
atngiiigy in apite of the pereeptible defects of her 
English pranimeiation ; but she either would not or 
could not learn another libretto, and was obliged to 
irithdraw: which was oneeanae of the minof Jnllien'a 
Grand Opera scheme. 

In ld49y Madame Doms Gras appeared at the Koyal 
Italian Opera with Mario* MaasoU Tagliafico» Salvi, 
Mdlie. Corbari, etc. Bhe performed in Masamdlo, 
Mobetio il Biavolot and other modem French operas. 
8he waa much adsiired, though moat English critics 
objected to her tendency to display her extraordinary 
Tocal fluency in extravagant embellishment. 

Madame Doma Gnui is at present residing in Fftris. 
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CHAPTER Vn. 

C0BN£LI£ falcon* 

OoBHixjs Fakooit was the daoghier of a Paiisian 

tradesman, and havmg early evinced a tastre for muuc, 
aha was placed m the Canaervaiolie, where ahe re- 
oemd inslnictioii from PeUegrini and Boidbgni. An 
earnest, attentive etndent, she succeeded in canying 
off aerend priaea. On leaving the Gonaeratoiiey ahe 
sang at various concerts, where she was but little 
noticed. At last, through the inhuence of Adolphe 
NoDiiit, ahe obtained an oppoiriimity of making her 
debut at the Academic, liohert Ic Diahle wais revived 
fior the occasion, and ahe appeared Ftiday, Julj 20» 
18B2, with Nomrit and If dUe. Dofiis. 

The lights, the crowd, the buzz, and the novelty of 
her situation at first alarmed Com^e. Like ereiy 
d^bntuite who stepped on the boards of the Grand 
Opera, the young songstress trembled as she emerged 
from the wings in her chaxaoter of Alice, and her 
voice faltered ; but, gathering courage, she sang her 



122 QUKENS OF SONG. 

first air with success. Enconraged by this, she became 
more animated, and at last succeeded in fixing the 
attention of the andience. 

Her yoice was full and resonant, especially iu the 

npper and middle notes, and waa of great compass, 
and her inionatioii was good, though as yet hx 
&om perfect. Her accents were touching; for she 
sang, like Eobini, with dm lames dam lavcix* Esr 
figure was well fonned, tall and slender, and she had 
the complexion of a Spaniard of pure blood, with 
hlack sparkling ejea; her hands were rather laige, 
bat finely shaped. 

" She indeed was a person to haunt even a passing 
stranger," says Mr. Chorley, in his Mtuie and Mamrn* 
** Though the seal of her race ^vas upon her beauty, 
and it bore the expression of a Deborah or a Judith, 
rather than of a Melpomene, I haye neyer seen 
any actress, who, in look and gesture, so well de- 
serred the title of the Muse of Modem Tragedy. 
Large, dark, melancholy eyes — a form, though slight, 
not meagre — and, abore all, an expressiveneBS of tone 
rarely to be found in Toiees of her register, which was 
a legitimate soprano— the power of engaging interest 
by mere glance and step when first she presented her- 
self, and of exciting the strongest emotions of pity, or 
terror, or suspense by the passion she could derebp 
in action — such were her gifts." 

The originality of her sfyle, her ferronr, her gran- 
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deiir, her dignity, her impassioned energy, and the 
beauty of her voice, zaised Comeiie i^'alcou at one step 
to ft bi^ poatton. " This little gul from the Con- 
servatoire," Bays Jules Janiu, speaking of her debut, 
« bathed in tears men who have almost grown weaiy 
of dramatio emotions. She BstonSflbed us/' 

After some eleven or twelve representations, the 
peifoimaiUM of &66rt ^ i)ta6l0 was Bospended, Mdlle. 
Faleon having ftllen ill. Meyerbeer, who had hastened 
to Paris, was bitterly disappointed at being unable to 
see this new Aliee. It was not befioie September 
that she was sufficiently recovered to resume her per- 
formances. 

In Anber's OusUm, which was produced Febmaty 27, 

1833, Mdllc. Falcou had the opportunity of creating 
a new character* Unfortunately the part of the 
Comitese Am^lie* with its powder and hoops, and 
pretty coquetry, was not suited to the dark and mystic 
sljle of Com^. ^Alas, MdUe. Faleon 1" died 
Jnles Janin; **this young creature, of sndi great 
hopes, sang without voice, without expression, without 
exertion, withoat energy, without point." She was 
stifled amidst the mad gaiety, the whirl of the dancers, 
the glare and splendour of the scenes. The singers 
in GiuUme indeed were ''nowhere;" the daneers 
reigned supreme. 

« I behere," says Jules Janin, that never, even 
at the Op^ra, was seen a frpeetade more gnmd» more 
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rich, more eorioiis, moie mftgmficeiit, than the fifQi 

act of Gmtnre. It is a fairy-land oi beaatiiul woiiieu» 
of gam»f of vehrely of groieaqitenefli, of elegance, of 
t^'uod taste and of bad taste, of details, of learned 
researches, of ospnt, of madneBS and o£ whimaicaiitj, 
of oTeiTthiiigy in a wcadp irhich is eogges ii f e of the 
eighteenth century. When the beautiful curiam la 
raised, jon £nd jomed in an jmrnenae ball-iDom." 
The stage of the Gnuid Op^ra, the largest in Fteis, 
is admirably adapted for maiiked balls, and the side- 
scenes being semoYed, the stage was snmninded bj a 
salon, the deeonilioiis of which eorraspoDded with 
those of the boxes. This salle de bal is overlooked 
by boxies, these boxes am filled with masks, who play 
the part of spectators. At their feet, constantly 
moving, is the circling crowd, diggnised in every 
imaginable costume, and dominoes of ereiy conosrable 
hue. Harlequins of all iabluons, clowns, pedlars, 
what shall I say ? One presents the airpearance of a 
tab, another of a goitar ; his neighbour is disgqiasd m 
hotte d'asperges ; that one is a minor, this a hsh ; there 
is a bird, here is a time-pieee : yon can hardly imagine 
the infinite eonAision. Peasants, marquises, princes, 
monks, I know not what, mingle in one rainbow-liaed 
crowd. It is impossible to describe this endless mad- 
ness, tliLs ^vhi^l, this hizarreriet on which the rays of 
two thousand wax tapers, in their crystal lustres, pour 
an inundation of soft and meUow light. I» who am so 
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well accustomed to spectacles like this— I, who am, 
unfortunately t not easily disposed to be sorpnsed — 
am yet dasded irith this radiant aeene." 

Comelie Falcon took her reyenge in Don Qiovasmif 
'wlaeh was prodnoed about Jime nitli exkaorduiary 
ntagnifieenee. She mug with Koomt, Lmssenr, 
Madame Damoreaa, and Mdlle. Doras. As Donna 
Anna aha was aoperb, and redeemed henelf so fax 
from the failnre she bad made in Gustavtt that 
when AU Baba was brought oat in Jnlyt Cham- 
bim gam her the port of Moigiaiia; bat here 
Mdlle. Falcon found herself again hampered with 
a ohajsacter unfitted for her, and in whioh she 
had notfamg to sing. Her great trivmph me reserved 
till Febmaiy 23, 1835, wlien La Juive was produced. 
Thia ivaa the last mrk M. Y^roii pot on tibe stage. 
The soflneiy of La Juhe bae ezeeeded in q»lendoiur 
anything that had been bronglit oat at the Parisian 
Opera. The wgnifiwMiA of mediftval oostome was 
realised in the ridmess, Tariety, and aeenmey of the 
dresses. Mdlle. Falcon was touching in Ea<;bel ; she 
looked the resolYed« passiimatet penaiTe Jewish maiden* 
and transformed the pale sketch of M. Scribe into 
a beautiful finished picture. Malibran herself applauded 
Mdlle* Falooa in this part. 

But her repatatiou rests mainly on her performance 
in Le$ HyguenoUf which also combined the talents of 
Madame Dome Gias, Noorrit, and Levasseor. 
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At rehearsal, Nonrrit, a keen critic and an intelli* 
gent musician, ga^e Meyerbeer seyeral valuable liints ; 
eapedaUy in the fourth aet. He ooonseUed the mth- 
drawal of the Queeu from the conspiracy scene, as 
the presenoe of another woman, he aoggested, woold 
weaiken the interost attaching to the sitiiaftioii of 
Valentine. Meyerbeer had tenmiiatcd the act with 
the *'B^di€tion dea Poignazda," bat Nounit pro- 
posed that this should be followed by a duet. Meyer- 
beer hesitated : after such a chorus — it was impossible. 
Ne?erthele88y Nounit pezBisted ; and Meyerbeer, Texed 
and uneasy, went home, and consulted M. Gonin, his 
landlord and factotum. Could Scribe be indaced to 
make any more attentions ? Gonin soggeeted another 
plan, to which Meyerbeer a^eed. It was eleven 
o'clock at night; but Gooin rushed off to the Bue 
Lepelletier, where he discovered Emile Desehamps, 
the poet, absorbed in a game of dominoes. Emile 
obligingly left his game, dashed off a set of Terses, 
nodded ** Good-night,*' and returned to his Mends. 

Meyerbeer, on receiving the verses, flew to the 
piano, and composed a duo ffnale, and early next 
morning he knocked at Nomrit's door, with the 
music in his hand. Nonrrit was delighted, and 
threw himself into Meyerbeer's arms. Two days after 
the score was ready, and each musician found on his 
desk a new duet for Baoul and Valentine. Then 
there was another scene," says M. de Mireoonrt, one 
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of the biographm of Meyerbeer ; for after the ezecn- 
tion of the morceau at rehearsal, frantic applause 
thundered from the orchestra. Habenech clambered 
on the stage to congratiilate the maestio; Noonrit, 
Mdlle. Falcon, and all the musicians followed their 
chieft and Meyetbeer was saluted inth acclamations. 
Never was ovation more magnificent or more spon- 
taneous." 

IbiB fourth act of HvguenoU h nniTersally 

admitted to be one of the grandest successes of the 
composer. " Save in the two last acts," said George 
Sand, writing to Meyerbeer, ^* the character of Baonl, 
with all your skill, is unable to rise from the weight 
of commonplace insipidity with which M. Scribe has 
laden it. Even Nonrrit's troe senribility and rare 
intelligence contend in vain against the sentimental 
and silly nonentity of the hero, who is * a thorough 
victim to circumstances/ as the romance writers phrase 
it. But how the part rises in the fourth act; how 
it teUs in the great scene, which (prudeiy and objec- 
tion put aside) I find so pathetic, so intensely 
mournful, so fsarfiil; so anything rather than Ana- 
creonticl What a duett "What a dialogue! How 
has the musician wept, implored, raved, and conquered, 
where the author should have done it ? Oh, Maestro 1 
you are a noble, tmthM poet, an arch romancer I " 

As Valentine, Mdlle . Falcon surpassed herself. Her 
beauty, her passionate intensity, the life and colour 
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wMck Bba threw into the part, ehcited umTersal accla- 
mations. One niglit, a few weeks after ihe pfodnetion 
of this opera, Malibrau (quitted her box to embrace 
Mdlle. FalooDy and thank ber» with deep feeling, for 
the pleaeoie she had given her hi Lea Hugumoti. 

March 8, 1837, Stradella, by Niedenneyer, was pro- 
dneed, MdUe. Faloonj Nourit, and Levaasenr liking 
the first parts. On ^e let April, Nomrit retired from 
the scene of his triumphs. He selected one act of 
Glttek's Anmdef and the three kst aets of Le$ Hugmwts» 

The farewell vas a melancholy one. The house was 
crowded ahnost to suffocation, hot the audience was 
joyless and erai sad." One of ihe most signsl proofr 
of his great talent which Nonrrit had ever displayed 
was in heing able, daring fire hours, to control the 
profinmd emotion hy which he was agitated. 

Soon after this Mdlle. Falcon, who had sneered 
from litigoe and the ezertien she had nndergone lor 
five yean, fcmoA her Toeal powers fluling her, and one 
night, in Stradella, her voice suddenly left her: the 
cnrtaitt was lowered and the andience dismissed. Her 

vocal malady excited the most lively sjmpatliy; per- 
haps the more keen as there waa no one to replace 
her. Ewy means was suggested to ^Ebet a lestora* 

tion of her vocal powers ; and the artiste did not lose 
her eoiuage : ahe left her core to time, and the laouity ; 
hopmg against hope that she might yet be able to sing 

for some time to come. After an absence of some 
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meks flhe ieappe«red mik Dapres in Le$ Huguenot$» 

Her Yoice had never been more pure, more vibrating ; 
tiieoidj alteration obsernddeviis that it seeipi^ ehang- 
ing from a legitimate soprano to a decided contralto. 
Early in 1838, she left for Italy, where her energies 
I reviyed; bat only for a ahort time. She was beloved 

by her comrades, and a great favourite with the 
public ; 80 that when she announced her reappearance 
for March 14, 1889, there was great rijoieing among 
lier partisans. Blie chose for ker benefit the second act 
of La Jump and the fourth of Le$ HugumotSf and was 
supported by Dnpres, Massol, and Madame Doras 
Gras. The theatre was crowded — ^it was« a French 
writer says, like a feonily gathezing to weloome the 
retom of the vaix prodigue. When the benefieiaire 
appeared the house rang with acclamations^ but the 
illoflioa was not of long daration. Some noteSf by 
accident, yet remained pure; but the others were 
either veiled, stifled^ or cracked. 

**Ai tot, firm and calm, Mdlle* Falcon assisted 
without faltering at the spectacle of her own agony," 
says Charles do Boigne ; " bat soon the general emo« 
tion infected her, her tears gashed forth, and her 
despair was evidenced in convukive sobs, which re- 
doaUed the applaase still more: the last homage to 
a fine talent which had ceased to exist. Leaning on 
the shoulder of Duprez, she remained some instants 
absorbed ui gzief; bat then ooaiageoasly resomed her 
VOL. n. 83 
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dMkyi m ski ImSt munwiiflil kor fiil» ake 

resolved to finish it. As Kachel she accomplished het 
piBsM htk, hok m YiMam. aba iMd jei to dank 
the IMtBt diafioe flf iiHrnre to ike dregs. Whok riifr 
xetomed in the fourth act of Les Ru§uimtSf the mosic 
lagg e d yinfal^ be h ie m the djdog gufs al Yalentrnfr 
and th» InnafQB vmfaMk by the sight «f m> lenible a 
mislbrtime." The phrase Nuit fatale, unit d'alarmes, 
je a'tt. fte ^nmm," wts s wid as aUjaoutt to bar 
dtnation so poignant that the ill-fated caatatziee was 
aearcely ahle ta pconQuace thexou 
Such a d aa pgra te, agaoknig atngi^ of Ail agauHt 

Nature Las seldom been witnessed. Tlie mci;;iiiiicent 
¥oiee of Gomehe I'akQO. had iied. Hex beauty^ hfic 
isleiifc»iMf somlaiii vilfiiigiMss tot ft friig a thatn qiuditifia 
had endeared her to tiie public. ** Add to these the 
channA of hut youth, tba love home to her by all hat- 
ooaandes^ aad the loss of ksr Toioi^ fellowied Iby the: 
almost desperate efforts made by her to recover it,**, 
ans Ml. Chodinr* and hex. diaaairaas final anvear- 
anoe when na force of iPiU eovld tociai» destrvfaft 
nature into even a momentary resuscitation, jnaake 
up one of thoae toigedias into whieK a feaiM aom oC 
mocked hope and despair and anguish enters. Hers 
a history, if ail tales b^ true> too deck to be repeated^ 
max irith the knest paipoae» not af pandarhig to m 

evil cui'iusityj but of pomtm;^ out the snares and pit- 
fillg ifhifih. lifi in wai^ ioc ths and of h^niiiD^*. 
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fi>r the sake of art as well as of humanity (Uie two are 

inseparable), if there be no protection against them, — 
no means fi>r their ayoidanee ? '* 

Jn 1840 the Home Ifinister granted to Mdlle. Falcon 
a pension of sixty pounds a year. 

In 1841» it was said that Mdlle. FaleoUi with 
Madame Damoreau, was among the stars who sang at 
St. Petersburg^ and th&t her reception waA most jdat- 
tering : that she had completely zecoveied her hean* 
tiful Toice. Ihe rumomr, however, was never con- 
firmed. Some say that Mdlle. i'alcon is at St. 
Petenhoigy others that she reaideB at Pazis» others 
again that she is no longer living. 
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CHAPTEB YUL 

Mabu Felioita Malibran, the Gabrielli of modem 
days, ym bom March 24* 1808, in the Boe de Maii- 
tanx, Paxisu Hor Mker^ Maanel Gansk, member of a 
respectable Hebrew iiamiij, was a Spaniard, and bad 
been for many yean a pqpnlar actor and einger at the 
Frince'e Theatre, Madrid. Being ambitions, he left 
his native countiy and visited PaiiSi where his talent 
aa a compoaer, and a ieaehet, and an artiste of raze 
ability v,ore reco^ized : as Count Alniaviva, OteUo, 
above all as Pon Giovanni* he was unsoxpassed. 
His irife, Joaqnma Sitcher, had nnder the name of 
Briones, obtained much snccess in the great parts of 
the Spanish stage. 

At the age of fonr years, Maria aceompanied her 
family to Italy, whither her father was going to study, 
and at NapHes, in 1818, she pUyed the part of the child 
in her friend Peer's Agnese, at the Theatre des Fioren- 
tini. Two years after, M. Panseron, with whom the 
lamiiy became acquainted in NapleSt taiight her sol* 
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feggio, and the composer, Herold, comiug to this dtj 
about the same time, gave her the first lessons on the 
pianoftyrto. In 1B16, Ottieia qnittecl Italy and retnmel 
to Paris, having accepted an engagement ^om Madame 
Catalaxii at the Th6&tre Italien ; but a misondeistand" 
ing haying arisen, he left Paria and came to London in 
the spring of 1818. 

Maria was a delicate, sickly, sensitire child, and the 
early years of her life were sad and painful, Shortly 
after coming to England ahe was placed for edacaiion 
in the conyent at HammerBmith, where, caiessed by 
her teachers and elder schoolfellows, and led away by 
her Tiyacity and wUfbl temper, ahe wonld probably 
haTc in time been completely spoiled ; but her father 
soon removed her that she might commence her musi- 
cal education. ALready Maria spoke with ease Spanish^ 
lialian, and French ; she soon became familiar with 
English^ and afterwards she leamt German. 

The temper of Ganda was rough, violent, and irrit- 
able, and his beliaYioQr to his own family was not 
particnhirly considerate. One day, desiring to giro a 
vitttor some idea of a piece which he had recently 
composed, he roared ont with all the strength of his 
Inngs^ <^La Famiglial'' when his wife, son, and 
daughter immediately trooped in ; then no sooner had 
the composition been performed than they retired. 
At a perfoimance at the Catholic chapel in Warwick 
Street, the Garcia iamiiy were to sing an Ofiertoriom 
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composed by the patriarch, " and a fearfal wailing tho 

poor things uuule of it; when the father, unable to 
. endue the noiae, hnke m and bote all Mote him 
iriUi the furious roar of his Toice." On another occa- 
'8io& hOi idth his infe, 8OB9 and daaghter, aang flome 
qoarteita together, when poor MBita, being jnat in front 
of her father, was in a position to tempt him to accom- 
panj irilh ft ernel blow on the &oe amy fimlt she 
isoiondtted. 

Garcia was determined that no effort should he 
apaied to make his daughter iriiat nfttme had appa- 
rently resolved she should never be — a great vocaHst; 
and on retoming to J^rance in HoTember, 1819, he 
oommeneed bis eomae of training. He was nnable to 
comprehend how any one could be OTercome by doubt, 
indoknce, or timidify ; he nerer could hear the words, 
*'I cannot,** without an expression ci rage and scorn, 
and was resolyed that his daughter should be reared in 
tfaoroQC^ contempt fo ''the weaimees of the eex/' 
The child, however, on her part was intelligent, firm, 
and resolute, and had prodigious instincts for art, but 
was tenibly afisid of her &ther. Her Tocal qnalifica- 
tions, however, seemed very unpromising ; her voice 

was weak,, the lower notes Impezfectiy developed, the 
upper tones indifferent in qnalitj, bard and thin, and 
the middle much veiled ; above all, her intonation 
was so doubtful that there was a reasonable apprehen* 
. aian of her ear bemg de&ctiTe. Sometimes she wodd 
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sing BO frightfully out of tune that hex fiilhcr "would 

jet Idling within her the ^pazks of gextius which were 
4M (by to bant into ft iraidd fly «£bsr lu^ 
Bwiiiig him liy ^ oori^ mei^g iUtaAj, wrald snppii- 
catd him to recommence. 

"Ono ewiogl afcodieA s dostiriili Jina," wyi 
the Countess Merlin, " in whidi Garcia had wr^^tea a 
passage, and iie desired jber to execute iL She tiiedi 
Int iwMMWMi rfpf naMHpfgiMi, jod Midy * J[ flamioL' Jjn an 
instant the AmlAliiftitin blood of her f&ther rose. He 
fiBBd his flashing cnpieivpMiiier: * What^ymsiiy^' 
ItsRa laobed at faiiii, troaiUed, and daspmg hflr bsadB, 
BUinnured in a stifled Yoioe, ^ I ^dll do it, papa ; ' and 
dia exsovted IbefaflBtgapcdaetiy, Shetokdnaaftar* 
'Wards that conld not concern how ahe did it. 
* Papa's g^ce»' added she, * has such an influence 
apon M tihat I am am it wodd make ma fling 
myself from the roof into the street without doing 
itself any bfltm.' " 

Aha waa a paawonate, waywMfl child, Iw* geDflwwa 
and ardent ; apt to fly into paj^zysms of anger^ hfA 
aver nady to anlraat tegimDeaSy and ataie te any 
i^oalioe ^ might IwTa nflioM. Sha was inmstibly 
charming, frank, bold and c»%inal ; thou-h impulsive, 
fifcatinaito, and wflfaL Her proud and stnbbotn apaExt 
requires a hand of iron to control it/' said her father. 
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** Harift can new become great BftTe at the priee of 
aaffenng." This was trae» for she was a terrible little 
ynxm : though her £uilta were all inherited from him« 

By tiie time slio was fiileen, ^laria's voice had greatly 
improTed ; her chest notes had gained in depth, power, 
and richneas, bat the other parta of her oigan were 
stLU crude and veiled. She left with her family for 
England, and made her first appearance as one of the 
choms at the King's Theatre* 

In 1825, wlicn Maria was seventeen, a sudden 
induqpoflition of Madame Paata alarmed Mr* Ajrton» 
the manager, and Qarda offered the services of his 
daughter. On the 17th June she appeared as Eosina, 
in II Bonhien dx SevigUa, and gave abundant ei?ideiice 
of talent. " Her extreme youth," said Lord Mount 
Edgecumbe, her prettiness, her pleasing Yoice, and 
sprightly easy action, gained her general &Yonr«" 

blic was immediately engaged for the rest of the 
season, six weeks, at a salaxy of On the 23zd 

July, she sang the part of Felicia in the first repre*' 
sentation of II Crociato, by Meyerbeer; which was 
brought forward by YeUnti, the eminent male soprano, 
at the end of the season, and produced after (me 
month's rehearsal. There was a foolish attempt to 
force Maria on the public as a prima donna when she 
was only a very promismg d^bntante, and the most 
ii\)iidicious alterations were made for the purpose ; the 
aoena and rondo for Felicia — "Ah I ch'io I'adcno 
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ancor" — was omitted, and a song written by Garcia 
gabfirfitated, Tius sobstitatiou was not made known 
tiU the last nheaisal, which took place the night 
before the opera was prodaced; and on Ayrton re- 
monstratingi Gaicia asserted that the engagement oC 
his daughter gave him the option of changing ait 
pleasure any sougs allotted to her. 

If her father was ambitions and darings Mazia was 
so likewise. She had to sing with Yellnti a duet in 
Zingarelli's Borneo e Giulietta, and in the morning 
they rehearsed it together; Yellnti reserving his 
fioriture fur the evening, lest tlio YOun<^' dcbutanto 
Should endeavour to imitate his ornaments. In the 
eyening he sang his solo part, embroidering it witii 
the most horid decorations, and finishing with a new 
and beantiliil cadenzai which astonished and charmed 
the audience; Maria seized the phrases, to which 
she imparted an additional grace, and crowned her 
triumph witiii an audacious and superb improrisation* 
Thunders of applause greeted her, and while trebling 
with excitement she felt her arm grasped by a hand 
of iron. ^'Biiccona 1 " hissed a voice in her ear, as 
Velluti glai'cd on her, gnashing his teeth with rage. 

After performing in London, she appeared in the 
autumn with her &ther at the Manchester, York, and 
Liverpool ITestiTals, where she sang some of the most 
difficult pieces from the Messiah snd the Cnatum* 
Some said that she fioled, others that she sang with a 
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4egiM of mmgled IniluBicy, delieMy, and sweetnoMt 

thai drew down a sboim of j^piause. It is cerfcaai 
that her ialenlis w« fio fitUe approciatod by lier lidlter» 
and her success was so Tariable, tliat siic was ciliuost 
Qji thd point of M ft iryipg an orciieBtral pfirfnniifT of 
II16 htnublftitt proionsioiiift. 

Garcia at this time conceived a project for establish- 
img an lialiaii Opom in Amecka; thxng^ lus 00m- 
pan J was a miaeiiiWa one, aa he depended «faiflij en 
hiinaelf, his wife, his son and daiightei. The £r^ 
opeia xflpveaented vas II BMere, on the 2dth No- 
¥BBiber, 1825, m which Mam had made her d^bai 
m London ; this was followed by Taneredi and Otdlo 
QUaam playhig J)eBiiomnina to her fttfaer'a Moor), hf 
II Turco in Italia^ Don Giovanni^ Cenermtoht and two 
opecas con^oaed hj GBJxiBr^L'AmanU AslMt^ and Lm 
JR^iiia deU*. Aneu The melSkifmrj of hia onpe^ Toeal 
aud instiumcntal, ncailj drove Gai'cia to disti'action ; 
and one evening, 2>ea Gio v m m being the opera, he 
w ao iraaapofied with foxy at tiie Tuannrr in whk^ 
the orchestra gave the finale to the first act, that he 
lashod, awoid In hand» to the iootligfata^ and eonpelled 
them to reoonnnenoe. 

The young Maria's saocess was extraordinary. The 
Hew York writaa won in a peifeet deUzinm of adauna- 
tion. Her fresh lovely voice was declared to be 
Biiracnious, and her beauty bevildenng, while her 
amaaii^ muaty aatoniahftd thein. The pnUie wma 
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delighted, and her popularity was greatly heightened 
hj hoc exacQtkm of EngUsh soiigB, one of which she 

generally sung every evening. The demand for tlics^ 
mcreased to sack an extent, that when pezfonning one 
in Oidlot she wis called npon by the andienee 
to sing 'Home, sweet home;' and with all the good 
humour hnaginthle, she instaaily e(»iiplied with the 
leqnesL" 

Shortly after her arrival, M. Frau9ois Engdne Mali- 
horsiit a Fieack mciduail settled at New Yozk, sofi- 
dted her hand. He was fifty, Mana eerenteen^ hut 
the poOT gijd was already tired of her laborious life, 
and still more so of her fiitfaer's temper* Geida 
refused liis consent ; but her stubborn ^ ill Lad been 
rendered more nnmanageable by opposition, and poor 
Madame Gaida, mild and amiable, Tamly stnyre to act 
as mediator. One eYening Otdlo was to be performed. 
Maria, of course, was the Deedwaima, and her &ther 
the Moor. The morning had been a stormy one 
between father and daughter. At the mom( nt when 
OtheUOy his browkwenng, his eyes sparkling with 
rage, approached to stab Besdemona, Maria perceived 
that the weapon which glittered in his hand was a real 
dagger, which her lidher had bought of a Turk Bome 
few days previously; struck with terror and almost 
frantic, she cried in Spanish, ** Papa, papa t fo the 
hm of Goddonot lallmel" Her fear was graimd* 
less : the dag^ of the theatre having been mishiid. 
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Garcia had substituted Lis own. The audience took 
the matter in good part, and fancied Desdexaoua'a 
erdamatfon in Spaniah was ezoeUent Italian. 

H. Malibran was magniiiceut in his promiges. He 
aaanred her ahe should be independent, and vowed to 
Garcia that he would make him a present of a himdred 
thousand francs, in a year or two, for the iobs of the 
services of his daughter. Aa he was behoTed to be 
TOiy wealthy, Ganna yielded ; and the ill-matched pair 
were married on the 28rd March, 1826. A few weeks 
later, Mahfaran became bankrapt and a prisoner for 

debt : his irregularities aud inipriideiiccs, perhaps his 
ignorance and incapacity, had brought him to ruin* 
Xhe yonng bride immediately and Tolnntarily resigned, 
for the benefit of the creditors, any claims which she 
might haTO adyancedonthe strength of the settlementa 
which were made : an act which was highly applauded 
by the American public. 

Gazeia was forioos, and his rage almost uncontrol- 
lable : and he being also inTohed in pecuniary diffi- 
culties, left the United States, going to Mexico with 
his wife, son, and youngest daughter, Pauline* Alone 
in a laud of strangers, separated from all her relations, 
chained by the strongest fetters to a man whom she 
now hated— who was unable to protect her, an^ who 
selfishly looked to her musical talents as a means of 
supplying him with the necessaries of life, — ^the situa- 
tion of Maria was pitiable* Bat, endued with energy 
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of cliaractor, Madftme Malibran soon resolved on her 
iatoie coiuse. The Italian compaay liaviog been dis- 
oigimixed on tbe departure of her fether, she at ones 
commenced the study of English vocal music, and 
made her appearance on the national stage at New 
York. She was saceesafbly and eadi eyening a oon« 
siderable Bum of money was sent by the manager of 
the theatre to Malihran. Weary of her hard fute, 
disgusted with, the deceitful man who had thrown such 
a blight 0761 her young life, Maria determined on 
separating from her hnsband. She had not been 
married to Mahbran five mouths when she took the 
decided step of quitting him and letnming to Europe* 
She aniTed in Paris, September, 1826, when she took 
up her residence with M. Mahbran's sister. 

Although she was bom in Paris, and had spent some 
years there, the solitude in which she had pursued her 
studies had not permitted of her forming many Mend- 
ehips, she therefiore found herself on her return com« 
pletely isolated ; but she recollected the friend of her 
childhood, the Countess Merlin, and sought her out* 
Hapless, helpless, the young, beantifal, and gifted girl of 
eighteen appeared before her friend without money and 
nearly destitute, seeking guidance and protection* That 
she had brought all thb on herself made her ease cmly 
the more melancholy. Pity, interest, admiration, by 
turns assailed the heart of her kind fdend, who Towed 
ehe would vgm no effni to make knom the genius of 
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poorMavia; and the Connten mat about exiolling 

the rare gemos aud misforioofts of hei protegee, 
vnttt Bbe sQcoeedad in laisiiig an eidtement and ob* 
taming for her an engagement* 

Madame Malibran made her first appearance at the 
Grand Opteol Ptaiain Jannaiy, In Semiramidef at the 
benefit of Galli. For tlie first time iii Lcr liio she 
kembied at the ordeal she was about to undergo. She 
ma only nineteen, and had not heard any d the greet 
singers during tlie most impurtaut part of lier life; more- 
over Pastaand Sontag were the great stars of the opera- 
Thrown entbely on her own resooreea, she felt that 
upon the result of that night her future dq>ended* The 
theatre was larger than an j she had ever song in, and 
the company was so distinguished, the andienee so 
fastidious and undemon8trati?e> that a chiU struck to 
her hearts and it was not without a violeot elfort at 
self-control that she stepped on the starve. 

The flffliaation she produced was indesciibahle. At 
her entranoe, her youth and beauty bespoke indulgence 
for her, and the noble and dignified manner in which 
she gave the first phrase, tanti ragi e popoli," 
HinUed thxongh the house, and applaose rang from all 
sides. The difficult phrase, Frema il empio,'' proved 
stmnbting-Uock whidi she eonld not aoniMNmi.. 
iUaiined by this check," says a French critic, " she did 
not attempt the difficult passage in the da capo, but, 
dioppmg her Tvnee, temiiiated the paange withoiit 
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effect, leaving her andknce in doabi and dissatis^iction. 
On hfir re-entrance she was coldly receiTed, bui sbd soon 
floooeiM iiL TOidng tlM pahlitt tf> her iivou; Jo, 
tiie andajite to tlie air *Bel raggiu,' tiie joimg anger 
threw out snch powers, and di^layed a voice m fail 
and beaniiM,. tibai the fonnal coldness way to 
applause. Encouraged by this, she hazarded that 
gnatttfe difficidtiBS of foobeaiam, aad aippearttd so ht* 
wpix%^ bj her infiCBflB ihftt hes eonzage bow beetna 

temerity." 

■ 

Bar half-veiitd g^aaanSt HbB xumhj of her iontaw^ 

and some flashes of fine dramatic sentiment^ showed 
what she would be when emotion no longer checked 
hflrfteoltifik Thore wen deteis ia her singiag vhidb 
were ouly those of inexperience : she multiplied the 
toiia of all atjka without eonaideripg their zelativa 
affinilMB or ihdr appropintaMSft in msAoijf or 99m 
in harmouy. From that night, howeyer, she was tha 
idsX e£ the PackianB* Soma oitieal obseivituBui kk 
fte jonniak, the freqneni oj^porfamilieB she enjoyed of 
>i^^rmg good singers, and above all, her admizahla 
geniiis^ soon gave abetter directum to her tdkent* 

Tiie director, who had at first been rather unwiUing 
that she shoold appear^ lest she should interfere with 
SonAigr BOW beetufes pwsing hi bib offenk Sbs 
hesitated a moment between the Grand Opera and 
the Italian^ tiion decided £or the latter : waselj, inr 
epem m at lhat poiod a very diwy afiir at the 
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Acad^nde. Lament engaged her at 800fr. for each 

night of pcrformi.aicc, and a free benefit, aud she ap- 
peared at the Italian Theatre in May, in TanaMo e 
Dcrliska, irith Zochellii Donzelliy Pellegnni» and Mdlle. 
Amigo. 

Her voice, like her genios^ was thoroughly oxigmalt 
and eaperior to that of all other artastes of the eame 

class. In character a contralto, it was not precisely 
heaatifiil: it had even xnany defects^ eflpecially in 
the middle tones, which were hard and nneqnal ; to 
OTercome the imperfection of this part of her Toice» 
she was ohiiged to go throngh her ezeieiseB erezy day. 

Her compass extended over throe octaves : from D 
in alt to D on the third line in the bass. In pii- 
Tate singing her range was erai greater. Her low, 
Boft, sweet, heart-searching tones were the neyer- 
iailing index of her wying sensibilities. In her 
choice of ornaments she had a daxmg which was 
only justified by the success which almost invariably 
crowned her flights of fancy. As the pnpil of her 
father, she had adopted a style florid in the extreme ; 
her facihty, her fertility of musical inspiration and 
enltiTation of Yolce, giving her advantages rarely to 
be fomid. **Her passages were not onlj remarkable 
for ext^t, rapidity^ and complication, but were invari- 
ably marked by the most intense feeling and senti- 
ment. Her Bonl appeared in everything she did." 
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ease over passages of the most difficult character. 
« la the tones of Malibxan/' sajs one of her English 
BSromtSf there would at times be developed a deep 
and trembling pathos, that, rushing from the fountain 
of the hearts thxilled inetantlj upon a zesponaive chord 
in the bosoms of all." She was the pnp3 of Nainre. 
Her acting was full of genius, passion, and tenderness. 
She mi equally grand as Semiramide and as Araace, 
and sang the mnsic of both parts superbly. Touchhig, 
profoundly melancholy as Desdemonat she was gay 
and graeefbl in Bosma; she drew tears as Nmetta'» 
and, throwing off the coquette, could produce roars 
of langhter as Eidalma. She had never taken lessons 
in poses or in dedamatiim, yet she was essentudly, 
innately gracefdl. 

In person Maria was a little bebw the mediom 
height, and the contour of her ^gaiQ was rounded 
to a becoming d^ee of embonpouxt. Her carriage 
was alwa]^ noble and dignified; her &ee was more 
expressive than handsome; her hair — the pride of a 
Spaniard— was black and glmj» and she wore it always 
shnplj parted m the middloy whether she appeared 
as qneen or peasant. Her eyes were dark and expres* 
sive; her teeth white and regular; and her whole 
eonntenaneei with its pemdve, and, at times, mehm- 
choly aspect, had the charm of indefinable interest 
and eaptivation : the mntability of her features was 
eitraordiuary, and reHected the most Taried emotion 
TOL. u. 84 
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and changes of iaeling. She may not lum been 
beautifiil/' remarks Mr. Chorley, in hb EecoUeciions ; 

hai she was better thaa beaiitifiil--jii eo maeh as m 
speaking Spanuh human eoontenanee by Mniillo is 
ten times more fascinating than many a faultless 
angel-fiiee socli as Gnido eonld paint. There was 
health of tint, with bat a slight tcmefa of the yellow 
losey in h^ complexion ; great mobility of expression 
in ber fiMinras; an honest, diieet brigbtnees of eje ; 
a refinement iu the form of iier liead, and the set of 
it on her shonldero." 

FItis often isproaehed ber iriih employing means 
of which no one had less need to eeenre the sof- 
fin^ of the crowd* With the degree of eleva- 
tion to wbieh yon bave anived/' be would say indig- 
nantly, " you should impose your opinion on the 
piiblie» not submit to tfaeiis." Bho woild ^Soung ber 
pretty Blioulders and laugh. " Mon cher grognorif 
there may, perhaps^ be two or three connoiaeenra in 
ibe ibeatze, but U 18 not Ihey wbiO gire soeeess. When 
I sing for you, I will Bing very differently." 

The Pacuian rablio* transDOited with m^y* Tooth* 
beanty, and talent, threw theneliies at ber feet, and 
Maria, feeling herself sustained by the confidence 
wbiob gives siioee8i» and wbieh soeeess gxfei^ often 
attained llie soUime. Sbe appeared as Desdmaona, 
Bosina» And as Borneo, in Zingarelli's opera; cha- 
xastani as difsrss as ecmld well be imaginedj>-*wo of 
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them, moxeover, among the masterpieces of Pasta. 
B wi ioBiidted hy a Fundi cntie tiotai *<i£ Matibri 
most ^rield the palm to Bula In fmai of aekmg, ytft 
she possessed a decided superiority in reiq^t to song* ' 
Fmm thai time ih« snpoiotitj of MaUbzaii '^m xmpedk 
to song" became each day more mdisputable ; ^vliile, 
vith regard to acting, though no Tocal per£oEm» has 
•fcr equaiied Basfta in her own 
terrible grandeur, yet lione has ever surpassed Malibran 

M trmm£ia floiniiaiitv. TxvaciiT. nMnMiiPT fmonfmifiitT 
feflfing, and Ihoae <<«aids al«te ef aii'* lAkh, 
eomiog from the heart, pierce instantly to the h^^t 
d emy i^tttbor. Her wiatili^ wondiiM: 
tibte SeminBBide of thk efeiiia^ wm to-memw tiia 
gentle Cinderella; the liTely, arch Zerhna became 
the iad DeadenMVUu A fiaend cms aihad htx yibiak 

was Ler favourite character. " The character I happen 
ta be acting, vhaterer it maj hijppen to he," aha 

Pasta, it was jnstlj said, might be called the Siddona 
fl£ ODfica* Mahfacan tha Ganirir. Wheww aha aaaar. 
aha animated Uie otdieataa, direetor, and aiBgaraiiiyi 
ardour, by the glow of her genius; and she would yc^an- 
tanlj inatraei her Mow fc ri b w i MtB , 8ha ceoid 
m any achool, and m almost any language t Mozart 
and CSmaiosa, Boieidiea and Bossini, r^hf^intiMii 
fiailnii, aha amd «n ail leadily, and pceaantad aach 
in ih» indiyidual character, wiiik pouring forth the 
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notes as ihe inspiration of the moment. She had a 

geniuB which invents, which reproduces, which imposes 
^eS} and which Coxoes otheiB not only to adnure, hut 
to imitate. Many contradictory opinions "were given 
of her talent, but none refused to acknowledge her 
great gifts. Her versatility was extiaordinaiy. 

She played the pianoforte remarkably well, aud 
without having taken lessons in drawing, she sketched 
eaiicatofes, and portraits that wm strikmg like- 
nesses: an amusement in which she often indulged 
was skekhing the profiles of those on the stage while 
waitmg her torn to go on. She could compose with 
rapidity and felicity romances and songs. In feminine 
works she exoeiled, and if ahe saw a new work» a piece 
of embroidery, a cap, or a design in tapestry that 
struck her, she instantly caught the idea, and imitated, 
often sorpassed, the model. Her theatiical costnmes 
and lier head- dresses were all invented or made by 
herself, and she might o&en be found with the needle 
m her hand, while ezerdsmg her Toice. She wrote 
and spoke four or £ve languages, and employed them 
at the same time, without confounding them, in a con- 
Tersation with diffinent interloentora ; though in the 
heat of argument her vivacity would someUmes carry 
her away, so that when at a loes for a word, she 
would take the first that presented itself. One day, in 
an animated discussion, a friend reproached her with 
using laogoage paiticoloiizad like a hadeqnin's suit. 
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«i True," she quickly replied, " it is particoloured 
like hArlequin^ bat not masked/' Her memoiy m 
amazing: in fonr or fire hours she could learn an 
opera in one act well enough to perform it in the 
erening. She read the mnsie and vozds, whether in 

prose or verso, with as much rapidity as clearness. 
She rode peifectlj on horseback, bat, Jiike most singers^ 
she danced hadly. 

Impassioned, vehement, torn by continual excite- 
ment, it was sometimes difficult to recal this way- 
ward ereatore to the commonplaces of ordinary life ; 
but she was very ready to attend to reason, and having 
the instmets of goodness and justice, was eager in 
her anxiety to repair any errors into which she might 
have fallen* She listened with candour and courage to 
the most soTere tmths. She was generous, withoni 
pomp or ostentation ; extravagant and lavish to others, 
penurious to herself alone. Brusque and original in 
her frankness, though her nnfortnnate position needed 
great tact, she was so ingenuous that she could not 
conceal her real impressions, 
simplicity of character and a singnlar mixture of the 
most lovable and the most dangerous qualities; she 
was fond of toys, dolls, infles, yet she was daring, 
and doToted to athletic sports and pastimes— riding, 
skating, swimming, and even shooting. She would 
often, on retaming firom an evening spent in gomg 
through a long and fatiguing opera, begin jumping 
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OYer cliairs aud tables, or up iinii dowu stairs like a 

kndf iaid» ^Whea I trj to my flofw of 

qmts, I feel as if I sliouid be snffocated." 

Bte UbiU im niii aiviiKyw iiDted to Imt 
mmnam yrme iimmblj UameleBs. Her wild gaiety, 
her occasional extravagance, her costom of hrequentlj 
going about m the €Oimtr|r dressed like a bey, led to a 
Bcandaloiis raBonr thai fhe made an immodecate use 
of atimulants ; irhereaa she never drank anything but 
ivmi mixed nith nater. 8oiiietimeB» ifbm thorougfaly 
exhausted, slic would strengthen her nervous system 
with a glass of Madeira^ as she would have eaoiilojed 
fmegar, if ft would lum irffofded her the same nlie£ 

Maria was not long before she became discontented 
witli the koetile tiiteli^ of M. Mahbnoi's sister. 
Zhi nc e oos i ty of proteetioB, the ftar eC esnsate, lier 
yodthy and her onfortnnate position^ compelled her to 
|«iong te many weeioi her sqjoom with her aister-in* 
law ; but, one fine day, in a moment of irritation, she 
took **'Eieadk leate" of her hostess, sent lor a 
hackiiey eoadi, padoai into it her tranks, jomped in 
aEer them, and drove to the house of Madame Naldi, 
OB otil fmnd el the fanafyf a woman of impezioiis and 
svtere manners, where she installed hoselL 

To Madame Naldi she was gentle and docile. 
H by my little fits of iU-hmmmr she ofimded, siie 
wvaU load hu with e awap ee » and entnat IngifBiieBS 



Digitized by Google 



IfABIA. lELXGCrA MAT,TRRAN> 151 



wiQi the abemdom of a child. Miclame Nalcii bkw all 

hot hUexQ, and took all her mouey, neTer giviDg lier 
A 8000 exeepi m cueB of imp«li?« aeeani^. «'lt 
mBiMilly ioveihiiig/' sajB the Cooniess de Meriin, "to 
see her yield to tha advice, to the petty sacrifices 
inflicted and exacted by ber iamL" One day, irhem, 

lier fortune was at its iieiglit, jMaJLimo Miiiibraii 
showed a Mmi a little worn Cashuiere shawL "I 
vae Uiis ahawl in pselBraaee to any otticr that I haie," 
she said. ''li was the £rst Cashmere shawl that I 
ever obtained, and I have pleaenze in remembering 
the tionUe I had m eoaxiqg Ma^m* Naldi to pennii 
me to bay it.** 

In 1828» the pidneq^ mmhm ai the opeiatie 
company at the Itahens were MaHbran, Sontag, Don- 
zeUi, Zuchelli and GraziaoL Malihian appeared is 
OuBOf MaiiiMm di Shabnm, La Cmtarmtola, and £« 
Cnzza ] Aid Id. The presence of the gre;tt German 
aingef was a etiimihi, not a ched£ to her ialeot i but 
the jsfidioaB eonpanaoMi whidi iraro laised Mit 
many pangs of jealousy to her lieart. Ereiy time 
ftai ^smhg ebtai—d a trinmph Mana wepti naifely 
aaying, ''Why does die aingflo diTindy?" Yet theae 
two exquisite voices were formed for harmony, not ior 
diaconL It ioea aei dearly appear how their xeeott- 
eiliation was effected : Madame Merlin says it was at 
a concert at her hoosa. A kind of plot had been laid 
by the amateurs^ who longed ie hear then toigethar; 
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in the middle of the concert it was proposed to thnn 
to sing Uie duo from Tancredim Far some moments 
they hesitated; at last they agreed, and approached 
the pianoforte, amiJ tlic acclamations of the audience. 
The enthusiasm which they excited was so lively, that 
at the tennination of the duo, they looked at each 
other, and, by a spontaneous moYement, clasped handSy 
sealing their triumph ivith the kiss of peace* 

In the midst of these oirations Madame Halihran 
nerer lost her simplicity. She was totally ignorant 
of household afiain: ahsorbed by her studies, she 
never had a taste for luxury, nor indulged in super- 
fluous expenses. But if her fellow artistes were in 
needy she spared no exertion in thev hehall At the 
house of one of her fo'ends she often met an aged 
widow, poor and unhappy, and strongly desired to 
assist her; but the position and diaraeter of the lady 
required delicate management. Madame/' she said 
at last, know that your son makes yeiy pret^ 
verses." Yes, madame, he sometimes amuses him- 
self in that way. But he is so young." ** No 
matter. Do yon know that I could propose a little 
partnership afiair ? Troupenas (the music publisher) 
.has asked me for a new set of romances. I have no 
words ready. If your son will give them to me, we 
could share the profits." Madame Malibran received 
the verses, and gave .in exchange 600 francs. .The 
romances were never finished. 
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She performed all these acts of charity with such 
refined delicacy, soch true geuerositjt that the kind- 
nefls was donUed. Urns, at the end of this Beaaoiiy 
a young female chorister, engaged for the opening of 
the King's Theatre, found herself unable to quit Pans 
fofr moat of fbnds. Madame Malihtan. promised to 
siog at a concert which some of the leading vocalists 
gave for her benefit* The name of Maiibran of 
course drew a crowd, and the room was filled ; but she 
did not appear, and at last they were obliged to com- 
mence the concert. The entertainment was half over 
when she came, and approached the young girl, 
saying to her in a low Toioe, I am a little late, my 
dear, but the pnblie will lose nothing, for I will mng 
the pieces announced. In addition, as I promised 
yon all my OTening, X will keep my word. I went to 
sing in a concert at the honse of the Due d'Orleans, 
where I received 300 francs. They belong to yon. 
Take them." 

The Theatre ItaHen being closed during the summer 
months, the principal singers accepted engagements 
with Laporte, of the King's Theatre; Madame 
Malibrau accepted Laporte's offer of seventy-five 
guineas for each representation, and teft for England 
with Madame Naldi. 

On the 21st April, she appeared at the King's 
Theatre, in the character, of Desdemona. BonzeUi 
was the Moor ; Cnrioni, Bodrigo ; Lerassenr, Elmiro ; 
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sod Mkdanid Caatelli, EmiHa. Msdama Malifaran was 

lecoivcd by the public with an ovation, bat the cxitics 
evisMd gnat hmHatiaiu lo Madame fiata iraa d«e 
Ihe idea of rermng ibis opera, and in the part 
Desdemona, a part ozigioailj written for Colbran, she 
had made the fiml eonqneflfc of the Buiwiana, Sontag 
had attempted it with diflSdencc, hchv^ iimvillmg to 
incur the risk of companaoxi with Pasta, and deter- 
muing to adopt a oonceptioii enthelj difierent fiom 
that of her predecessor. It was difficult to find a 
nedium between the pafloon of the one actress and 
the delicate beanfy of the other» bo Madame Mali- 
bran gave a version of the character suited to her 
indnridnal taate and poveia. The critiea, who pcraiated 
in comparing her with Pasta, objected to her reading. 

She was veiy vehement and impassioned : for example, 
in the laat aoene of the fiiat aot, dnnng the quintet, 
*' Smanio, dehro, e ti'emo," she flew from Elmii*o to 
Otello, and from Otello to Bodxigo, in a kind of frantic 
terror. In the scene where Deadencna endeavoimi to 
appease the quarrel of Otello andEodrigo, she was 
mmeeenarilj Tiolent; and when endfiaToudng to 
Boften the wrath of her fitUier, she fell into a tnna- 
port of despair, dragging herself on her knees orer 
the Btage, tearing her hair, and abandoning heiaelf 
to iiiK outrollable grief. Again, in the final scene, 
when Otello heaps reproaches on her, she called on 
him to loll her, and aitiale Mb y&ngeence, in a 
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tone of rage aud resolution ^vliich was thought to be 
ijicoiifiisteiit ndth thd gentle chancier o£ Deademoaa 
nd ivith the sudden teoeror aha evmoed at bis mar- 
deroas pozpose. Her explaoation was, that she felt as 
if she nm letXfy in ilio naiona ntnaliona* 

imee," aaysihe Coonteaa de ICedin* 
''a ^^iend adyised her not to make Otello pursue 
lier BO kng when he ww about to hili her. Her 
aaawer was, * Ton are right : it is not elegant, 
I admit ; bat when once I £Etirly enter into my 
dMg»cfar» I never think of effects, bnt imagina 

myself actually the person I represent. I can assure 
you that in the last scene of Deademona I oflten ieel 
as if I were naUy about to be mnrdered, and act 
accordingly.* Doazelli used to be much annoyed by 
Madame Maiibran not detemriiring befozefaand bow be 
was to seise ber; she often ga^ bim a legolar dtase. 
Though he was one of the best-tempered men in the 
world, I ?eoolleet bim one OTening being seriooslj 
angry. Besdemonahad, according to cnstom, repeai^dly 
escaped irom his grasp ; in porsning her he stumbled, 
sad ili^itly woimded bimsetf w^ the dagger be 
brandished. It was the oiily time I ever saw him in 
ft p a oiion .'* 

She next appeared as BosLaa, Bordogni being ikB 

Coimt, and Zochelli Figaro. Her graceftd and liyely 
msnDor, ber native amjllaatjf and ber eripiiBite sing- 
ing, made tfais a delightfol perfonnanes. She abo 
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appeared as Ninetta, with Bordogni, Pellegrini and 
Zuchelli ; and it was she who first brought into notioe^ 
by her matcliIeBB Toeafisationy the beantifbl dno of 
the prison scene, hitherto geuerallj omitted as of 
little interest. In Jnlj^ she perfbnned Tancvedi; a 
charaetw nefver a &Toiirite with her, for she often 
declared that lie was an insignificaut being, with whose 
feelings she had no sympathy. In her exeention of 
**Di tanti palpiti/' it Tk'as objected that she covered 
the air with too great a profusion of ornament. The 
music of Bossini was, it is iniey already sufficiently 
florid, aud Pasta rather diminished than added to the 
notes of that popular composition. 

Madame Malibian perfoimed Semiramide with 
Madame Pisaroni, andZerlinato Sontag's Donna Anna. 
Bhe was .rary arch and qnightly aa the coquettish 
yonng peasant, and m the ezecntion of the Tocal part 
she was unapproachable. Malibran's representation 
of Ninetta and Zerlina gave rise to a good deal of 
controversy among the contemporary critics. She 
represented these characters as she imagined they 
woold be in actual lifSo — common country girls, with 
awkward demeanour and hoydenish manners ; thus 
making them to a certain extent ridicnloos rather than 
interesting. This was nndonbtedly a mistake, for 
the characters are almost entirely ideal: moreoTer^ 
flimple rnsticify is not necessarily awkwaid or vulgar ; 
while to lessen the sympathies of the audience is to 



Digitized by Google 



JIABIA FBUdTA ICAUBBAN. 



167 



impair the dmnaftie effect, and maike the very miuic 
they utter in such refined accents appear absurd. 
NineUa^ as the heroine of a deeply pathetie atoxy, was 
unlike the generality of peasant wenches; Zerlina, 
being a true Tillage coquette, would not naturally be 
either rode or boisteroiiB* It is by no means im" 
argued one critic, to discoyer, in the humblest walk 
of life, an inborn grace and deHcacy of nature's own 
implanting; and sneh assuredly is the model from 
which characters like Kinetta and Zerliua ought to 
be copied." This aigoment also holds good with 
regard to the eharaeter of Amina. She mistakes an 
awkward sprightliness and incessant rapidity of motion , ' ' 
obserm another writeri for the amiable naSret^ of 
an interesting country girl. Nothing could be more 
out of character than her affected clumsiness in imi- 
iatmg the minuet step in the ball scene with which the 

jBrst act closes. Couutn^ girls aro not necessarily 

dunugr : they are ^^^uently remarkable for grace when 
moving in fhdr own ^hare." 

Madame Malibrau appeared as buBanna in the Nozze 
di Fu/aro, for her own benefit, and was inesistible as 
ilie arch waiting-maid. It was impossible to choose a 
part affording greater opportunity of displaying her 
talent lor lyric comedy ; and| as ftr as the acting was 
concerned, her performance was the best of that kind 
that had been seen for years on the stage of the lung's 
Theatre. Her yocalization was of course magnificent* 
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TbB Indicfoiis had » lixwige fmirinitifin &r Mali- 

bran: slie had an unaccountable hnej for tlirow- 
iBii^ aiida Imr togifi robey and AMfmtw|r moii 
grotefique oosimzie she could find, often declaxing 
she would greatly prefer to play the Duenna in H 
Bmhim^ to Boama, for the aika of tlM xidicoloos 
dress : and she actudly did perform it in private. In 
punmancfl o£ this whim, she mnonnced her inteniiQB 
of peifonning Fidalma, in 17 Matrmumio SegniOf a 
part aiihwtring to the Mrs. Heidelberg of the 
ClmuMm Marriage, and lier aeting waa iamui- 
abla: bar comk faunuMur waa inefliilible, and pfofod 
a TeiBatility of power rarely, if OTer, to be met with. 
She vervelled in tha ladieroiia nitntwnfi and made 
Fidafana a pfonainont part hy ihe diollery of her ione 
and manner: though when she reproached the two 
aiatan altamatdhr wikh l^iiiMr im nooo inaolenia/' iho 
feeling of mirth was suddenly couTerted into a hurst 
of admiratioin by the hriliianiy of & roulade on tho 
woid ^'insolente/' taken from the G aborva tiie Uxm, 
and nmniiig down the eiitire range of her voice. Yet 
ai tho £uniin^^hanx IfT^fRfal f eatrral, in iho aatanuit 
iiia aang Holj, holy Lofd/* ha a alyfe mora hn- 
pressive, as Yeterau amateurs admitted, than had been 
hMid aaoe the d^ of Man. 

Madame Malihran hai aeasB^ stepped on Frendi 
ground ere she learned that her lather had ones- 
pactodlj ntmned, nith tiie mtonfiow of giving aona 
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represeaitaiioiis at the Theatie ItaUeiu Hub lesdn- 

lution caused mucii vexation to Iiis daughter, but shd 
did not oppoee iL Gwccia had kst a part of hia 
Toiee ; bis tenor bad beeome a baritone, and he ooold 
no longer reach the notes which had in former times 
been mitten for him. She knew how nuich her 
fttfaer's voice bad become injured, and knowing equally 
well his intrepid courage, feared, not without reason, 
that be would tamiah bis brilliant reputation. Garcia 
displajed even more tliim ever the great artiste. A 
boaiaeneeB aeiaed him at the moment of appearing on 
the stage* That is nothing/' said be : I flball do 
very well : " and by sheer strength of talent and of 
will, be ananged the mnaie of bis peart (Ahnama) to 
suit the etmdition of bis Tdce, changing the passages, 
transposing them an octave lower, and taking up notes 
adroitly where he fonnd his Yoice awlaUe; and all 

tLis instantly, witli an admirable coniidoiice. 

In lioTember, baling renewed her engagement with 
Laurent at a salary of 800 fr« for eaeh repsesenlatioii, 

and a bene£t, Madame Malibran appeared as Des- 
demona. Eierj day her talent became more reeplett- 
dent, and ber Toice was progressing to peifeetioii* 

The season was unusually brilliant, and the " manage- 
ment " tanbled for the health of the darling of the 
public. 

She neYer rested an instant, but flung hmelf into 
all the axertkma and pleasoree of her fimced life. 
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wiihoiife calcplatiTig the possibility of her Btfength one 

day deserting lier. She lavialied her voice, licr time, 
her eneigies whenever she was called on to amuse; 
never hemtating to saerifice herself to the whim of the 
moment, or the gratification of her Mends. 

Having one night promised to smg ai the house of 
Madame Merlin, M« Laurent told her that it was impos- 
sible, as it was a benefit nigM at the theatre. Malibran, 
after essaying to induce him to alter the peifbnnance 
to another evening, at length observed, in a very bad 
humour, — " It does not signify* I sing at the theatre 
becaose it is my dnly ; bat afterwards I sing at the 
house of Madame Merlin, because it is my pleasure." 
And at one o'clock in the morning, after having played 
Bemiramide, she appeared in the Conntess' saloiiy sang 
there till two or three, supped, waltzed, and did not 
kaye till daybreak. 

Thus, after having passed the night at a ball, 
on the eve of her performance of some arduous 
ehaneter> she rose at twelvsy mounted her horse^ 
started off, and did not return till six. As soon as 
she had dined, she was obliged to be at the theatre, 
where she would dress hurriedly for her part; but 
worn out, agitated, aud rather oppressed thau re- 
eroited by a hasi^ dinner, even her iron will could not 
bear her through. 

One night, after one of these fatiguing days, she 
fiynted at the moment of appearing on the stagei 
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and was earned into her diessmg-room. Twenty 

Tiuaigrettes were presented at once^ and by some 
mischance^ among the nnmber was one contaimng a 
mixtnre of oil and alkali, which some eager friend 
held to her hps; half uncousciooslj she tasted it, 
and the next moment bhsters covered her month* 
What was to be done ? She could not appear on the 
stage ; and it was too late to change the pezfoimance. 
The director was in despair. " Stay/' said Malibran; 
rising, "I will arrange it." And taking a pair of 
scissors lying near, she stepped up to a gkss, and 
without a moment's* hesitation, eat off the blisters 
which swelled her hps! The state in which she re- 
mained maybe imagined* But she performed the part 
of Azsace, to the Semiramide of Sontag, and nerer 
sang or acted bettor. 

In January, Malibran perfonned Taacredi for the 
benefit of Sontag, when for the first time coronals 
and bouqnets were thrown on to the Italian stage in 
Paris, At the condnsion of the perfonnancey she 
picked up the iluial treaaiireri, and offered them to 
Sontag; ''who/' observes a French chtic, *'in her 
confosion forgot that a part of these trq»hies belonged 
to the fiair Tancredi." Mahbran was passionately fond 
of flowers, and when performing Desdemona for her. 
benefit in March, as she lay dead on the stage, watch-^ 
ing Othello, in his mad remorse, preparing to stab 
himself and foU in his tun, she azdaimed in a low 

TOL. U. 35 
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tone, Take caie cl my flowers f do not cnuh mj 

flowers ! " 

In 1880, Madame Maliheaa beesBie eaqnainted with 
M. Ohariee de Borioly a natiTe of Belgium, and a dis- 
tiuguiahed Yioliuist, in whom she felt an interest as 
much on aocooni of his taientSt aa beeaoae she aym- 
pathized with him in a sentimental disappointment. 
He was in love with Sootag, who did not care for him, 
and who was, besides, engaged to the Count BosbL 
SliG mado no scruple of avowing with child -like 
eandonx the predilection ahe entertained fot the young 
Belgian, and as the somillanoe of Madame Naldi 
became troublesome, because that austere lady com- 
bated her passion ht De Beciot, she detsimined to 
bseak with her; she theiefoie took a house m the 
Bue de Provenco, and removed thither, 

Madame Maiifaran xe^ppeaied at the King's Theatre 
in April, in La Cejierentola, the music of which afforded 
her an oj^^ortonitj lor displaying ail her resources. 
Her toeal poweis had improred to an eoctent which 
tempted her to abuse them by too great a redundancy 
of ornament^ and her style of su^giog was consequenUy 
meie florid than it had em been hitfaeiio ; but the 
ease, the neatness, the rapidity with wiiich she gave 
all her passages, and the fiihaess and equality of each 
ol her notes, weie not to be surpassed. She also per- 
formed in Oii'llo and H Matrimanio Stgrdo. Lablache, 
who made his fint appearance in Engbmd in the latter 
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<qperm was magoificeni as Geroiumo. ''He looked 
like s dMf mflBy and sang like a man poseeBsed of a 
Teiy fine ear.'* 

Malibran became siiiceiely aitaehed to Lablaoke, 
and to &B Tery hour of Iter deatii legwded him as 
one of her dearest friends. Both were amiable and 
charitable, and tiiej often miited in doing benevolent 
aetioDS. One day dazing this aeaeon, an Italian 
emigre addressed Lablache, asking lielp to xetnzn to 
hia own eoontij* The next di^» when all the company 

"were assemLled for rehearsal, Lablachc requested tlieni 
to join in soccoming their mihappy compatriot ; all 
leiqionded to the call ; Madmna Lalande and Bonzelli 
each contributing fifty francs. Malibran gave the 
ame aa the otJierSy but the following day, aeizing the 
opportmiity of bemg alone with Lablaehe, dhie deetred 
hhn to add to her subscription of ^0 francs, 250 more : 
she had not liked to appear to heetow moie than her 
Maahf so ahe had remained; rilent the ]n«eedmg day. 
Lablache hastened to seek his protege, who, howeyer, 
jpgfitmg by tiie help afioeded him, had ahready em- 
barked ; bnt not discouraged, Lablache hnrried after 
him, and arrived just as the steamer waa Isaviug the 
Thamaa; entering a hoatr howem, he reaehed the 

Tessel, went on board, and gave tlio money to the 
4migr6,. whose eipreasiona of gratitade amply repaid iha 
tronble of the Idnd'hearted baaM. Another time Mali- 
bran aided a poor Italiaa who was destitute, telling him 

diH-a 
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to saj nothing abont it. Ah, madame/' eried he, 

"you have saved me for ever ! " Hush," she inter- 
rapted, '* do not say that— only the ALmoHTT conld 
do 80. Vnj to Hnc." 

At the close of the opera season, Madame Malibran 
sang in September and Oetober at Bath and at Bxistol, 
in eight concerts, at a salary of eighty guineas for 
each concert. She knew no rest; and the fatigues 
which she Tolontaiily imposed on herself were scarcely 
credible. She would fly to Calais, and sin^ there ; 
then back to England, and anon be on her way to 
BroBsels ; where she wonld sang, and retnxn to England 
again, gay and light-hearted — singing, dancing and 
acting at parties for her own amnsement: needlessly 
flinging away the strength and energy she onght to 
have carefully preserved. It is said, however, that 
she was hannted by an idea that when she ceased to 
eigoy existence in this manner, she shonld die. 

Being engaged by the new directors of the Theatre 
Italien, Messrs. Robert and Sererini, for 1,175 fiancs 
for each representation, Madame Malibran presented 
herself again before her Parisian admirers in Novem- 
ber, in the character of Desdemona, when she was 
welcomed with such enthusiasm that her reception 
completely mmerred her ; bat in the second act she 
recoTered herself and sang the duet with Donaelli in 
the \ery hnest style. She chose for her benefit, at the • 
end of this season, OuUaf and to render the perform- 



Digitized 



MARIA FELICITA MALIRRAN. 165 

ance more attractive, she conceived the mad project of 
placing the role oi the Moor. She therefore trans- 
posed the music, and produced no more effect than 
did Madanie Pasta .when she made the some essay in 
London* The ronnd and delicate form of a woman 
snited ill the strong and mascuHne fi»nre of the war- 
like Moor; and the swarthy complexion she was 
obliged to aaeome, enlarged her featnrea and. veiled 

their expression, which was their greatest charm. 

Hearing of his wife's soecess^ and of the extra- 
ordhiaiy BDmB she was earning, M. Maliliran, who 
until then had been constantly assisted by her, unex- 
pectedly came over from Ameiica. Fomr years of 
lahomr had enabled her to aeenmnlate some savings, 
and she had therefore just reason to fear thai the 
presence of her hnsband in £m»pe would rob her of 
the fruits of her talents and exertions. Her ill-assorted 
marriage was full of painful memories; and she 
pradently dedined to see him, while he was equally 
determined to have his rights. lie proposed tluit tliey 
shonld share equally the emoluments she received, an 
arrangement which she passionately refused to agree to ; 
eventually, however, through the medium of friends, 
and at some pecmnaiy sscxifice on her part, a pacific 
anangement was made. Bat she resolved not to 
resume her performances while her husband retained 
the power arbitianly to seise her eamings; so she 
hastily retired to Brussels, where she had purchased 
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a chatean and park. The unpleasant dispnte was it 
last compromised. y 
In Kofffimbcr, Madamfi Malibmi eonmfted io xe- 

appeiir at the It.ilieiis, as Xinetta. Rubini, wLo Lad 
xetozned to Paris allor an absence of six jeai8» sang 
wlk hat, and the two mogem Tied wS^x eaoh ottier, 
**till/* observed a French critic, "it seemed as if 
talent, feeling, and enthoMsn eoold go no iasdbac^'* 
Unlike ICaHfamn, Biofaim wae not a fauahed aetor. 
<<H6 did not trouiilfi himself much about anjiliing 
but the partLonlar soena which placed him in the fore- 
grcnmd. "When iihis was past, he xetized,. without 
caring nmch for the stoiy of the drama, or the con- 
duet of the other pexfimnen. In the air, the dnet, or 

the finalo, in which be liad an autivii or jirepoiKkiatiiig 
part, Buhini would suddenly ronse ^'"lymif and dii^j 
all the energy and diann d his incompaiable talent. 
It was in the tone and sonorousness of his organ, in 
the aartistio maiiagement of his yoke, thai all Bnbini'a 
dimttie power oonfluited*" 

Madame MaHbran was now, however, obliged almost 
immediate^ to diseonthiiie Kff^ j ^ f ^ '!'"' ^ ? (Fw^t as her 
iUnenes became frequent and alarming ; she therefore 
departed suddenly for Brussels, leaving a letter for the 
dhreotor, Sewmi, snlomiing him of her intentioanoi to 
xetnm. He was thus reduced to the necessity of closing 
the theatre* The administration, howerer, after having 
devised lewal expedients, bethought themsehce of 
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working on Maiibran's feeliDgs, through the mfiuence 
of a Mead* They implond M. Yianlot» who poB- 
Beased her enAire confidence, to go to Bniwels, and 
represent to her the disastrous consequences to the 
ihefttane of her ivxthdrawal. M. Vittdot ironi, and 
found her tranquilly prepared to run all risks that she 
had meurred ; bat wheu he had foiij impreaaed on her 
mind the roin she would entail on the adinnuBtntk»i, 
she started up, exclaiming, ** You are right : I did 
not dream of that. I am ao unhappj 1 Come^ I wHl 
return." The next dii^ she ifss on her way to Paris. 

But her health waa rapidly failing. Often a notice 
would appear some hoois belc^re the opening of the 
theatre, that the performance waa changed m con- 
sequence of the sadden indisposition of Madame 
Malihran ; and aa on the following di^ she would be 

perfectly well, these acciJent^s ■svere attributed to caprice, 
or to temper. She resented this ii^jostieey when a Mnd 
of coohkeaa aroae between her and the Bariaiana, who 
had hitherto adored her. At labt, January 8, 1832, 
ahe annonneed a fuEeweU pezfonnaace^ and appeared 
aa Deademona in OteUo, Nothing conld sorpasa her 
passionate acting, or the toaching accents of her voice. 
The audience, electrified, foigot thehr Ibnner diaaatia- 
feetion, and testified their appreciation with ferronr ; 
but it waa too late : this was her last farewell of the 
Fkuriaian pdUici for ahe ftikt it impoeaible ta foigiye 
them. 
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Aboat the mddle of July, Lablache passed thnmgli 
Brassels on his way to Naples, and learning bj acci- 
dent that Malibiaii vas tiiere» he went to see her, 
alUiongh obliged to depart within twenty-four hours. 
She received him with all the joy of a sincere friend, 
and when Lablache told her that he was going to Italy, 
she declared that she wonld go with him. He assnred 
Ixer that he should be compelled to qpit the city at 
dawn the next day, when she langhmgly declared 
that she would bo ready ; and next morning she was 
waiting at the door of his hotel before he was awake. 
It was not till they were on the frontier of Italy that 
she recollected she had no passport, and she had to 
remain some days till Lablache conld obtain for her 
pennisnon to enter Lombardy. At Milan she sang at 
the soirees given by the Governor, and at the house of 
the Duke YisoontL She did not stay at Milan, bat 
went on to Borne, where she was engaged at the 
Theatre YaUe. The Boman public, however, did not 
appreciate her merit, becaose she was so iU-advisedasto 
sing French romances in the lesson scene of II Barhiere, 
and they chose to resent this innovation. 

Daring her sqjoom at Borne, Maria learned the me- 
lancholy tidings of the death of ber father. She felt 
the deepest grief, and was ill for some days from one 
of those nervoos attacks to which she was subject. 

'While at Borne she signed an engagement with 
Barbiga to give twelve perioimances at Naples at 
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1,000 fr, each representation. Biie appeared in Otello, 
Angost 6, 1S32, afe the Fondo, the second theatre, 
vhete she sang ten times ont of the twelre for which 
she had been engaged. Her reception by the Neapo- 
litans was at fiist so cold that she may be said to hare 
ftlled. But wHh the unpetnositj of their eotmtrj, 
they ^eedily corrected their first mistake, and when 
she. sang, the theatre ms crowded at double prices; 
** notwithstanding the subscribers' privileges were on 
most of those occasions snapendedi and aLthoagh OuilOf 
La Gazxa Ladra^ and Operas of that description, were 
the only ones offered to a public long since tired even 
of the beaaties of Bossini^ and proTerbial for its love of 
norelty.'* 

Her great tnomph, however, was on the night when 
idle took her leave in the character of Ninetta. Nothing 
can be imagined finer than the spectacle afforded by 
the immense theatre of San Carlo, crowded to the very 
ceiling, and ringing with aedamations," says a cone* 
spoiideut of one of the Englirsh papers at the time. 

Six times after the M of the curtain, Madame Mah- 
bran was called fbrward to rsoeiYS the reiterated plau- 
dits and iulieux of the assembled multitude, and indicate 
by graceful andexpreesiTe gestores the degree to which 
she was overpowered by fiitigue and emotion. The 
scene did not end within the walls of tiio theatre ; for 
a crowd of the most enthusiastio roshed from all parts 
of the house to the stage door, and as soon as her 
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sedan etme out, eseorted it -mUh load xwlMimftkms 

to the Palazzo jBarbaja, and renewed their salutatioas 
as i3i6 f^»*™«g ToealiBi aacflnded the Btepa." 

She sang at Boiiie for three nif^hta, then retimed 
to Naples, whence in the aatimm she went to B( Ingna, 
hemg engaged to perfium for aig^iteett nights for 
1,440/. ! commencing on the 13th of October with La 
Gmzxa Ladra, At Bologna she created a furore, which, 
tin tiMn, had hean unknown In that qniei dty : the 
Boiogncse did not coniluo the expression of their 
xaptore to shouts and phmdits; thej had a bast of 
their admired songstress exeeoied in maibb and placed 
in the perisfyle of the theatre. 

In the spxing of 1833, Madame Malibran came to 
London, bdng engaged to pezfonn in Enghsh opera 
at Dniry Lane and Covent Garden, at a salary of 
160 goineas for eadi night, and two benefits (whieh 
produced about 2,000?.). She appeared May 1, in the 
Sonmrnbula^ which had been trani^osed expressly fox 
her. After the SonnambuU^ she performed the part of 
Count Bellino in the DeviVs Bridge; this was fol- 
lowed by & new opera written for hor by Chelard. In 
tiia months of May and Jmie, she appeared for twenty- 
eight nights at the Kmg's Theatre, for which she 
zeceiTed 2,775i. She also concluded an engagement 
with the Bnke Tisoont), of Ifikn, for 185 representa- 
tions — 75 in the autunm and Camival season of 1835-6, 
75 in this sonesponding seaaon of 1886-7, and 35 in 
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the autumn of 1896, at a salary of 18,000?. These 
iraze the Id^ieBi ienoB erer ofiered to a theatrical 
perfiojiner ainee ^ days of InxiirioTtfi Borne. 

¥iom London the ti'inmpli;mt singer went to Naples, 
where she appeased at the San Carlo, Noyember 14, in 
Otello. She sang with her sister-in-law, Ruiz Garcia, 
in a new opera bj Padni, Irme, which was performed 
Korember 80, and proved a total Mure. She then 
performed Semiramide, Jaiiuai-j 19, 183*1 ; also played 
in a new opera by Cooeia, oo8ii|>osed ezpxesalj for her, 
La Figlia dd Aria, which did sot aitam the third xepce- 
Bentation. Madame Malibran had the ill fortmio to have 
none but bad operas written ior her. She perfonaed 
iMsdes her pet ehaiaeter, Fidafana, in II Matrimomo 
SegretOf La Bonnambola, February 3, and Norma oa 
the d5th. In these latter psErts she ezeitad the entha- 
siasm of the public to the highest pitch. Her popula- 
rity was ezceasiYe. Bonnets a la MaUhran, caps a U 
MalSbnin, eyeiything k la Malfhnm were the rage ; all 
Italy, iu fact, re-echoed her name with enihubiasm, 
On her aniTal at Milan she had to struggle against a 
party famed by liie admirers of Ptota ; bnt as soon as 
Jilahbrau appeared as Norma, she was proclaimed ^' Ufc 
eantante per eceeknaa.^ She performed twenty times 
at Idan, and obtained m iatmense snccess. A medal, 
executed by the eminent seoiptor, Yalecio Nesti, was 
stmek in her honour. 

Madame Mahbran came to London for. a lew days 
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only, in order to sing at a coucert for the benefit of her 
brother Maaad. . Tiiia joumej was rapidly perfonned, 
and she then went to Sinigaglia, haring been engaged 
by Azzoiini to sing from Juijr 15 to August 11, during 
the season of the lair. During her stay she heard a 
beggar- ^rl sing beneath the window of her hoteU 
Struck with the beauty of the voice, she inquired into 
the poor girrs histoiy, and finding that it was real 
want which had driven her to sing in the streets, she 
placed the girl in a situation where she would receive 
regular musical instmction. 

In August she visited Lucca, where new triumphs 
awaited her. Bhe made her debut in a new opera by 
Peraiani, Ines de Castro^ which was not snccessM. 8he 
also appeared in La Soniumhulu, and 1 3Iontecchi cd i 
CaptdetUf and after her last representation, the people 
took ihe horses ftom her carriage, condneting her 
home amid an uproar of applause and delight. Betum- 
ing to Milan, she performed in Noma^ La Sonmm' 
hdaf Otello, I Monteechi ed i Capuletti, and the Maria 
Stmrda of Donizetti. When she sang, in tlio hist 
opera parfcicnlarly (though the GoTermnent caused its 
immediate withdrawal), the tjuthusiasm of the public 
was at its height ; bouquets of flowers, and leaves of 
gold and silTer covered her when she reappeared, . in 
answer to frantic shouts, twenty times. 

Bhe then went again to Naples. The Neapolitans 
adored her. On one oocadon she spedaDy flattered 
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them: her carriage having been overturned in the 
monuDg, she sang in the evamng ^th her am in 
a eling, rather than disappoint ' the andienee. At 
Naples she pursued tiie same reckless course witli 
regard to her health and atiength as she did in all 
other places : a conrageons horsewoman, and a daring 
swimmer, she alternated her exhausting pleasures with 
fifttigoing studieB. She nuide it a rule to praetise 

inusiL' five or six liours a day, and she Avould go in 
the cTening to parties, where she amused herself in 
a thousand different mys : maldng lively caiicatnreSy 
doggerel verses, riddles, conundrums, houts-rim^s, 
dandng, joking, laughing, singing; and withal she 
attended to her professional daties with . seropnlons 
ponctualitj. 

On the ere of herd^artore, Gallo, proprietor of the 

Teatro Emeronnitio, came to entreat her to sing once 
at his establishment. He had a wife and several chil- 
dren, and was a yery worthy man,' on the Yeige of 
banknipUy. I wiU smg," answered she, on one 
condition — ^that not a word is said about remuneration." 
She chose the part of Amina; the honse was cnunmed, 
and the poor man was saved from ruin. A vast multi- 
tude followed her home, with an. enthusiasm which 
amounted almost to frenzy, and the grateful manager 
named his theatre the Teatro Garcia. On Ash Wed- 
nesday, March 18, 1885, Madame Malibran bade the 
Nespolitans adieu— -an eteinal adieu. Badiani with 
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^arjf and evowned mUi flowen, aha mm condncied 

tiie Neapolitans to tlie faubourgs amid tiie edat of 
Tivato and tiictlaraitiang. 

On amving aft Yenuse, her nexfc appointment, as 
her gondola approached the qn&j, fanDares of trompets 
annonneed her amval, and an immense erowd lined 
the landing-places; tha conconzae waa ao great as 
she crossed the Place St. MarCi that she becama 
fio^teiied and took rafiige in ft chnieh, iduch was 
BOOM filled, and it was with much difficulty that a 
passage could he opened to her hoteL Hef powers 
yrm highly appMciated by the Yenetians, n^iosa 
enthufflaftm amounted to delirium. If their idol paused 
at a fliuip on ^e Plaoa St. Mubc, the enzioaa thraog 
pressed ronnd her, so that the police were obliged 
to interfere ; imd when she entered her gondola, she 
waa nmmad bT n jlnnlr of other fffmdfilan whidi 
formed a sort of cortege. The city, at her departnre, 
presented her with a diadem. She enjoyed these 
tdnmidis with a kind of girlish pleaaniey ™»*>'th^ 

with pride or cxultutioii. 

in MMidif 183^ the French tribunal granted the 
fironse torn her bnahaiid, iriuch ahe bad been long 
trying to obtain ; and ten months after, when tho 
time fixed by £!reiieh law had elapsed* ahe mamed 
IL de Beriot, Mndi 29, 1886, in the presenoe of 
their intimate friends. The day after her maniage, 
die distdboted 1,000 fiEanea among the poor. The 
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Qaeen of the French presented her Tvith a Bnpei4> 
a^prafife adorned with pearls. The couple went to 
live in Bgnidi, at the irilla nhidi the bzide hid 

pui'ciiased. Tlieii' sun, A\ ilfi'id dc Benot, ^vas le^^'ulized 

Isj this marriage : they had had a dasghter, which did 
not live. 

During her Bojoui'ii at Hi] an, she had heard of the 
pneBwtoxe death of Yinoenzo Bellini^ on the 23id 
September, 1835» and she set ob foot a snbeerqptioii 
for a tribute to the memory of the young composer, 
plaeing her oim same for 400 firasMS at the head ef 
ike list. On exactly the fame day and maaXtk of the 
following year she herself breathed her last. 

WhfiA she took hoc Huoewell of Mikyi, the Milsomeip 
iis if animLitLHl bj a presentiment that the parting was 
ior ever, loaded her with marks of distmction* The 
peo|4e eandaeled her with lighted torehee to the 
Palazzo Yisconti, the gai-dena being brilliujitly illu- 
minatfld to noeiTe hef « and mihtaiy masic posted on 
the canal paying at her affuceaeh the most in»plTitiiig 
melodies. 

Dnriag the seaaon of 1885 Ttfadame MalttwBi was 
engaged by Mr. Bnmi to appear at Dnuy Lane and 

Corent Garden; and for twenty-six performances, at 
the rate of three a week, she xeceiyed no less thaa 
3,463/. She performed Isolina in Mr. Balfe's new 
opera^ The Maid of Artais, and also appeared in the 
SottMuoMs* the DeviVi Bridge^ and in Fidelia; a part 
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wherein she was by many considered to burpass even 
the tender and pathetic Schrdder DeTrient. In her 
Engliflh perfonnanceB/' says Mir. Chorley, her 
ezaberancei not to say extrava^nmce, of style, served 
the purpose of eoncealing the mediocrity, and worse, , 
of her play-fellows." 

Her labours this season were Mglitiul. Bhe had 
always been remarkable for aetivify, but her profiss^ 
sional efforts now excited wondt r, and even alarm. 
She rose at five or six in the morning, and practised 
in her dressing-room for several hoars, at the same 
time inventing attitudes before the loolung-glass. It . 
was thus one day the attitude struck her which pro- 
duced such an effect in GU Orazi, when the news of 
the death of her lover is announced to the heroine. 
« While the rehearsals of the Maid of Artois were 
going on from day to day — and Madame Malibran's 
rehearsals were not so many hours of sauntering 
indifference — she would, immediately after they were 
finibiied, dart to cue or two concerts, and perhaps 
conclude the day by singing at an eyening parfy. • 
She pursued the same course during her peifoimance 
of that arduous character." She sang at concerts, 
at royal and noble houses, and at parties for her own . 
amusement. 

In April, 1836, jnst after her maniage, Madame 
de Beriot came to England again, and soon after.her - 

arrival went out om day with a iiding -party, when 
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being thro^ from her horse, she Bustained a serions 
injiuy* From this she never recovered; having 
nedected to attend to herself while the hurt was 
iresh* Not only did she refuse to be bled, not only 
did Bhe conceal the affiur firom her hnsbniid, whom 
she tenderly loved, but she actually sang the same 
night I She was now at the height of her marvellous 
talent ; having never ceased to improve. Her yoice, 
always wonderful from its extent, had acquired some 
additional tones m the upper register, and a prodi- 
gious facility in certain tours de force. She performed, 
at Covent Garden with Templeton, Seguin, and 
Bamset, chiefly in FideUo. 

In September she came again to England. Her 
agonies from the efiects of her f&il were sometimes 
fearfcd, but she struggled with all the energy of 
her character, all the power of her mind, against suf- 
ferings which would have crushed another; never 
yielding till death seized her. She was engaged at 
Manchester, \Yiiere she was to sing at the Musical 
Festival. Immediately on arriving there, she went 
to the hotel where Lablache and the other vocalists 
were staying. Bhe was then ill; but in a state of 
unnatural, feverish excitement. The kind-hearted 

LuLkclie, sliocked at her wild gaiety, spoke to lier 
husband — ^iu vain. At the rehearsals she was either, 
crying or laughing hysterically ; but she persisted in 
going through the rehearsals, lest the public should 
VOL. n. 86 
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duixg^ Im wHh caprice : thm exhrnusiing henwlf 1111110- 

cessarily when she ought to have taken rest. The 
day befoie her fiisft pefiormimce at ih« CoUogiate 
Chnrch, she sang no less than fourteen pieces in 
her room «t the hotel, among her Italian Mends. 
In Tsin she was cautioned — ^in vain did her good 
friend Lahlache endeaTour to check her iiij:>aue 
flights. 

The first morning, baring been earned ont in 

hysterics, the dying cantatrice insisted on returning 
and singing the air of Abraham, by CimaiOBa. Her 
])rofotind sadness, the penetrating accents of her vmce, 
the dejection of her aspect, made a deep impression 
on the aadienoe. In the evening she went to the 
theatre, and despite her saffering, sang as nsnal. She 
attempted again to sing the next day, bat Mnted, and 
was canied home. By a powetfol effiMi, she sang in 
the evening the duet of Andi'onico, by Mercadante, 
with Madame Oaradori Allan. 

like the expiring flame, which is most bnUiant ai 
its last flicker, the voice of Maria Malibran was never 
more req»lendent, never more pnxe or dear than in these 
ber dying moments. The ionching mekndboly of her 
singing, her face, pale and expressive as that of a 
beaatifnl spectre, her aoeents inspired by a sonl ready, 
as it were, to wing its way from earth, awakened an 
electiic thrill of sympathy and admiration in the 
hearts of the audience. At the end of the dnet, the 
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assembly, eniranoed by soeh beaiify» Boeh geniiiSy ml 
foTf^Mng the eondition of the imfortiiiiate Tocalist, 

re-demanded ita repetition with eutlmsuism. The 
echoes of appose stnick (o the heart of the c^jiiig 
singer. Her cheeks were flushed, she raised her head, 
her eyes shone with preternatural iire, and she re- 
commeneed Che duet Her Toiee ivas asioimdiiig: 
lier soul appeared to be poured iuith in each note, 
and a brilliant shake at the top of the yoice concluded 
this final effbrt. 

She was carried fiom the theatre to her death- 
bed. Fainting fits, hysterieal attaekSy and horrible 
coQTiilfiioiis terrified those about her. The gieaiesl 
ftympathy was excited in Manchester, indeed all over 
tiie conntiy, and in Paris. BnlletinB of her health mre 
issued in all the Manchester journals, and people 
called constantly to make inquiries. The malady 
made the most rapid and irresistible progress. Her 
last thoughts were of De Beriot. Becovenng from 
one of her fits of death-like stnpoTy she annonsly 
asked if he had performed well, and if the pnblie had 
applauded him ? She died on the 23rd September, 
1886, of nenrons fe?6r, at the age of twenty-nine. 
She had always had a presentiment that she should 
die yonng. 

. The death of the gifted, belored artiste prodneed a 

painful sensation throughout Europe, biic was uui- 
Yexmilj and deeply regretted, and her loss was felt 

86--S 
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almost as a public calamity. It was maliciously said 
at the time that she sank under the mistaken treat- 
ment of her own physician, Dr. Bellnomini, ^o was 
also her intimate friend, and in whom she placed the 
most implicit confidence. But before he cooid be 
smmnoned she had been treated by some resident 
phyRiciuns, and had been bled. When she saw 
Dr. Belluommi, she exclaimed, " I am a slain woman ; 
for tliiy have bled me." 

Magnihcent obsequies were paid to her in Manchester. 
Her remains were at first interred in the ehoxchyard of 
the cathedral there, bnt not long after were exhumed 
and transported to BrosselSt her mother coming to 
England for that purpose. There was a dispute 
between De Beriot and the authorities of Manchester 
as to his right to remove her body. 

A circular chapel was raised to her memory at 
Lacken by De Beriot. A statue of Madame MaUbran, 
in the costome of Norma, scolptnred in white marble 
by Geefs, stands in the centre, faintly illumined by a 
single ray of light admitted from a dome, and snr- 
ronnded by masses of shadow. It appears^" says 
the Countess de Merlin, like a fantastic thought — 
like the dream of a poet." 

Her first hnsband, MaMbran, died in Ftois, Noyember, 
1836, of an attack of apoplexy. 

In August, 1840, De Beriot married, at Lacken, a 
young Geiinan, Mdlle. Huber, daughter of a magistrate 
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of Vienna, and wlio, left an orphan at an early 
age» had been adopted by the frinoe Bietiischten 

A cuUeetioii of Madame Malibran's compofiitions 
•was published at Paris after her death by Txonpenas. 
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CHAPTER IX, 

GIULIA GBISL 

M. Gaetako' Grisi, an officer of engineers in the 

Bervice of Napoleon under the then existing kingdom 
of Italy, had two daughters, Giuditta, bom in 1802, 
and Ginlietta, bom' at Milan, July 2, 1812, on the 
fete of St. Giulia. Their aunt, the onco celebrated 
Grassini, was the only member of the fiamily who 
^vas a miitsician, and from the niolher's side they 
must have inherited the giil of song, 

Giuditta was a singer, and enjoyed a good reputa- 
tion on the Italian stage. She had a mezzo-soprano 
Toice, almost a contralto, of a hard quaUty, and not 
Teiy flexible, which she had much difficulty in soften- 
ing. Her talents developed themselves early. At 
sixteen she was faTOurably known as a concert-singer 
at Milan. Two years later, in 1823, she sang at Vienna, 
iD.Bofisim'&BiancaeFaliero, with the already renowned 
Henrietta Sontag. She afterwards sang at the theatres 
of Milan, Paima, Florence, Genoa, and Venice. Her 
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friends considered tbai the mantle of the great GrasBini 
iiad fallen on her shoulders, and tliat being trained 
in the same gnmd schooly she wonld be able to tread 
closely in her aunt's footsteps. 

The little Ginlia's health was so delicate that her 
parents did not msh her to enter on the stud j of 
music, the least application being injorions to her; 
she waSx therefore, placed for edacationy at the age 
of eight, in the conTent of ManteUette, in the small 
town of Goiizia. But she was ambitious of following 
the career of her annt, and the nuns, pleased with 
her childish beantj, took some pains to teach her 
music; she learned to play the piano very prettily, 
bat did not xnaike mnch advance in musical training. 

After leaving the convent, wlicii fourteen, hei* home 
was generally with her sister, either at Milan, or in 
the places where Giuditta's engagements called her. 
It was soon remarked that when the elder isister was 
pnciising solfeggi or studying her part, the yonnger 
would listen attentiTely. Ginlia had an excellent ear, 
a quick memory, and could repeat fluently and cor- 
lecily the most difficult passages which she had once 
]i. aid. She astonished her family by the accuracy 
with which she imitated the gestures, the carriage, 
and even the singing of artistos whom she had oppor- 
tunities of hearing. Giuditta, wlio appreciated these 
evidences of Tocal and mimetic talent, would listen 
with delist to the lively efforts of her young sister, 
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and then, elasping her fondly in her amis, 2>i'opIiesj 
tliat she would be " the glory of her race." ** Thou 
shalt be more than thy fiister^ my Giolieitina/' she 
wonld exclaim. " Thon ahalt be more than thy aont t 
It is Giuditta tells thee so : believe it" The only 
defect in Qiulia's voice — certainly a tenible one — was 
a chronic hoarseuess, wliich betmed a bar to her 
advancement as a vocalist. 

Her parents reaohed that Ginlia shotdd have regular 
lessons in singing ; and she entered the Gonservatorio 
of her native town^ where her sister had obtained for 
her musical training. The early talent she deve- 
lopedy under the direction of the composer Marliani, 
was remarkable. That she might continue her stndies 
uninterruptedly, she was sent to Bologna, to her 
uncle. Colonel Bagani, husband of Grassini, by whom 
she was put under the caie of the learned Giacomo 
Guglielmi, son of the celebrated composer, who 
during three years devoted himself ^tirely to her 
musical education. Gradually the lovely quaUty of 
her voice began to be manifest, and its original 
blemishes disappeared; her tones acquiring depth, 
power, and richness. 

On leaving the Gonservatorio, she went to live at 
Bologna with her sister, who, being much occupied 
with her owa duties, placed Giuha under the tuition 
of i^ilippo Celh. He taught her for three months 
only, as he was obliged to go to Borne to produce 
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his opera ol" AmuUa e Palmer; but his instructions, 
brief as they were, fonued a solid basis for ber after 
studies. She also reeeiTed some lessons from Mwlame 
Boccabadati, a near relative of the singer of that 
name : from her, howoTer, she learned bai Utile. 

By eontmned exertions on her own part, aided hj 
her instructorsi her musical education had advanced, 
and QinliA, eneoniagad by her Mends, proposed to 

venture on lier debut ou the stage. Giuditta made 

aU the necessary arrangements mth the manager of 
the Teatro Commnnale, Bologna ; and the young girl 
appeared, 1828, in the little part of Emma, in 
Bossini's Zeknira. She iras just seventeen; her 
voice was then a low mezzo-soprano, and she was 
in all the freshness of her youthful beauty. Her 
triumph was complete. 

Giuditta shed tears of joy over the briUiaiit success 
of her sister; and Bossini, who was then in Bologna, 
predicted a brilliant fhtore for the young Tocalist. 
The director of the theatre engaged her immediately 
for the season of the Camivalt and in 1829 she 
appeared as prima donna in many operas, saeh aa 
11 Barhieref Torvaldo e JJorlisJca, and in La Sposa di 
FrmneiAf which last was composed e^^ressly for her 
by Milototti. 

So ^tLiiWng a debut drew all the managerial eyes of 
Italy towards Qiolia Grisi, and one of those Italians who 

are aiwaja ou the luuk-out to decoy unwary vocalists, 
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Signer Laiiari, imprcsuiiu at Florence, flew to Bologna 
to secure the piize, and induced the yoimg singer, 
fts yet tmconacioiis of her 'own "valiie, to Und beiidf 
exclusivelj to Ids service for the term of six jears, 
at a salaiy which he ought to have hloshed to oflfer 
to a mediocre performer. Her &ther mm at Ifilan, 
and could not he cousuitedy and the young debutante 
being inexpeiienced, the engagement mm signed. 

Mdlle. Grisi' appeared iu I Montirchi al i Capuletti, 
which BeUini, then a young and struggling composer, 
had just written expressly Ibr her sister at Yeniee. 
Few of Bellini's operas enjojed so great a share of 
popularity in Italy as this ; which, however, he had 
dashed off without premeditation in fifteen days, at 
the urgent request of the Venetian manager, to replace 
a piece which had been condemned. She also per* 
formed in 27 Barhitre di Srviglia, and in the GiulicHa e 
Momeo of Ysccai; and she was considered the most 
charming Joliet ever seen on the lyric stage. 

Her tiiiiuiph v.as even greater here than at Bologna. 
She created quite a furore. La bellissima Giulietta was 
hailed a Queen of Song, and became the topic of con- 
Tcrsation amongst the dilettanti. In her second season 
she sang in an opera composed for her by the maestro 
Cell], who was charmed with the manner in which she 
interpreted his work VEzia^ and who gave her some 
lessons. 

In the Cainivai of 1830, slie appeared as Amuiaide, 
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in the Vestale of Pacini, and in Bicciardo e Zoraidc^ 
inth the" oelebnted tenor Bavide: also in Tancndu 
This jeaar she sang at Pisa, dming the ^ of La 
TJiminara, a festiyal which recurs everj five years, 
when the Fisans for three days illuminate their eify 
most brilliantly. On tliis oc'cu,siuu tiie Pisans dedicate 
festal ofiBdiings to all the saints, interchange splendid 
repasfai, and have operas peilcunned twice a day. 
Giaha Grisi, therefore, song in Semiramide in the 
morning, and Oteilo in the evening. 

Lacnari hsTing now made a little fortone by ids husky 
speculation, coolly transierred his young piima donna, 
for a handsome consideration, to Cri'velli, then director 
of La Scala. The company included Madame Pisa- 
roni, Giaditta Gxisi, and Porto. Giulia first per- 
fonned in a new open by Pacini, JJ Corson^ founded 
on Lord Byron's poem of the Corsair, in which she 
took the part of Medora. 

It was at Ifilan that Mdlle. Grisi became acqnalnted 
with Pasta, whom she ardently admired, and ^ho took 
a friendly interest in her. Pasta declared, can 
honestly retnm to you the compliments paid me by 
your aunt, and say that I belieye you are worthy to 
succeed us.*' Here she enjoyed the adTsntage of stndy- 
ing the great lyric tragedienne, with whom she occa- 
sionally performed : not a look, a tone, a gestore of 
her grand model escaped her. She was given the part 
of Jane Seymour in Donizetti's Anna Bolcna, which 
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Bhe looked and acted to perfection, Pasta penonating 

the unfortunate Qneen. Madame Pasta, struck with the 
genioB displayed by her young riyal, exdaimed* Ta 
iras loin ! tu prendras ma place ! tu seras I'abta ! " 
Beiiiuiy who was then m Milan, engaged in the com- 
position of his Noma, OTerwhelmed her mth applause 
and congratulations, intermin^'leLi ^vith allusions to the 
part he had in contemplation for her; that of Adalgisa. 

In NoTcmber, 1881, there was a strenuous riyalry 
between the two theatres of Milan, La Scala and the 
Caicano. The vocal company at the latter comprised 
Pasta, Lma Roser (now Madame Balfe), Eliaa Orlandi, 
Eugenie Martinet^ and other ladies ; Babini, Maiiani, 
and Galli being the leading male singers. The com- 
posers w ere Bellini, Donizetti, and Majocchi. At the 
Scala, which was still under the direction of Griyelli, 
then a Teiy old man, were Ginlietta Grid, Amalia 
Schutz, and Pisaroni, with Mari, Bonfigli, Pocchini, 
Anbaldi, etc. To this company Qioditta Qrisi was 
added, and a new opera by Coecia, entitled Enrico di 
MoiU/ort, was brought out, supported by the talents of 
the sisters Grisi ; hot it proved a failure. In December 
Madame Pasta transferred her services to the Scala, 
and Donzelli arrived to resmne his place as primo 
tenor. DonzelH was, if not absolately the first, in the 
very front rank of tenor singers. His voice was clear, 
brilliant, and powerful, with a metallic tone of vibiatmg 
quality; his conception was vigorous, his manner 
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was energetic or tender as the expression demanded, 
and his style at once forcible and florid. 

BeUini's new opera of Norma was immediately pat in 
rehearsal. To Pasta, of course, was assigned the cha- 
racter of the Druid priestess, and to GioUa Grid was 
confided the graeefiil part of Adalgisa; Donzelli was 
PolHo. Bellini was quite confident of tlie success of 
bis opera, and during the rehearsals, while seated at 
the pianoforte in the orchestra, would watch with 
dehght the carefiil study the singers were making of 
fheir parts. Pasta, at the last rehearsal, took mnch 
notice of Giulietta, and complimented her both on her 
Toice and on her conception of the character of Adal- 
gisa, frequently turning to Bellini, and exclaiming, in 
her usual mixture of Italian and French, *' Benissima I 
bene — ^tres bien — pas mal,. la piccola !" On the 1st 
January, 1832, Norma was produced. Great expecta- 
tions were enter tamed by the pubhc, for the music of 
Bellini was exceedingly popular, and it was said this 
would be his masterpiece. The Scala ^vas crowded to 
the ceiling, and Bellini seated himself at the pianoforte 
in high spirits. 

Norma was the favouiile work of its gifted composer. 
One day when he was in Paris, a hidy asked him which 
of bis operas he considered to most nearly approach 
perfection ? The question wiis certainly rather broad. 
Poor Bellini, naturally modest and sensitiTe, blushed 
scarlet. He made some evasive reply, but the iady 
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persisted. " If/' said sihe, yon were al sea mtb all 

yom partitions, aud the skip were sinkiDg™" 

Ah t eried lie, wiUioat aUoving lier to &uah, 
" I would leave all to save La Norma ! " 

btraiige to aa,j, ike iirst reception of tliifi opera was 
by no means farilliant. The audience did not care 
about the cliurus of Priests ; Donzelli exerted himself 
in Tain to charm them with his calialetta : the audi- 
ence shrugged their shoulders and prononnced it to 
be commoupkce and even Casta Diva made no 
impressioiQ, thongh^asta had never, perhaps, song so 
well. B^lini trembled with anxiety. Then Malgisa. 
appeared, aud began " Sgombra e la sacra selva the 
clear reaqnant tones of Ginlia Gtiai's voice touched the 
hearts of tlio listeners, and they began to applaud. 
NeTertheless, as the curtain £ell on the hrst act. Pasta 
regarded the piece as a fiasco, and her forebodings 
were shared by the other performers. The second act 
went coldly till the duet between Norma and Adalgiaa> 
*'Deh f con te I " which created a iorore and was encored. 
Then Pasta turned to Giulia, and ^Lclaimed in a low 
tone, " £cco i conscitori t " The snccess of the opera, 
which had been despaired of, was now assured, and 
liorma was perlbxmed forty times during the CamiraL 

Encouraged by Fluta, Giulia Chnsi dedaied thai she» 
too, would become a great tragedian. " How I should 
lore to play Norma 1 " she exclaimed to Bellini, one 
night behind the scenes* " Wait twenty years and we 
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sball see.** " I will play N(»ma in spite of you, and 
in lesB than twenty years/' she retorted. The young 
man smiied merednlondj, and mutierecl, A poeo t a 
poeo I *' Hut Onsi kept her wosrd. 

Her genius was now fully appreciated, and she had 
obtained one of those triomphs whieh form the basis 
of a griat rtnown. With astonishing ease she passed 
Semiramide to AnnaBoleua, then toBesdemona, 
to Boana Anna, to £lena in the Donna del Laga, 
In Semiramide she had that lofty and gracious manner 
which is peeohar to her* 

The jonng artiste had now learnt ker true Tahie» 
and was aware of the injury she was suffeiing from 
remaining in the semee to whieh she had fooHshly 
bound herself; she was now twenty-four, and time 
was passing away. Her father's repeated, endeavours 
to obtain more reasonable terms for his daughter from 
Laniui proved fruitless ; he ui'geJ that, his daughter 
having entered into the contract without his know* 
ledge, and while she was a minor, it was iUegaL 
^* Then if you knew absolutely nothing of the matter, 
and it was altogether without your cognizance," re* 
torted Lanari, impertnrbably, '*how did it happen 
that her salary was always paid to you ! " 

Intolerant ol injustice, and indignant at the advan- 
tage taken of her, GiuUetta suddenly broke her 
ttdgagement. Gioditta and her aunt, Madame Grasaini 
Bagani, were in Paris, and to tbem she resolved to fly* 
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The Oaxnival was crowded at MOan, and the manager 

had enga;:(C(l Pasta for twenty extra nights, relyiu^ij on 
Giisi aa seconda donna. Having gained her £Ekther'a 
ecmsent to her plan, Ginlia went to Marliani, a wann 
and devoted friend, and begged his assistance; he 
promised to see her across the frontier, and to provide 
for her a quick transU through Switzerhmd to France. 

The frigitives started late on & Friday, the Opera being 
cloeed on that night, and arrived safely at Bellinzona ; 
when they suddenly discovered, to their horror, that 
they had forgotten their passports. It was decided 
that Ginlia should make use of her maid's passport to 
cross the frontier, as bIic iiiul the bure some re- 
semblance in point of height, age, and complexion. 
Mailiani had no resource but to return for the papers ; 
and the fair cantatrice once in safety, was to await him 
and the femme-de-chambre on the other side the fron* 
tier. But urged by fear, she resumed her flight, and 
for eleven days and nights pursued her soUtaiy journey, 
through bad roads and over mountain passes coyered 
with snow. It was not until she threw herself into her 
aunt'a arms, half dead with fatigue and terror, that 
she remembered, too late, her promise to wait for her 
dear old teacher. 

Giuditta and Madame Grassini welcomed her with 
joy, and it only remained to obtain an engagement. 
Rossini, Kobert, and Severini formed the triumvirate 
who governed the Opem. Bossini remembered that he 
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Iiad predicted a glowing fainie for Ginlia Griei some 

four years previously, and au arrangement was made 
niihout any difficulty for her to appear at the Fairart ; 
not as a debutante, but with a definite euf]^agement to 
replace Madame Malibran. She appeared for the iirst 
time before a Parisiaa audience on the 13th October, 
1832, in Sciiiii amide. Slic at once became a lavunrite, 
and daring the season of six months she increased in 
power and rose higher in the opinion of the public* 

lu November, 1832, Giuditta Grisi (who had ap- 
pealed in London daring the snmmer at the King's 
Theatre,) made her d^but in BeUini's La Simniem* 
Her sonorous, vibrating voice, so fall of charm and 
beauty, the mingled grace and energy of her singing 
and acting, her bcaatiful face, grave and expressive, 
her gestures replete with truth and onginaUty, her 
large and noble manner of phrasing the music, ob- 
tained for her a triumph. The sisters also sang together 
in Bellini's I MonteccM ed i CajjndetUf and Giuditta 
looked a gallant young cavalier. 

Then followed Don Giovanni, in which Giulia, as 
Zerlina, was gracefol and charming; but her figure 
Avas too commaudiug, lier voico too regal for the 
village coquette. Bubini was Don Ottavio, Tamburini 
Don Giovanni. Tambormi was a singer of great 
brilliancy and power ; his voice was a fine baritone, 
well defined, round, rich, clear, and of wondeifdl flexi- 
bility. He was an accomplished actor, foil of spirit 
VOL. u. 87 
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and gaiefy ; be was hanclsome^ bis figure was maolj^ 

and liis air noble and prepossessing. 

Inunediateiy after Don Giovaiudf (Hulia Grid ap- 
peared as Anna Bolena, with Madame Tadolini, Santiiii, 

and Rubini ; when, despite the unavoidable comparison 

wiih Paste* eihe won an OTaiion. 

Giaditta retired at the end of the season, haying 
amassed a competent fortune, and marrying an Italian 
gentlenum, leiixed to Italy. She died May 1840, 
at her counti}" seat at Cremona. 

Ginlia also retired; bat she reappeared on the 
Ist October, 1838, as Anna Bolena, with Tambnrini 
and two new candidates for public favour, Mdlle. 
Schutz and the yonxig BoBuan tenor^ iTanoff. It was 
remarked that Mdlle. Grisi bad improyed singularly ; 
she had passed the six months of leisure in the study 
of ber art, and the xesnlt was that the once trembling 
debutante bad become a Queen of Song. Her name 
was now mentioned in the same breath with that 
of Catalani, Pasta, Malibraii. She was no longer Jane 
Sejinour or Adalgisa, but Anna Bolena — Xonna! 

As a singer, she was to be placed apart from all 
contemporary artistes. Her gifts, like ber beauty, were 
rare and exceptional. She united the nobleness, the 
tragic inspiration, of Paste, with the fire and energy 
of Malibran. Her Toice, a pure soprano of the veiy 
finest quahty, extended over two octaves; and she 
could sing witboat an effort to C in alt. Her low 
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notes wm ooeasionaUy weak, bat the middle ones 

were fall, mellow, and deliciously sweet. Her intona- 
tion ms exquisitely jnst, and her ezeention neat and 
finished. Not a note escaped her that was not irre- 
pr )achabl6. As an actress, she had all the qoalitiea 
which go to make a great tragedian. She seldom 
representcil the same situation twice in the Bame 
manner, jet she was always lofty and noble-^ mag- 
nificent woman* a snperb tEagedian, an ezqniate 
singer. 

In October, 1888, she appeared as Bosina, in H 

Baihim di Seviglia, Tambnrini performing Figaro, and 
Babini AimaTiya. She sang the variations of Bode, 
in the lesson scene, in a manner which produced an 
electric effect. This opera "was followed by La Gazza 
Ladrap in which the yoong prima donna obtained a 
triumph as Ninetta. Tambnrini performed the part of 
her father, and Ivanofif took for the first time the role 
of Gianetto, the betrothed of Ninetta. After this, 
Bellini's J ManUcehi ed i CapuUtH was performed ; 
Caroline Ungher, who made her debut that season, 
snpportmg the character of Bomeo. Madame Ungher 
was decidedly clever, bnt her appearance was woefully 
against her, being that of an under-sized, colourless 
woman," with a plam countenance ezpressiTe of 
nothing in particular. In December, Don Giovanni 
was produced. Ginlia Grisi this time took the more 
appropriate part of Donna Anna. Madame Ungher 

37—2 
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was Zerlina ; Madame Schntz, Elvira ; Tambnrmi per« 

formed Don Giovanni ; Sautini, Leporello, 

Bellioi's last opera, I Fwritani, was composed by 
him at Paris in 1834, and performed for the first time 
on January 24tli, 183-3, with Grisi, Kubini, Tambu- 
mdt and Lablache — an mirivaUed qaartett — ^in the 
principal characters. 

Its production created the utmost enthusiasm, and 
the dnet, Suonala tromba," especially was echoed by 
thunders of applause. Rossini, writing of this morcean 
to a friend at Milan, said, I need not describe the 
duo for the two basses. Yon must hare heard it 
where you are a remark very just, but more sarcastic 
than complimentary. Bellini was made a member of 
the Legion of Honour, and reeeiTed the most flattering 
laaiks of distinction from Government. He arranged 
with the Academie to write a French opera, and was 
aheady meditating a new work for the San Carlo ; 
but the perseverance witli which he pursued his labours 
was the &tal cause of his death. Eight months after 
the production of I Puritanif he expired, fancying in 
his last moments of delirium that he was present at a 
representation of this opera at the Salle Favart. 

In 1834, Mdlle. Grisi came to London, and made 
her debut at Her Majesty's Theatre, April 8, in La 
Gazza Ladta. Tumultuous applause greeted this 
bright musical star. Her charming person, beautiful 
countenance, iasdnating manner, and delightfiil voice. 



Digitized by Google 



GIULIA GEISI. 



197 



made lier a favourite at once. On April 22, she 
appeared as Desdemona, in Otdlo* Bubini was the 
Moor : his Otello was, with the exception of Garcia's, 
the best ever seen on the stage. Tamhuriui was lago ; 
iTanoff, Bodrigo. Mdlle. (hm also ptoyed heiself a 
worthy successor of Pasta in Anna Bolena. 

Though^ naturally enough, in some respects inex- 
perienced on her first appeatanee in England," observes 
Mr. Chorlej, Giulia Ghsi ^ as not incomplete. And 
what a soprano Toice was hers 1 — ^rich, sweet ; equal 
thronghoat its compass of two octares (from C to C) 
without a break, or a note which had to be managed. 
The voice snbdned the audience on her first appearancey 
ere Di piacer was done." 

Mdlle. Grisi was an indefatigable concert-aLuger, 
and on one occasion she sang at five different conoertSy 
gratuitously, on the same morning. At a grand 
festival at York, she sang fourteen pieces, of which 
four had Latin words, and four English. Malibran 
having received forty guineas each evening at this fes- 
tival the year before, Mdlle. Grisi reused to accept a 
lesser sum, and she obtained it ; bnt to show that it 
was merely a point of principle, she sent to the poor 
each day the forty guineas which she received. She 
was made an houoniry governor of Westminster 
Hospital, in acknowledgment of the services which 
her talents and charity had rendered to that institu- 
tion. 
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In December, Mdlle. Grisi appeared as Norma ; and 
thenceforth Norma was her greatest character. 

Jn fhiB character, Qiisiy" obserres a writer in the 
Musical World, ** is not to be approached, for all those 
attiibates which have given her her best distinction 
are displayed therein In theH folleet splendour. Her 
singing may be rivalled, but hardly her embodiment of 
angoYemahle and vindictiTe emotion. There axe 
certainly parts in the lyric drama of Italy this fine 
artiste has made her own : this is one of the most 
striidng, and we hare a &ith in its nnzeachable 
superiority — in its completeness as a whole — that is 
not to be disturbed, iier dehveiy of < Casta Diva ' is 
a transcendent effort of Tocalization. In the scene 
where she discovers the treachery of Pollio, and dis- 
charges upon his goiiij head a torrent of withering 
and indignant reproof, she exhibits a power, bordering 
on the sublime, which belongs exclusively to her; 
giving to the character of the inaolted priestess a 
dramatic importance which would be remarkable even 
if entirely separated from the vocal pre-eminence with 
which it is allied. But in all its aspects the perform- 
anee is as near perfection as rare and exalte l1 genius 
can make it, and the singing of the actress and the 
acting of the singer are alike com^icnous finr excel- 
lence autl power. Whether in depicting the quiet 
repose qf love, the agonjr of abused confidence, the 
infuriate resentment of jealousy, or the inflnence of 
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feminine piety, there is always tlie best reaBon for 
admiration, accompanied in the more tragic momenta 
m&k that sentiment of awe which gxeatnees of concep*' 
tion and yigour of execution could alone suggest/* 

JFrom 1834, Mdlle. Giiai continned to eing alter- 
nately in Paris and in London. ** In 1834/' to again 
quote Mr. Chorlej) she commanded an exactness of 
ezeention not always kept np by her during the after 
years of her reign. Her shake ^vas cleai* and rapid ; 
her scales were certain ; eyery interval was taken with* 
ont hesitation by her. Nor has any woman ever more 
thoroughly commanded every gi-adation of force than 
she — ^in those early days especiaUy; — ^not nsing the 
-contrast of lond and soft too. Tiolently, bnt capable of 
any required violence, of any advisable deUcacy. In 
the singing of certain slow movements pianissimby such 
as the girl's prayer on the road to execution in La * 
Gazzag or as the cantabile in the last scene of Anna 
Bolena (which we know as ^ Home, sweet Home the 
<;lear, penetrating beauty of her reduced tones (different 
in qnalify from the whispering semi-ventriloqiiism 
which was one of Mademoisdle land's most &Yonrite 
effects) was so unique as to reconcile the ear to a cer- 
tain shaUowness of eiq[»ree6ion in her rendering of the 

words and the situation. 

At that time the beauty of sound was more remark- 
able (in BQch passages as I have jnst spoken of) than 

the depth of feeling. When the passion of the actress 
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was roused — as in La Gazza, during the scene with her 

deserter father — ^with the viliazious magistrate, or in 
*the prison with her loTsr, or on her trial hefore sen* 
tence was passed — her glorions notes, produced with* 
out difficaltj or stint^ rang throngh the house hke a 
clarion, and were tmer in their vehemence to the 
emotion of the scene than were those wonderfully sub- 
dued sounds* in the penetrating tenuity of whieh there 
might he more or less artifice. From the first, the 
Tigour always went more closely home to the heart 
than the tenderness m her singing ; and her actmg 
and her Tocal dehyezy — though the Beauty of &ce 
and voice, the mouth that never distorted itself, the 
founds that never wavered, might well mislead the 
generality of her auditors — ^were to be lesisted by 
none.*' 

In Febmaiy, 1886, during the performance of 
Donizetti's 3ianno Faliero, at the moment when Giulia 
Orisi was entering her box in the course of the third 
act, she peroeiyed near the door, as if in amhuscade, 
an individual whose declarations of love had already 
annoyed her for some months. She uttered an ezda* 
mation, and M. Bobert, who accompanied her, re- 
quested the intruder to retire. He bowed, murmuring 
some uninteUigible excuses, when Colonel Bagani^ 
Grisi's uncle, joined the party, and attempted to 
remonstrate on his unbecoming conduct. The intruder 
drew a sword from the cane which he carried, and 
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menaced all who surrouuded lum; a scuffle ensued, 
md the miUe was ended by the aniTai of the commis- 
sary of police. The brawler, whose name was Dnpuzet, 
was condemned to one month's imprisonment and a 
fine of sixteen francs. M. Dapnzet, who was some 
thiriy>fiye years of age, was known as the anthor of 
the Legcnde of JeJiauM la Lucdle, and the Demon de 
SoenUe^ 

On Sunday, April 24, 1S3G, Giulia Grisi was married 
to M. Angnste Gerard de Melcy, French gentleman of 
independent fortnne. On her marriage she went with 
her husband to reside at the fine Chateau de Vaucresson, 
which she had purchased some time prerionsly. The 
admired prima donna did not leave the stage, but 
continued to perform during the summer in London^ 
and dnxing the winter at Paris. 

In 1837 she appeared in London in Scmiramide, 
with Bubini and Tambuiini. The most remarkable 
performance of the season, however, was BmGvmtnm. 
The excitement to hear her as Donna Anna was in- 
tense* Long ere the doors were opened both oitrances 
of the theatre were snrronnded by crowds ; and, owing 
to one of the doors not being properly opened, several 
peisons were slightly hnrt. Many ladies turned back 
frightened ; some, bolder, reached the pit, or the 
entrance to the pit, with no greater misfortune than 
a Tcty considerable derangement of their dress. After 
^ome laughing and some disputing, as many as pus- 
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sible of tlio iinfortimates who could not pcucLratc 
farther than the lobbies^ were accommodated on the 
stage: there were more than a hmidred petBODB ai 
the wings ; aud it was supposed that the audience alto- 
gether ooDsisted of more than four thousand people. 

Madame Grisi realized the highest expectations of 
the crowded assembly. Madame Alberta zzi was the 
Zerlina ; Tambiuini, Don Giovanni ; LablachOt Lepo- 
rello ; and Bnbini, Ottavio. 

At the last representation of Oidlo this season, 
Madame IVista» who was then in England, proved the 
giucerity of her friendship, for she inuny times ap- 
plauded her joong rival ; who, after the opera, went 
to the box of the Queen of Ljiie Tragedy to thank 
her for such homage. 

Don Giovami was pexfoimed at the Th^Sire Italien, 
January 14, 1888, with the strong cast of Mesdames 
Grisi, Persiani, aud Albertazzi; with llubiui, Tambonni, 
and Lablache* About an hoar after the doors were 
closed, the Opera House was discovered to be on fire, 
and was very shortij rednced to a heap of ruins — an 
accident sopposed to have arisen fiiom some of the 
fireworks used in the infernal gulf mtu which the 
commandant hnrls the profligate. Seyerini leaped 
from a window near the top of the building, and was 
instantly killed, Eobert only saved himself by means 
of a ladder-iope; and Bossini, who had an apartment 
in the theatre, escaped by simply being absent : bat 
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the whole of hk moffleal library, said to he Talned . 

at upwards of 200>000 Irancs, was destrojed, with 
many rm maxrascripts. 

In 1838, M. Dupouchel, the director of the Opera, 
was looking for another tenor to replace Duprez, as 
he had replaced Adolphe Nouirit by that admirable 
singer^ and at last his eager eyes lighted npoa a hand- 
some yoimg lefagee officer of two-and-twenty, named 
Candla. If . Oandia, who was the son of a Fiedmon- 
tese general^ and had been, besides, an officer in the 
Piedmontese gnaidy had for some time been the cyno- 
sure of atttjutiou in certahi Paribian circles. As he 
moved in aristocratic society, his e^enses were 
neeeBsaiily heavy; and he dared not ask his &ther 
for pecuniary assistance, the old gentleman being 
a severe diadplinanan, and veiy angxy with his 
eon. 

- M. Candia had been often told that he had a hundred 
thousand tencs of income in his throat, and Dupon* 
chel volunteered to give him fifteen hundred francs 
a month to b^in with, if he would appear at the 
Opera. He hesitated, on aecomit of his aristocratic 
birth and his patrician father, and could not make up 
his mind to sign the name of Candia to a theatrical 
contract; but dining one day at the house of the 
Countess de Merlin "with the Prince Belgioso, M. Du- 
pomchel, and many otheis, M. Candia was indoced to 
accept the proposal 6t M. Duptmchel, and he com- 
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promised with his famLlj pride by signing his Chiistian 
name onlj — that of Mario* 

On the 2nd Decemher, 1888, after a Beyere course 
of study under the direction of Michelet, Ponchard, 
and Boxdogni, Signor Mario appeared in the part of 
Bohert le INahle. In spite of his agitation, he was 
triumphantly successful. What a delicious voice ! " 
wastheeiy* Why, he will replace Bnhinil" Higher 
praise conld not have been bestowed. 

The season of 1839 in London was chiefly remark- 
able for the prodnction of Luerma BofpOf in which 
]Mailaiiie Grisi presented a ptplendid contrast to her 
equally trnthfol conceptions of such parts as Elvira 
and Norma : it served also to introduce to the English 
jniblic Signer MariOj who appeared as Gemiaro. 
Sneh characters as Lncrem Borgia seemed created 
for Grisi. The more elevated the character the more 
suited to her. The most iieeting touches, the most 
massiTe shadows, were boldly portrayed with a 
powerful yet light hand. Love in all its phases 
she delineated as no other artiste had the skill to do* 
Dramatic, impassioned as Desdemona, she pictared 
love in ail its ardour, its imsuUied purity, its despair ; 
as Anna Bolena, she softly shadowed forth love in 
its melancholy and its regrets," and as Norma, she 
painted love in tints of £re : love in its jealousy, its 
gnilt, i^ Bcathmg finy; as Lncreziay she displayed 
JoTe in all its maternal intensity, its vengefbl cmelty. 
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In 1840» Madame Grisi won fresh lanrels from her 

English admirers in Roberto Devereux, and also in IL 
Bofbiere di SeoigUa^ with Mario. '*Ihe Mve"— 
Mesdames Grisi and Persiani, Sigiiori ilabini, Taui- 
borini, and Lablache — came to England as usual in 
1841 ; hut in 1842 Madame Grisi did not appear at 
Her Majesty's Theatre* 

In Jannaiy, 1843| Don Fasquale, one of the 
sprigh^est and pleasantest operas oyer written, was 
placed in rehearsal hj Donizetti at the Theatre Italien. 
Its reception at rehearsal was ominouEt: despite the 
beauty of the music, which was in his happiest Tein, 
the orchestra kept a dead silence. Not a sound of 
satasfiiction, not a token of approbation^ was afforded 
by the musical jur}-. The two directors stood by 
trembling for its success ; bnt Donizetti listened and 
shrugged his shonldexs, and talking the ann of his 
friend M, Dormoy, the publisher, quietly left the 
theatre* "Let them alone," he coolly said; "thej 
know nothing abont it. I know what Don Pagquale 
wants. Come with me." On reaching home, Donizetti 
hnrried npstairs to his bedroom, and in a drawer 
bencatli au okl Lettered pianorortc, he pulled out from 
amidst a quantity of music what appeared to be a soug» 

** Take this," said he to M* Dormoy; "this is what 
Don Pasquale requires. CaiTy it at once to Mario, 
that he may learn it without delay, and tell him that 
he most rehearse it this evenmg/' This song was 
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"Com' e gc'util." The serenade was sung with the 
aecompaoimfiiii of a tamboume, the accompanjist 
being Lablaehe himadfy who iras eonoealed from the 
ejes of the audience. 

It is needless to say that Don PeuquaU iros a 
saccess. The same year it was produced m London. 
This season also Madame Grisi appeared as Kinetta 
before the aadienoe of Her Majesfy's Theatre. 

In 1817 the memorable operatic schism took place, 
which led to the formation of the Eojal Italian 
Open" at Co?ent Garden Theatre. The prioeipal 
members oi" the company of Her Majesty s Tlieatre 
who seceded from that honae and joined the new 
establiflbment were Madame Grisiy Madame Pendani, 
Signor Mario, and Signer Tambnrini ; and the com- 
pany was strengthened by the addition of several 
eminent performers previously nnknown in England, 
of whom Mdlle. iUboni was the chief. The lessee 
of Her Mqesty's Theatre endeavoaied to make head 

against this defection by engaging the scniLcs of 
Jenny Xiind, who became the great support of the 
old house, as Oiisi was of tlie new. The Boyal 
Itahan Opera opened, in the beginning of the season 
of 1847, with Semiramide, Grisi appealing as the 
Assyrian Qneen, and Alboni as Aisaee. The vast 
theatre was crowded to the doors ; the representation 
was splendid, and the excitement of the pnblio was 
Cilicme. In ail Uiti subscijuent vicissitudes of the 
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Eoyal Italian Opera, Grisi steadily adhered to it, and 
it yfBB on its boaixb that she took her final leave of 
the English public. 

Madame Grisi, probably alarmed by the Eevolution 
of Febmaijy abandoned the Opera of Paris in 1848. 
Daring the season of that year in London, she added 
the part of Leonora in La Favorita to her repertoire. 
. Jn 1851, Madame Qiisi repaired to St. Petersborg 
TN'itli Sigiior Maj'io. Her benefit, in February, 1852, 
was a perfect ovation : the opera was Luenzia Borgia, 
daring whieh dhe was recalled twenty times ; and after 
the performance the Czar presented her with a Cash- 
mere shawl worth 4,000 ronbles (about 800L), a tiara 
of pearls and c^amonds, and a ring of great value. 

In 1854, after more than twenty years of uninter- 
rupted triumph, Madame Grisi, with Signor Mario, 
gave wliat vrcro announced as " farewell performiuices." 
The operas in which she appeared included A'onna, 
Luerezia Borgiaf Don PasqudUf GH UgonotH, La 
Favorita. The first, given June 1, was Noma, 
Madame Grisi peifoacming Norma; Mdlle. Maria, Adal- 
gisa ; Tamberlik, PoUio ; and LaUache, Oroveso ; the 
last performance, given August 7, consisted of the 
first act of Norma, and the three first acts of Gh 
UgonotUf ux wiuch Mario suistaineil tlie principal tenor 
part. 

"Barely in her best days," said one eriiie, "had 

Grisi been heard with greater effect, and never 
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were her talents as an actress more conspienoiiflly 

displayed." At the conclusion of the performauce, 
the departing singer received an ovation. Bonqneta 
were flnng in profusion, vociferons applause rang 
through the theatre, and when she reappeared the 
whole house rose : the emotion which was evinced by 
her admirei-s was evidently shared by herself. 

Madame Crriai then left Liverpool with Signor Mario, 
for New York. The terms of the engagement were 
17,000/. for six months. The two artistes made their 
debnt at Castle Gazdeni Aogust 18, in Lumzia 
Bcrgia, Then: arrival created the greatest excite- 
ment; nothing el^e was talked of lor the moment. 
They pexfonned severity times altogether in Ame- 
rica. The manager, Mr. ilackett, declared at a, 
farewell dinner given to the two celebrated singers, that 
he had gained nearly 12,0001. by their engagement. 

On returning from New York, Madamo Grisi 
was prevailed on to postpone her resolve of retiring, 
and to reappear in London, May, 1855, as Leonora 
in Jai Favorita. Don Pasqmlc was given in June, 
having the attraction of being performed by the fbmr 
singers for whom it was originally written. Gtisi next 
appeared at the Theatre Itaiieu, in 1856 and 1857* 
She was coldly received by the Parisiaiis in Smiramide 
and LatiLZiU JJuKjia, but conquered tliu s}Tnpatliics 
of the public in Aarma, in which she supplied by 
dramatic energy the obvious Mure of her voice* 
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During 1856 she was smging at Dmry Lane Theatre, 
with Madame Gassier, Madame Bnderadoiff, and Heir 
Fonaes; in 1857 she was perfonnin^ with a fine 

company m Dubhn ; in March, 1858, she was again 
in Paris, having been engaged by Calzado, director . 

of the Theatre Italien; from rmiis fihe leluiiied to 
London. 

Madame Qrist peifoimed at Madrid in 1859* The 

Theatre Royal opened Thursday, October 6, with 
great 6dat, under the direction of Signer Mario. 
« The bonse was crowded, and among the audience 
were maiiy of the most distinguished persons of 
the Conrt of Spain. Grisi appeared as Nonna, and 
Mario as Pollio. Baring the first act, some of the 
audience, intiuenced by an unaccountable impulse^ 
insulted Madame Giisi in a most disgracefdl manner : 

she was obliged to make a written appeal to the 
Spanish public, which had the effect of propitiating 
the audience on her second appearance; but on this 
occasion Mario was iU, and tiie periurmauce came to 
an abrupt teimmation. 

The season*" of 1861 witnessed the final retirement 
of the great prima donna, who gave some farewell 
peiforaiances at the Boyal Italian Opera in Noma, 
and some other favomite operas. 

** A quarter of a century," says Mr. Chorley, is a 
fidr length of reign for any Queen — a brilliant one for 
an Opera Queen of these modern times, when * wear 
VOL. II. 88 
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sad tair' an so mfiaitely giMtor than they rued to 
be. The saprenmcy of Madame Grisi has been secured 
and proloDged by a comblnatkio of qnalitieff zaze at 
my period. In our day th«re has beeo no woman so 
beaotifal, so HberaUy endowed with Yoiee and with 
dnunatic impalae aa hecadf— Catalani excepted. In 
many respects Madame Grisi has been more satisfac- 
toiy than her goigeons pcedeeeaaor — ^more Yalaable to 
lier public, beeame. leas ezaeiing. • • • Aa an arliate; 
calculated to engage and rctaiu the ayerage public, 
mthoiit triek or affiacta(ion, and to aatiafy, by her 
balanee of ehanning attributes — by the aaBnraneef 
sni^eoTer, that she was giying the. best she knew how 
to ghe— ahe satisfied eren those who had reeeived 
ffiQeh gveailer pleasure, and bad been impressed with 
much deeper emotion, in the performances of others. 
I bare never tired of Madame Oriai, during ftre-and- 
twenty years ; — ^but I haye neyer been, in her case, 
under one of those spells of intense exijoyment and 
sensation wbieh make an epoch in ]i£B» and wbieh 
leave a print on memory never to be cancelled by any 
later attraction— nerer to be foigotten so long as life 
and powsr to reeeire shall endure." 

* 
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CHAPIEB X. 

CLKELk ANASTASIA. KOVELLO. 

With the name of Narello there aze many ait-aasoda- 

tions. ' Yiucent Novello was a distinguished composer 
of Tocal musk, chiefly for the Bervice of the Papal 
Church. He was even mom emment aa an editor, hia 
arrangement of the masses of Haydn and Mozart being 
in use in eveiy Boman Cftthohe chapel throoghont the 
kingdom, while his name is distingnished by his noble 
edition of the sacred worJss of Purceli. He was one 
of the oxigmal members of the PhiUiannopic Sodetjt 
and in the old days, before the *' Conductor" of 
mnaical performances became a separate branch of 
the proliassion, Tmoent Novello used, alternately with 
his brother members, to preside at the pianoforte at 
the Sodefy's concerts: he sobseqnently became the 
responsible dufeetor. 

AH his family have shown themselves to possess 
talent and eneigy^ and some hanre become distin- 
goished fox their abilities. His son AKred, lumself 

38--2 
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a mvflieiaii, has eamed the giatitacle of the lovers of 

music by the publication of classical music arranged 
by his Mher in a cheap fonn ; another mm* Edward, 
who died joimg> evinced no ordinaiy talent as an 
artist: in which pursuit Miss Emma Novello also 
made some proficiency. Miss Babilla Novello made 
a favourable impression as a vocalist, resigning the 
arduous career to devote herself to the production of 
theoretical works on the art« Mrs. Cowden Clarke, 
devoted to literature, is a writer of tales and essays, 
and has gained world-wide celebritrjr as the compiler 
of a Concordance to Shdktpeare; and another sister, 
who was a singer at the Eii polish Opera House when 
it was nnder the direction of Mr. Arnold, retired from 
the stage on her marriage with Mr* Serle, a dramatie 
author and actor, and a political writer. 

The brightest star in the duster is Clara Novello, 
born June 10, 1818, in Oxford Street, London. Her 
gifts, which were developed early, came to her by 
inheritance. When almost an in&nt she commenced 
her preparatory studies under the care of Miss Hill, 
of York, and then under the direction of Mr* John 
Bobinson, also of that city* In 1824 she returned 
to London. 

Her ''dear childish treble" was admired hy all 
her friends; she could sing, amongst other difficult 
songs, The boldier tir'd," that trying air in the^ 
Beggar's Opera, "Cease yonr fimnmg," and many 
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pieces of a similar kind requiring brilliant execution* 
*' Her fiftther's house/' sajs one of her faiographersi 
** was a gathering-place of many of the most eminent 
literary men of that notable literary period* Leigh 
Hunt, HazHtty Keats, Shelley, were more or less 
frequent guests of her paternal home, and others, not 
less renomed for vit and wisdom^ were members of 
the brilliant circle; Charles Lamb, for one, as un- 
musical as he was humorous, enjoyed the meetings, 
though he had no sense for the occasional mnsic» 
which was the chief attraction ; and, in his wondeifdl 
Chapter on Ears, he describes these very remnons." 

The year of her retom home, the little Clara went 
•with her parents to France. There was a vacancy for 
a candidate in the Conservatoire de Mosa Bacra, at 
Paris, and Fetis^ who was chaimed with the little 
English warbler, advised her father to apply* The 
instniction being gratoitons, theie was of conise great 
competition ; Mr. Novello, however, went to M. Choron» 
who was at the head of the cstahhshment, and laid 
before him the claims of his dan^ter Clara* It was 
necessary that the yonthfol candidate should tmdergo 
a trial and e^uunination previously to admission, and 
the child, yomig as she was — only years — sang 

Cuurageoiisly before M. Churou. Tho wurtliy niubiciaii 

was not a man to frighten anybody, it is true ; he waa 
a Utile romid personage, with fine delicate featoresi 

an animated, benevolent physiognomy, and a man 
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of infinite vy it and of varied acquirements. M. Choron 
did not ondeistand or appreciate Xhe Soldier tir'd/' 
and ha le^mzed another Bpedmon of her ability, in a 
style viih wbich he was more familiar. Tlie child, 
nothing daonted, sang the ''AganaDei" from Moaart'a 
Mass in F, in the execution of which she displayed 
snch genuine musical feeling, and so much promise, 
that she was nnhesitatingly preferred orer nineteen 
competitors. 

The little girls studies in the seminary were prin- 
cipally directed to sacred music, in wbich she made 
such rapid progress, that she was soon capable of 
sostaimng a part in the performances of the pupils. 
At one of the pnbUe exhibitions, Clara bad the bononr 
of singing before the King, Charles X., and tiio Bojal 
lunily. Prince Pohgnae, who was present, paid ber 
some land and encouraging compliments, ^e was so 
young at the time that she had to be placed on a stool 
ibai she migbi be seen by the audience. It was in 
this academy that Clara acquired her solid and firm 
aostenuto, from singing, without instrumental accom- 
paniment, the choral pieces of Palesizina, Leo, Handel, 
and other composers. 

For six years she ccmtumed the course of instraction 
afforded by the Conservatoire. In fhe Bevolntion of 
July, however, the institution, being dependent on the 
Ooremment, was broken np ; and Clara was of oonrse 
immediately removed. As she was hunied through 
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the iarbaieut streetB, meeting iu her progress tbd 
wounded and dying, the honors of the scene pvodnoed 

so strong an eliect upon her nerv'ous system, tiiat upon 
her aniTsl at her Mend's house, she -sank into a sleep* 
ing stopor, in which she zamained ihirljHHZ hoora; 
and tlius, in all probabilitj« was saved ixom m attack 
of hcain leTer." 

« Li 1833; when she was only foorteen years old, an 
age when most singers are only commencing their 
studies, Oaca No?eUo made hex debut before an 
English audience at a benefit concert given hy Mis. 
Sewelli at Windsor, where she took part in the daet» 
''Forsake me not," from Spohr's Last JudfrnenA^ and 
Bang a little ballad, Cliagrin d'Amour.'' She sang 
at the Ancient Concerts, and at the Philhaimonie 
Concerts — being the yoongest Tocalist that ever ap- 
peared at the performances of this society; also at 
many provincial mnaieal liBstiTaia. And at the great 
Musical Festival h^ in Westminster Abbey in 1834-- 
from which may be dated the progress, if not the 
oiigui, of the Sacied Harmonic Society— Clara NoveUo 
was one of the principal singers. 

In Aogost, 1836, Mr, John Baxnett's opera, the 
Mamtain S^pk, being revived at the English Opera 
II ijuisc, Ciaia Novello appeared as Jessie, Miss Shirreff 
taking the part of the Sylph. Ckra acquitted herself 
eoKtramely well, especially in the concerted mnsic. Aft 
the great Musical Festival in Manchester, in the next 
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moDtli, to whicli a raelancholj interest is attached in 
coiiseqaence of the death of Madame Malibraa, Clara 
NoYello iras one of the yoealista. She was even thai 
thought highly of, though singing by the aide of that 
gifted pei£onner« Her lovely voice, her refinement of 
style, were beginning to make a profound impression* 
The other singers were Madame Caradori Allan, Mrs* 
Shaw» Mrs* Bishop, Bignori Ivanoff and Lahtache, 
Braham, Phillips, &c. 

Tuesday evening preceding the Festival," says 
Ifrs. NoveUo^ <<Mahbnai not only gave Chura Novello 
some excellent advice upon her appearance in public 
(doubly valuable from her acknowledged superior style 
of efifeetive costume, both on the stage and in private), 
but actually took down and re-dressed my daughter's 
hair, and^with her accustomed freedom from envy, 
kept admiring the long silky tresses as thej passed 
through her lingers, linisiiing the friendly operation 
hy inserting a double-headed silver pin in the plait, of 
which she begged her acceptance, kindly adding, * You 
will not like it the less because I have worn it in 
Amina.' The delight experienced by the young aspi* 
rant may be imagined, who Jotcd upuu her as a 
woman and an artist* < It is a talisman,' she ex- 
claimed, ^ and I shall sing better from this night.' " 

Clara had many pieces to sing, all of which she 
executed admirably, both airs and concerted musio. 
In the beautiful duet by Msrcello, Qual anelante 
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(on Wednesday morning), eke sang with the dying 
Malibran* The unriYalled prima donna had set her 
mmd upon its producing a great effeet/' sajs Mrs, 
NoTellOy <*aiid when she airauged with Clara the 
eadenee they were to introduce, she lefosed to write 
it down, saying in her kind tone of encouragement, 
* You will follow me ; I am quite sure of you, and of 
ita heing encored.' The effect was, indeed, as if 
both singers had been inspired. When requested to 
repeat it, Mahbran exclaimed, *I will aing it Mty 
times ; and as to Clara, she is a good-natured Httle 
thing, and will do anything you require of her/ Just 
before they b^^an it a seecmd time, her eye caught 
mine, and she whispered, ' Clara, how pleased mamma 
looks 1 ' " 

' Malibran was inspired by a strong affidction for her 

yomig friend. 'Mxh. Novello nursed her in her dying 
moments, and in the coarse of many conMences, poor 
Maria spoke of her husband, De Beriot, and of her 
old comrade, Lablache, with the warmest admiration 
and affection ; and of Clara in the same manner, I 
love very few persons," she energetically exclaimed ; 

bat those I do lo?e, I love" and her eyes beamed 
with intense doTotion and ferrency. " You need not 
be anxions for year daughter. She is in the right 
way. She cannot fail of obtaining the highest rank in 
the profession, with her voice and the edncation she 
has received." 
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Clara mm sirennonBlj advised bj Malibran, it is 
said, to go at oiice to Xtalj and fitudy for the stage* 
Certain ezirtiiig eDgageme&ta^ at tlie Woieeiteir Fea- 
tival and elbewiiere, iiuwever, detamed her at home 
for some ]n(Hitli& Her style iraa already fanned to 
a great extent, and she wisely refrained from forcing 
her voice. As a favourite with the pubhc her position 
iraa established, and for it she was mdebted to nothing 
but her own merit. Never did vocaliBl owe lesB to 
fftvouritiam or personal ehbrts to im appkuse. 

Her sfyle is purely oonect and zatkmalt" sajs a 
critic of the periud. " She takes no unwaiTantable 
liberty with her author, and what graces she intra* 
dnoes are never redundant or at vadanee with the 
character of her mnsie. Her sostenuto is remarkable 
for fiminesei eq[aality, and steadmesa. This vahiahle 
qnalifieation in her singing is attributable to her early 
practice of the long HUbpensiuus that constantly occur 
in the choral mnsie d Paleatrina, and which formed 
part of her almost daily lessons while in Paris. The 
chief characteristic of h^ singing is sweetness and 
eqnaluliiyt without effort; indeed, whether ezecnting 
a Tyrolean ballad, or that exceedingly aiduous scene^ 
Tu m'abbandonii of Spohr* her manner is equally com<« 
posed." 

Her voice was a high soprano, two octaves in com- 
pass, from D to D, pmse, open, bnlliant, dear, and 
liquid as a well-tuned silver bell, and extremely sym* 
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pathetic, combining the fulness imd richness of the 
contralto with the compass of the mezzo-sopzaao. In 
the upper register some of the tones irere wondeifbUy 
touching. Not a trace of afifectation or display was 
ever perceptible in her singing. 

About this time the rising young Toeafist leeeiTed 
a pressing request from Mendelssohn to sing at 
Leipsig, The maestro, in his first liatB to Enghmd, 
had constantly joined the social gatherings at the 
house of Mr. Vincent NovellOt and had then learned 
to appreciate the yonng dani. It is said that in 
summer weather, paities were frequently formed, of 
which he was one and Mahbnin another, for excur- 
sions in the fields roimd London. On these oecaaions, 
as on all oUiers, music was essential to the day's 
enj4^ment ; aoeordingly, the masterpieces of the great 
Italian and English composers would form the neces- 
sary baggage of the caravan of pleasure; and with 
these, spread out before them, seated on the grass 
beneath the shade of the hedgerows, and beyond the 
chance of interruption, the cheerful group would sing 
the madrigahior the motets, the part songs or anthems^ 
which dehghted their forefathers/' Mendelssohn, 
hamg thus had eTeiy opportunity of disoorering the 
rieh musical gifts ci Miss Norello, and fiiUy estimating 
them, now invited her to sing at the famous Gewand- 
Jians Concerts, which were under his direction. 

In October, 1837, Ckra Novello left London iat 
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Rotterdam, on her v."ay to Leipzig, accompanied by 
her father, mother, and sister, and made her hrst 
appeanmce at the Leipzig Concerts on the 2nd 
November. Her reception was most flattering. Her 
heaatifol yoice, good style, pure intonation, perfect 
expression, and admirable aplomb, especially at the 
termination of the phrasee, won instant applause for 
her. The Geiman critics were m ecataaies. Clara 
NoveUo's efforts at these concerts were pronounced by 
Mendelssohn to be a real service to the lovers of music, 
and the maestro described her in a letter to Mr. Alfred 
Novello, her brother, as a contirmed favourite of the 
Ijeipzig public. Beplying to a request of our Philhar- 
monic directors, that he would recommend them some 
singer for their series of concerts, Mendelsbolm wrote, 
''The gieatest sangen in Geimany are Miss Chira 
Noyello and Mrs. Alfred Shaw." The benefit concert 
of the young English artiste in February, 1838, was 
one of the most anoeesBfiil ever known in Xieipaig. 

Irom Leipzig, Clara went to Berlin, when the 
Philhannonic Society of that city elected her an hono« 
raiy member. From Berlin she proceeded with her 
family to Italy, but again her intention of preparing 
for the stage was diverted; she having so many 
engagements to sing at the Taiious musical festivals 
then being celebrated in Milan in honour of the 
Emperor of Austria's coronation as King of Lombardj, 
liie spring of 1838 was spent by Miss KoTCllo in 
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Yienna ; and a series of engagements in the principal 
cities of Germany oocapied her time and attention 
during the season of 18d8-d9« She was at Berlm in 
January, 1839, and the King of Frnssia, Frederick, 
was so delighted with her rendering of " I know that 
my Bedeemer liveth," that he took a paternal interest 
in heiy and wrote an autograph letter to his sister the 
Empress of Biissia, fbr the yonng vocalist, who was 
going to St. Petorsburg. Indeed, slie was the enjantc 
chirU of the Berlinese. 

In no place is mnaie more warmly appreciated, or 
its exponents more liberally rewarded, than in Eussia, 
as. Miss Gam Novello could have attested. After 
remaining a short time there, she returned to Berlin, 
cfiving her first concert in the hall of the King's 
Theatre. Eveiy place was taken, and the applause 
was loud and vehement. Her pure style and beautiful 
intonation were deservedly admired throughout the 
Continent. She also appeared at the Dnsseldorf Fes- 
tival, with Mdlle. von Fassmann, who was a celebrity 
in Germany, and whose voice — at least when she 
had one, some years before 1889— had been a powers 
ful soprano, the natural toughness of which," says 
Mr* Choriey, ''had never been wrought oat of it by 
practice. In all passages of the least tolubility she 
was totally inaudible, or so languidly heavy as to 
destroy every idea of tone." 

From 1830, no obstacles opposed tbe projected 
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dnmatie sindies of Olant Noyello ; and remembering 

ihe lcin<inftfm of Bossmi^ when they had met on 
ifae ooeasion of tiie Ooionation fi^tes aft Milan^ aha 
determmed to visit him at Bologna with her father 
and brother. The great master^ charmed with her 
talent, and enraptured with her yoiee, gare her fiiendly 
counsels. His advice was that sho shonld reUn- 
qniah public liie for a year, and stody fi>r the stage, 
fireqneni (he theatre regularly, and gi?8 her nndlTided 
attention to operatic music. She accordingly went to 
MiUm» where she became the pii^ of Micheronz, the 
piaster of the greatest ItaHan theatrical singers of the 
day, and under Im direction she studied diligently for 
a whole year* 

Having accepted aii engagement to perform at 
aeyeral theatres in Italy for three years. Miss Novello 
made her d^bnt in opera, ai Fadna, Jnly 6, 1841, 
choosing the ambitious part of Semiramido for her 
first esssy. She was then one*aad-twenty. Her 
success was eompkie ; and as she ineraased in expe* 
;ci6nc6, she attained more command of the special 
leqniiemenia of the stage, and gained ereiy day 
greater success. She subsequently appeared at Rome, 
Fermo, Milan, and other places, where her perform- 
ances were a saeeessioii of triiimphs. The critics were 
at a loss for language wlierein to express theii* admi- 
ration and dehght: the rich Xtaiiaa tongue was nm« 
sailed by poets, eTon, fiir epHhets to embody their 
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ideas of the exquisite talent of the fair Inglesina. 
From November, 1341, to the foilowing March, Claia 
NoTeUo was amging at Bologna, under tiie imwiA^i^^ 
auspices of Eossini. Tlio liolognese were encliauted 
ipith ** la hella Ingleae.'* 

In the wammet. Clan NoveUo wbb onging at 
Modena. At her departure, on Uie 28th July, after a 
trinmphant season, the crowd smmHinded her caniage, 
and aeeompamed her home with shouts and ehofnses, 
filling the coach with bonquets aud wreaths of the 
choicest flowenL Bhe then retained to Bologna for 
the autumn. Her next engagement was at Rome. 

In Italy all theatrical engagements are elBTected by 
means of correspondents— agents, who deTote iheir 
talents to negotiating arrangements between managers 
and the composers and singexs; and it was through 
one of these agents thai Ifiss Norello entered into 
an engagement for the GamiTal season of 1842, at 
Borne. Bat when she piepazed to start lor the 
imperial dty she fbmid, to her snrprise, that she was 
eagerly and con^dently expected by the director of 
the theaiie of Genoa. . This was an nnezpeeted and 
awkward dilemma ; each impresario demanded the 
Mfilment of the agreement, and it was impossible to 
comply with the requisitions of Both. 

It so happened that when Miss NotcIIo made 
the mipleasani discoreiy of her awkward situation, 
she was singing at Fenno» which is wiUun the 
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Papal ienitorjr, and eonseqnentiy under the jmiBdu!- 

tion of the Eoman auUioiities. ''She could not 
quit the place ^thout a paBsport," saja one of her 
biographers, "which doenment the manager of the 
Opera Huuso at Rome had the power to prevent 
her obtaining; he thoa held the lady in anch finn 
possession as would effcctuiilly bind her from appear- 
ing at the other theatre^ though it did not compel 
her to amg at his own. The Minister of Police at 
Fermo, Count Gigliuccii communicated to the lady the 
teatiaint imposed npon her bj the Boman manager^ 
whereof he> the Gbnnt, was the nnhappy instmment ; 
adding also that he was under the sad necessity of 
placing the lady under anest till she should have 
made arrangements satisfactory to the impresario, 
whose interest he protected/' Being quite nnwiUing 
to become a heroine at such a price. Miss Norello 
wrote to the Earl of Aberdeen, then Secretary for 
Foreign Afyrs, who promptly informed the Bomaa 
Government that ^'sneh proceedings conid not be 
sanctioned towards a British subject." The matter 
Was then settled by arbitration. The Carnival season 
of 1842 was to extend over twelve weeks, and for six 
weeks the songstress was to perform at Bome, while 
for the other moiefy of the time she was to be at the 
service of the impresario at Genoa. 

The courtly Count Gighncci, in making a captive 
of the channing English vocalisti fouid himself boimd 



GLABA jUrASTASU NOV£LLO« 



225 



in fetters stronger than ever were forgt 1 Ly the faadd 
of man, and irom which he had no wish to be free ; 
in shorty he refused to let the lady depart* imtil 
she had blnshingly confessed that he was not dis- 
agreeable to her. It was eventoally arranged that 
when her present professional engagements had been 
fulfilled, she should become the Countess GigUucci. 

Miss NoTello was almost worshipped as a tenth 
Muse at Bome; the theatre was erowded whenever 
she appeared, and on the 19th Jaoiuai'y, 1813, wlicu 
she took her benefit, she received an ovation such 
as had not been equalled for years. A shower of 
verses and bouquets, waving of handkerchiefis, and 
a storm of applause, greeted her appearance as Norma; 
and when she sang Casta Diva/' the fbrore was 
at its height: bouquets and coronals (the camellias 
of which latter alone, it was confidently assertedy 
were estimated at 100 scndi — twenty-five guineas 
English !) were fimig at her iect, and the audience 
recalled her twenty-nine times! At the condosion 
of Norma, she went into a box tu lieai' Moriani in 
an act o£ Lucia. The audience, catching sight of her, 
' rose, and, r^iardless of Moriani, sprang npon the 
benches and applauded for nearly ten minutes. When 
she stepped into her carriage, she found herself sor- 
rotmded by the ilite of Bome, bearing upwards of 
a hundred wax torches, while aU the way home 
flowers were showered npon her, and vivas rent the 
VOL. n. 39 
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air. Arriyed at home, her house was beset with car- 
iiageBi 6om which ladies of the first rank and goaliiy 
mrod iheir handkefehiefir, idufe the mOitazy band 
played her most popular air8> and the shonts con- 
tiimed (tf "YiTft la Norello, emval" The halland 
staircases were filled with lier admirers, who, as she 
ascended, J&ept op exclamations of "Come hack to 
11% Novdlo : don't finget the Bomana ! '* Ac* &c* 
Bj degrees the streets were cleared, bnt a serenade 
eame to disturb the slombeis earned by £itigae. The 
Fhiflmmomc Sodeljof Borne voted her a free diploma, 
constituting the talented English prima donna an 
honorary member. 

Her reception at Genoa offered a painfbl contrast 
to this thumph, for when she appeared in I Puritanic 
irith Ivanoff, she was violently hiaeed. At &e first 
indicatioii of ilisaj)probation, 'Miss Novello quitted the 
stage, and it was only by the most eunest entreaties 
that she conld be persoaded to retain. She zeappeaved 
before her old admirers, pale as a statue, and abso- 
lutely speechless from emotion ; bot hue appearance 
and manner soon xednoed the andience to sQence, and 
she had an opportunity of ex]d;iining to the dissatis- 
fied audience the cause of the fiiilaze of her poweta. 
" Signori," she said, calmly, ** to make me sing at 
present is an outrage I The Genoese received me 
nith so much kindness laat year» that I ezhansted 
my strength in my journey to be with them at the 
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^axMeet moment. B would be on insiih to them, 
for whom I ieei so mxich gratitude, w ere I to continue 
to Bing aaylongeE* Ihsvedoiieailleoiildtoeoateiit 
them." Miss Novello appeared in February in a 
new opera, written expressly lor lier, on the stoij 
el Tiigiiixiis. Bh» anhed m London in Uareh, 
1843. 

Mr. Macready, tba emment tngedian, had onder- 
taken the management of Bnoy Lane Theatre, with 

the view of raising the English drama from the 
depraaaad state into whidi it had lUkn; and a port of 
his plan was to biing fownd first-dass mnaieal pieees, 

to be performed by English artistes. His operatic 
company conaiated of Miss daxa Novello ; Meb. Alfred 

JSliaw, one of tho most populur of Englidli soprani ; 
Mxg* Berie» Mr. Henry PiuliipSy Mr. Allen, &c. The 
ch<nce of the opera which was to open the campaign 
was ratlier unfortunate. Pacini's Sa^^ho, a "grand,** 
weak» preify, aomswhat insipid work, was selected ; thia 
being the first time of its piodneCion in this comitry. 
To Lliss NoTello was assigned tlie passionate character 
<Nf Sai^luH Mrs. Alfred Shaw appeared ae Olimene, and 
Mrs. Serle as Dirce ; Messrs. Phillips, AUen, Stretton, 
and Beeves, took the parts of Alcander, Phaon, Lysi- 
machns, and Hippias. The pahlic evinced a great 
desire to hear their favourite on her return h'om Italy, 
and to ijflrflTtttfn liow &r she had imnroved : conae^ 
^lentlj the theatre waa crowded <m the Ist ApriL 

89— a 



Digitized by Google 



228 



QUEEStS OF 80KQ. 



The Opera mi degmUlj mounted ; the opening scenet 

iu pai'ticnlar, the entrance of the stadmm at OljTiipia 
in Elis, where the Olympic gamee are being celebrated 
and Sappho mos the lyne crown, was heantifbl and 
classic. Clara NoTeho s acting was energetic, though 
bj some thought to be wanting in delicate light and 
shade; hat the impassioned character of the Greek 
songstress needed cliieiiy yehement feeling. Her voice, 
it was noticed, had wonderfoQy improTed, and in 
that large and hold style of ornament which was the 
fashion of the newest Italian school, she was an adept. 
The dnet between Sappho and Olimene was admirahly 
buu^^ Mrs. A. Shaw was a charming singer, and 
remarkable far distmctness and expression. Sappho 
-wofi only saccessfol on aoeonnt of its pretty melodies 
and the graceful performance of Clara Novello and 
Mrs. Shaw. 

It was followed by Handel's Aeis and Galatea^ the 

prodnction of which forms an epoch in modem 
theatrical annals. The scenery of Stanfield, and the 
insbrnmentation of Mr. T. Cooke, assisted in creating 
a splendid effect. The character of Galatea was, of 
conrse, undertaken by Miss Novello, and Mr. Allen 
was the Acis, a part which had been rendered popular 
by. Miss P. Horton. 

The character of Folyphemns was sustained by 
Herr Staiidigl, the celehrateJ Laiitone, who by the 
force of his genius made a magnificent impersonation - 



Digitized by 



CLAEA AXASTASIA KOYELIiO. 229 

of a most arduous part. His representation of the 
gigantic monster was onty too kindly; he san^ so 

genially, so heartily, that the idea of his hideous 
love" was lostr— he was. no longer the hmtal ogre, 
but a laige-hearted, ill-&ted lover, who had the mis- 
fortune to be horribly n^i^ly ; at tlie same time^ he en- 
listed the fljmpathies of the andienoe, and homanized 
the repnlsive aspect and ferocious cliiiracter. Staudigl 
was a noble-minded and kind-hearted man^ as well as 
a great artiste* Yonng Emery this season appHed to 
him to know liis terms for singing at his benefit. 

You are the son of a great actor/' replied the 
Oeanssi basso, almost reproaehftilly ; " my tenns are 
nothing : you may announce me to sing, or act, or 
whatever yon please. I shall feel it a duty as well 
as a pleasure to appear.'* 

Clara Novello sang the lovely melodies of Handel 
infinitely better than the gnieeM inanities of Padni* 
Her clear pure tones were licard iu this serenaia to 
the utmost advantage, especially in the last air. 
Sapplui was peifonned again, Standigl replacing Henry 
PhiUips as Alcauder, the High Priest ; a most distaste- 
fhl character, to which was attached the weakest mnsic 
in the opera. Standigl ''electrified" the andi6nee» 
and gave his part character and colonr, dehvering the 
words clearly and distinctly, without any defect of 
foreign utterance ; but no genius could infhse life and 
vigour into such insipid music. The .season texmi- 
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nated somewhat abruptly, Mr. Macready's eflforts to 
zedeem the drama having mat with nnhoimded ap- 
p]ftiiBe,bnt no more solid proofii of the public approral. 

Miss Novello sang at the leading proTincial mnsical 
meetangB, gathering freah laurels at eroy step. At the 
Bmningham Mosicsl Festiml, where she sang with 
Miss Eainforthi Mrs. Enyvett, Mrs. Alfred Shaw, Henry 
FhiUips» Fofnaaaa, a&d fiignor Mario, she ma greatly 
admired. When Bhe appeared in Nomm, her acting aud 
aioging created a moltitode of conflicting opinions 
. Saving completed her engagements, Clara NoveDo 
was married on October 22, 1843, to the Count 
Gighnoci, and, withont any tonal laaTe-taldng» 
qoitted pnUic fife. -Immediately after the cere- 
mony the happy couple left London, going first to 
Paris, then to Naples. Madame Clara Kovello was 
fhe foorth English Toeafiet who gained a title and 
marriage in modem days, the others being Miaa 
fltephfans (Comitess of Essex), Miss Foots (Coantess 
of Harrington), and Miss Bolton (Lady Tlmrlovr). 
To this list must now he added the name of Yictoire 
Bal&(LadyCrsmpton). The political hnnrane which 
swept over Europe in 1848 destroyed the fortunes 
of maaqr a noble house; and the Conntess Giglinccii 
like her sister artiste, theamiahle Conntess Rossi, waa 
radely aroused from her tranquiUity by the storm, and 
She her, too, again entered into the art-arena ta 
Dsftriere her hndband'a losses* 
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In 1850, Madamo Novello reappeared in tho 
jnosical world as nnostentatioaslj as had left it* 
She pieBented heneSf fitsfc at Borne; in Deoember 
she appeared at Lisbon, where she obtained a triumph 
in Beatrice di Tmda. She appealed at onr mmical 
ftstiTafai m 1852, and iheneeforth, in England, she 
restricted herself to singing at concerts and festivals. 
She is* therefore, best known here as the interpreter oC 
the works of the great masters of sacred soug. Her 
Toice had gained in power, brilliancy, and refinement 
dnring her retiremeaDt ; and her style was noble, and, 
above all, thoroughly English, While capable, as 
she had from girlhood proved heonelfi of singing the 
masterpieces of foreign music, eSie sang British ballads 
as no one else could sing them ; she could render the 
gnnd oratorio nrasic of Handel, Haydn, and Mozart, 
and '^itli equal beauty sing the simple btrains of 
« John Anderson '* and " Auld Bobin Gray." But the 
beaoty and purity of her voice, the ezqnidte delieaey 
of her style, and the refinement of her manner, were 
eminently adapted to sacred music, and the exaltation 
ef her feeling was most apparent in devotional music. 

Her voice, so available, it would seem for all pur- 
poses, 60 capable, so beantifol, and so telling, is toned 
down and sobered," says an able writer, to a reli- 
gions feeling that lends it its peculiar characteristic, 
send makes it almost sombre in expression and eoloiir> 
ing. From this peculiarity, this sombreness of tone. 
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Madume Novello deriyes her epecial power in sacred 
music. Of tlic clemonstratlTe quality, so indispensable 
to the dramatic singer, she exhibits but little, and is 
seldom outwardly energetic or forcible. Intensity 
without display, and earnestness arising from a 
suomer foil of repose and always absorbed, eonstitnte 
the specialities which distinguish Madame Novello 
from all other singers o£ sacred music. So rapt, 
indeed, is she at moel times in her perfonnance, that, 
even when singing, could our ears deceive us so, she 
mig^t stand as an exemplification of Wordsworth's 
Nnn, * breathless with adoraticm/ Whether this be 
pure instinct, or the most consummate art, we cannot 
say. In eitiier ease the resolt is the same, and the 
wonderful influence of the vocalist is made manifest." 

At a concert given by Signor Puzzi at Druiy Lane 
Theatre, Jnly 6, 1858, Madame Novello appeared in 
I Puritanif with Signori Gardoni, Marchesi, and 
Bnrdini, creating a deep sensation by the ** fervour of 
her acting and the excellence of her smglng/' This 
was her last dramatic display in England. 

Madame Novello concluded an engagement for three 
years with La Scala, Milan, and commenced, January, 
1854, with Verdi's Rigoletto, As Gilda, the favounte 
diaracter of Madame Bosio, our charming English 
vocalist created a furore, and throughout she sustained 
her reputation in Italy as a dramatic singer. The 
Carnival of that year opened somewhat inanqiicionBl^, 
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and she had some difficulties to contend with; a new 
opera by Ftizzi» II CmaUo di Bdldastairef disappointed 
the Milanese, wiio expected something unusually ex- 
cellent from the composer ; it was produced with great 
splendour, but the singers vainly exerted fhemsehea to 
bear up against the tame, hastily-written score. 

Apart from her beantifdl voice, Madame Novello was 
invaluable in an operatic company, from her steady 
and correct intonation, and thorough musical know- 
ledge. Miss Babilla Novello, in har work on The Voice 
and Vocal Art, mentions a most interesting example of 
her sister's unfailing surety of intonation. At the 
rehearsal of a new opera at La Scala, Madame 

Novello, in tlie iinalo, consisting of a double quartet 
.and chorus performed without orchestral accompa- 
niments, kept the pitch, notwithstanding the dioma 
sank and dragged the other solo voices down with 
them. The first violin, fancying the prima donna 
might be getting sharp, sounded her ifote on bis 
instrument, and found her perfectly in tnne, although 
the choms and other solo voices had sunk half a note ! 
After repeated rehearsals, this finale had to be changed 
into a quintet, from the impossibihty of keeping the 
choms up to the pitch. 

At the Norwich Festival, in 1854, Madaine Novello 
sang with Madame Bosio, Lablache, Gardoni, and Mr. 
Sims Beeves. For four days' perfonnances she received 
three hundred guin^. The following year, her ad- 
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mircrs at Blnxmigliam were greatly disappomtcd and 
aiig6redb7the]ion'4qppeawiioeo£thair&Toiinte. The 
emmmitee oljeetod to her demand of three hundred 
gnineaB, and offered only the tetms she liad received 
m her ghrhah daje ; which they most have known ahe 
wonld not aee^t. This waa the only occasion on 
which anj of the festivals suffered from her absence. 

Bnt it was in Jane, 1859, that Madame Novdlo 
achieved lier grandest triumpli, on tlic occasion ot" tlio 
fiaudei FestiTal at the Crystal Palace, where she sang 
with Miss Dolbj, Madame Bhezrington, Mr. 8ima 
BecTes, Mr. Weiss, and Signor Belletti, and an accom- 
panying host of nearly three thousand yocal and 
insimmental perfoxmers, in the presence of twenty- 
seyen thousand auditors. The clear, pure tones of 
her Toiee, fiiU, rich, brilliant, and pecfeeUy distinet» 
penetrated to every comer of the enonnous structure ; 
—a place anything but favonrable to the transmis- 
sion of sotmd. That magnificent display of beaniifal 
and impreusivc singing is indehbly stajuij^ed on the 
memory of all who heard it. 

Unlike her great predeoeasor, Mara, Madame NoveUo 
resolyed to withdraw from the arena of public life in 
the iohiess of her powers* Neyer had she gained such 
trinmphs as in the year which she fixed for her final 
retirement ; for time had added to the parity, dehea^, 
and refinement of hat 

The Queen of Enghsh Soprani took her leave at the 
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Crystal Palace, in the 3[cssiah, but she also gave, 
November 24, 1860, a farewell concert at St. James's 
Hall. Her farewell, it was justly remarked, was in 
admirable harmony with her pure and spotless career. 

It was a manifestation of pnre nnadnlterated art from 
beginning to end," oLbCiTed a leading musical journal ; 
* ^ and at the termination of the concert the vast assembly 
dispersed with the most intimate conviction that music 
had lost one of its most gifted and justly distinguished 
xepreaentatiyes " — one wlio for ten yeaxs, with Mr. 
Sims Beem, had maintained the English school at a 
lofty standard of excellence. Madame Kovello's Yoice, 
tboDgk she was evidently sofifemig tern indiqpositiGn, 
was as dear, bright, penetrating, flexible, and Tigorons, 
as unerringly modulated as ever. It was only just 
that CSIaca NoveHo'a adien afaonld be sung to Men- 

dulssobn's music, tbcrL'foro she selcctod tliat master's 
nn^nished Loreky as the principal fsature of the con- 
cert ; the second part of the programme consistmg of 
Benedict's Undine, in winch the departing prima donna 
was assisted by Miss Pahner, Mr. Wilbye Cooper, and 
Mr. Weiss. Her final display was a sdo wse of '*God 
Save the Queen" — that piece in which she had so often 
filft ctri fi^ thfflifyan^^ft at the dystal Palace. 

The Conntess Giglincoi is now residing in Italy with 
ber family. 
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CHAPTER XI. 

PAULINE YIAEDOT GABCIA. 

Paulik£, the second daughter of the feunoas amger 
and mnsiciaii Garcia, was bom in Paria on the 
18th Jalj, 1821. Her elder sister, Maria, then 
thirteeut was painfdlly stadjing nnder the direction 
of her lather, standing pale and timid behind his 
chair and learning the waj to sing steadily while the 
ieaiB were atreaming dom her cheeka. Her brother^ 
Mannel, then a lad, was also studying, to assist his 
father as a teacher. On the 29th August the child 
was presented for baptism in the parish chnreh of 
St. Booh, having for sponsors the celebrated Ferdi- 
nando Paer and the Piincess Pauline Ptascovie of 
Gafitzin (Countess of Schonvalsh), and was named 
Michelle Ferdinande Pauline. At the age of three, 
FSiUline left Paris vith her fiunily, her &ther being 
engaged at the Opera House in London, and Maria 
having been pronounced bj him a finished singer, 
fully qualified to take an engagement. The next year 
Garcia being struck with the happy notion of esta- 
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bllshmg an Opera m Americai fhe whole feuuily started 
for New York, 
The oompany had been performing for aome iimoy 

when Garcia losfc his prima donna, Maria, who unfor- 
tunately accepted the hand of M. Mahbrau. When 
the crash came which made Maria worse than 
"wido^veil, Gai'cia abruptly quitted Xcw York, going 
with his wife and youngest child to Mexico, where he 
commenced a series of operatic performances. Little 
Pauline here received some lessons on the pianoibrte 
firom. Marcos Y^ga, organist of the cathedral* She was 
singularly de^er, and at the age of six could speak 
with equal facilitj four languages — ^f'lench, Bpanish, 
Italian^ mid . English, To these she sabseqnently 
added German, in which she became a proficient ; and 
she learned, before she was eight-and-tweuty« to read 
Latin and Greek. Her lessons were snddenly inter- 
ruptcd, however. Civil war broke out in Mexico 
immediately after the declaration of independencei and 
the scenes of conflict were dreadful to witness. Garcia, 
fearing that lie should lose all his earnings, resolved 
to retom to Europe. Maria was in New York, and 
Manuel had left the preceding year (1826) to visit 
France. Turning his money into ingots of gold and 
ailTer, Garcia started at once. 

The little party, perfectly aware of the dangers of 
the way, were travelling rapidly on their road over the 
mountains leading from Mexico to Vera Cruz, when a 
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band of bdgaada vcjlaid and vobbod thenu Tiim 

^vas some dn humour ab(jiit these wretches, for though 
ihej skipped the iamaaft tenors inteinling to iflave 
hini bomid^ mtii a guaid to preraik his mmg an 
alarm, ou JiscoveriDg that he was a singer, thcj were 
dateimmed to hare Bome fim* Un^Fing hiiOy Hhej 
zooghly placed him^ naked as he on a loek, 
and ordered him to sing for theu* amusement. Mannel 
Garcia waa not exaetly the kind o£ man to anhmit 
qtuetlj to this treatment, eren at the mnzzle of a 
gm, and he refosed to obey their command. Thej 
peraiated, and b^gan to threaten; ao, thinking that 
pciiiu,po liiey might be as good (or as bad) as their 
word, Garcia commenced ; bat fitigoa and agitation 
combined to choke hia voieey and he aaag ao Tilely 
that liiis strange audience hissed Tiolentlj. Astounded 
and enxaged at anch an indignity— -an oottage to 
which he had nevor befbve been aabjeeted — the great 
tenor raised his head with a haughty gesture, and, 
gathering atrength and eomage, bunt into one of 
his most magnificent flights of song. ** This so 
ehaimed his hearers, tliat they drowned his voice 
with cries of 'bxavo 1 ' and a loud clapping of theor 

Laiidb, took liim down from Ids elcvatiuu, restored to 
him hie clothes and a portion of hia money, and gave 
bun an eBe<»t to the eoaat*'* 

By this catastrophe, which Ftoaline, child as she was, 
nerer forgot, her Either hwt iqmrda of 600,000 fir^ 
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(Aofd 21»000l.)» the pfodncft of bis Iftbotm and 

travels. He managed, however, to embark safelj, 
and kfmd consolation fiur his disaster in taachtng 
Paoline duing the long and dxrary Tojage. It was 
on their passage that he gave her her first vocal 
instnietions ; eontposing HtUe pisees ezprasly £>r her, 
with words from all langaages. We have seen these 
curioaa polyglot Tocabnlaries," saja a writer in the 
Mvsiedl WofM^ "whieh niiisl have been of excellent 
effect in training the iufant car and voico in the art 
of part singingi and fumiahing it with a diversity of 
idiosu*^ Her fitther was yeiy fond of this mild daorling, 
whom he preferred to the brilliant, wilful Maria. 
<« Pauline/' be would say, can be gnided by a thread 
ctf sflk ; Maria needs a band of iron. 

At seven^ Pauline could play the pianoforte sa£&- 
dwntly wen to accompany ber ikitber's pnpils, and 
Garcia, scchig tlic taste she evinced for tliis instra- 
menty coniided her to the excellent master, Meyaenberg, 
mider whose care she made mpid progress. Conscioas 
herself of a decided talent for the pianoforte, she 
devoted three years to finger-exerene alone. She was 
{ben ^aced nnder the Erection of the eminent Enmz 
Idssty one of whose most distinguished pnpils she 
became. It was probably mider tbo care of this 
master that she gained that accuracy and brilliancy 
of musical conception which afterwards shone forth 
in ber admirable local performances. Lissti with 
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whom 8he exeeated tbe most difficult and complicated 
works of Badi» wished Tery madi that she should, like 

himself aim at ceiebiity as a pianist* Her health, 
however, was not eqoal to the fSntigae caused by so 
sedentaiy a study, and she could give only so mnch 
attention aswonld enable licr to accompany herself; 
bnt she was so far finished that when she was fbnrteen 
or fifteen tslic waa able to perform at tlic conccrtii 
of her sister Maiia* Garcia thought her voice and 
talents fiur transcended those of Maria, and when a 
buzz of ecstatic admiration about the voice of Madame 
Malibnin met his ear, he wonld rejoin, There is 
a yomiger sister, who is a greater genius than she/' 

Pauhne lost her father wheu she was only eleven^ 
and shortly after the death of her hnsband, Madame 
Garcia visited Paris. The good lady took up her 
residence with Adolphe Kourrit, one of Manuel's 
most eminent pnpils ; and Nonrrit,^ a man of kmd 
disposition, took the keenest interest in the young 
Panhne. He strove to cheer and advise the widow 
of his old master, and, with mistaken zeal, was veiy 
anxious to persuade Eossini to become the teacher of 
Fanline. The maestro consented, and Noonit brought 
the news to Madame Garda with a face beaming with 
delight. What was his amazement when she quietly 
declined the offer. He could hardly believe that she 
was in earnest to reject such a teacher as the master- 
spirit of the age! and he was still more astounded 
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when she added that her son Manuel Bhoold be 
Pauline's instractor, sad that shonld her eon not be 

able to come from Italy for the purpose, she avouIcI 
take Paoline in hand herself. Noorxit was not aware 
of the vast dififerenoe between the systems pursoed 
by Eossini and the Garcias. Professional engage- 
ments detained Mannel in Italy; so, confident in 
her own xesomoes, and that sonndness of inindple 

. on which Uio school of Garcia was foundedi the 
widowed lady applied herself to her labour of love. 

It may be said, however, that In reality Patdine 
edacated herself: certainly she gained nothing from 
her sister Maria, for ibe wandering life of the latter 
gave few opportunities for them, to meet ; and as 
her mother removed to Brussels, Pauline, even when 
her brother came to Paris, was nnable to profit 
by his instructions. What she acquired was the 
result of her own spontaneous studies, guided by the 

• taste and judidous counsels of her mother. Pauline 
was eager, quick, enthusiastic, and, above all, indus- 
trious. She had a fixed point to aim at, and now 
commenced her studies with earnestness. Previously 
she had learned in a desultory manner, though her 
Intelligence enabled her to appredate fine mudc ; 

. and she \Yas so smitten with the beautiful melodies 
of Schubert, that she copied them all with her own 
hand. A remaxteble instance," says some one, of 
solitaiy and spontaneous enthusiasm." She entered 
TOL. n. 40 
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vpon a course of laborious Yocal training ; and having 
cshansted the Bolfeggi wbieh her £Eiiher had mitten 
fixr her sister Maria, the happy idea crossed her mind 
that she might compose some for herself. Sheiras 
ihiiB obliged to bring into actual ezeieise the prin- 
ciples of hannony and counter-point which she had 
learned torn Beicha. She also acquired other accom- 
plishments beaidea mnsie. Withont any master she 
learned, like her sister, to draw and to paint in water- 
colous ; she aketehed portraits, caricafamee, and coe^ 
tomes. lirmg m retirement at Bmssels, entirely 
devoted to her studiesi and assisted by the advice of 
her mother, Faoline nj^dfy neaied the goal ivhieh 
she ma determined to reach. She was jnst sixteen 
when, flashed with conscious genius, she pYni<».imA<i| 
<«Ed io anchd son cantatriee." 

Her voice, origiiiLilly somewhat harsh and unmanage- 
able, had been tutored into perfect pliancy and beanfy. 
Like the organ of her sister In qnality, it comlnned the 
two registers of soprano and contralto, £rom low F 
to C above the lines; bnt the upper part was fimned 
chiefly by art. Like that exqnisite voice, too, it had 
the soal-stirring tone, the sympathetic and touching 
ehaiaeter which penetrates to the heart. It was pore 
and mellow, though not oi the most powerful order. 
Her singing was expressive, descriptive," thrilling, 
loll, eqnal and jnst, brilliant and vibrating; especially 
in the medium and in tiie lower chords. Capable 
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of every style of art, it was adapted to all the feelings 
of natorot bat paiiieiilarly to ontbnrate of gnef» joy, 
or despaar. " The dramatie colouring which her Toioe 
imparts to the slightest shades of feeling and passion 
is a leal pheaomeiion of ToealizatioD which cannot 

be analyzed," says Escuclier. No singer wo ever 
heardy with the exception of Malibian/' says another 
etiticy ** conld piodnoe the same effect by means of 
a few simple notes. It is neither by the peculiar 
power, the pecnliar depth, nor the peculiar sweetness 
of these tones that the sensation is created, but by 
something indescribable in the quahty which moves 
yon to tears in the ray healing." 

Her first public appearance was worthy the fatiize 
of Panhne Garcia. It was at Bmssels, on the 15th 
December, 1887, that she sang at a concert for the 
benefit of the poor; and on this occaBion De Beriot 
made his £rst appearance after the death of his wife. 
The King and Qneen, the Prince de Ligne, the corps 
(iiplomalitjue, and many persona oi" celebrity were 
present* This concert opened nobly the career of 
the yonng artiste* The Philhannomc Society caused 
two medals to be struck for De Beiiot and Mdlle* 
Qarda, the mould of which was immediately broken. 

After some other performances equally brflliant, 
Pauline quitted Belgium for Germany, with her mother 
and De Beriot. Her name, her talent, gained for the 
young debutante a warm welcome eyeiywhere. The 

40—2 
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Queen of Prussia sent her a splendid suite of emeralds* 
At Frankfort she sang a duo with Mdlle. Sontag, 
who was on the ere of departing for 8t. PeterBbnig. 

Proljaljly Henrietta recalled the days of her glorious 
livaliy with the dead sister of Panline» when they 
had walked on flowers to receiye the ovations offered 
by Paris and Loudon. In the summer of 1838, 
Pauline and her mother left Germany, and after a 
short stay in Brussels, finally arriTed m Paris* 

The 15th December, the anniversaiy of the Brussels 
concert, Pauline appeared in poblic with De Beriot 
at the ThMtre de la Benaissance, and a crowded 
andicnce greeted lier with loud applause. She sang 
an air by Costa, difficult both from its compass and 
from Che recollection evoked of her sister ; an air by 
De Beriot, and the Cadence du Diable," imitated 
from Tartini's Dream," which she accompanied on 
the piano with infinite grace and skill. Her second 
appearance was at a concert given by **1a France 
Mnsicale," in the saloon of M. Herz, when she was 
supported by liubini, Lablache, and Ivauoff. Her 
admirable performance on this occasion confirmed her 
rising fame, by rerealing the precision, firmness, bold- 
ness, and brilUancy of her style. 

England, however, was the conntiy selected by 
I'auliuc Garcia for her theatrical debut. She was 
eighteen years of age when, on Ihorsday, May 9, 
1889, she- made her first appearance at Her Majesty's 
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Tlieatre, in the same opera in which her sister Maria 
had made her d^bat befoie aa English aadienoe— 
Otello, Undismayed by traditionary impressions, by 
the recollections of Malibran^ of Pasta^ and of Sontag, 
Pauline gave to the part a new reading. The pablic 
were intensely anxious to hear this gifted sister of 
their lost favoaxitei and listened eagerly to any account 
of her genioB, At the rehearsal, her Toioei style, exe- 
cution, expression, manner — in short, everything but 
estemal appearance — bore so strong a resemblance to 
Maria, that the performers were affected, and fears 
were seen to steal down the cheeks of the most veteran 
artiste. Nothing, saTe a little more physical power» 
was needed to complete the singular likeness. 

Every one noticed the singular resemblance existing 
between her voice and that of her sister Maria* 
One day a joung lady was taking a lesson from 
Lablache, who lodged in the same house with Mdlle* 
Garcia. The great basso was explaining to her the 
manner in which Mahbran gave the air from Norma, 
which she was ahont to tij ; when, at the moment 
the pupil seated herself at the piano, a voice was 
heard in the adjoining room singing this cavatina: 
it was Mdlle. Pauline; but the young girl, struck 
with superbtitious terror, iinagined that a phantum 
had come to give her a lesson, and she fainted. 

In person there was but a slight resemblance between 
the sisters. Pauline's figure was tall and elegant, occa- 
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sionally commanding, her physiognomy noble, expres- 
aiT6y and foil of character ; but her features were far 
from hemg handBome, iihe outliiie of her face bemg 
Bomewliat liarsh. and inegulai-; her forehead was 
broad and inteUectnal ; her hahr was of a rich black» 
her complezioii pale, eontraBtmg channinglymlii large 
black eyes, ardent, and full of fire. Her walk was 
giaye and dignified, and her eaniage majestic and 
easy. She koked older than her years," Mr. Ghoir* 
ley says (in his Rcmintscefices) ; her frame (then a 
mere zeed) qahared this my and that ; her ehanuster 
dress seemed to pnzzle her, and the motion of her 
hands as much. Her Toice was hardly settled, eyen. 
mthm its after-conditianB ; and yet— paradoxical as it 
may seem — she was at ease on the stage, because she 
had brought thither instinct for acting, ezperienoe of 
musie, knowledge how to fling, and eonsmnmate intd- 
ligence. There could be no doubt with any one who 
saw Deademona on that nighty that another great 
career was h^mi.'* 

Her singing created a marked sensation. The high 
and low notes seemed to be produced without effort, yet 

were snfficiently powerful to illl the lion;-e vritli a flood 
of clear, sweet, rich melody. Her powers were, how- 
ever, still immature; thou^ her acting, like her 
singing, was fiiil of promise, and her conceptionr 
snrprisii]^. "By the firmness of her step and the 
general confidence of her deportment," obseryes a 



Digitized by Google 



PAULINE YIABDOT 6ABCIA. 



247 



contemporary cnUCf **m were at first induced to 
beii07e thai sko was not semoBy imt the improve* 
ment of eveiy Baeceeding song, and the mxnth inHh 
which she gave the latter part of the opera, convinoed 
m thai her powers must have been confined by some* 
tiling like apprehension." Enbini wsts the Otello ; 
Tambnriniy lago; and Xjablache, Eimiro. June 15, 
Mdlle. Oanda appeared in La Cmereniola with the 
eame great singers. As Angelina she ^vas even more 
uAmircJi ih^Ti as Deademona. Her pore taste, her 
utezaggerated trath, her pecfeet fiieiUty of eoteeotion 
combined to render her performance nearly laaltless, 
dfii^nte her youth and inexperiflnee of the stage. 
^'8he has," says one writer, ^^more iBeling than 
Mfl^flTFifi Cinti Damoreau in the part in which the 
greater portion ci £iiiope has asaigDed to her the 
pre-eminence, and execution, even now, in \eij nearly 
equal perfection." Eyeiy note was clear and distinct 
as a clarionet, and ahe was rewarded bj '^thnnden 
of applause." 

M. Yiaxdot, an eminent literary man, was then 
director of the Italian Opera of Paris, and being in 
Xiondon, he ofCored Mdlle. Garcia the pohiiliou of prima! 
donna fox the aoDroachuifir season, fihe had alreadv 
reeeiyed similar offers from the theatre, bnt, yonng and 
inexperienced, she shrank from, undertsddng a respon« 
sibilily winch die fait was too mneh £or a girl of eigh* 
teen; iiilie, liuvvi^Yei, conbeiited to appeal' iur a few 
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nights. Great was the impatience of the Parisian 
public to hear the ^onng cantatnce in opera, and every 
box iros taken at the Italiens for the peifonnanees* 
Her debut took place on the 8th October, aud was long 
remexabered as the brightest tiiiimph on the French 
lyiie stage, sinee Malibran made her d6bnt. She 
appciired as Desdemoua, with Bubiiii, Tamburini, and 
Labkche, and zeahzed the most sangnme* expectations. 
The audience were struck with the wonderful extent of 
her Yoice, her admirable musical Imowledge, and the 
perfeet coneetness of her eostmne. The only dzaW" 
backs were her youth and inexperience ; but the critics 
assured her, almost apologeticaliy» that this slight disad* 
Tsntage wonid disappear bat too soon. Her second cha* 
racter was Angelina, in La Cmerentola ; her third part 
iras Bosma^ in II Barbiere, An accidental fiulore of 
memoiy, although disguised by brilMant improvisationB, 
was injurious to the effect of the tirst representation of 
Jl Barbim^ Boeinay notwithstanding her daazling 
vocalization, perhaps even owing to it, proved not 
the Bofima that the audience had anticipated. She 
aehiered a trinmph, bnt it was rather a tribute to her 
^eat musical skill, which enabled her to conceal 
beneath the splendour of extempore melody the Daiiore 
of her memory. On her second appearance she made 
a glorious atonement, and the part of Bosina lias ever 
been played and song by her with an exquisite peifec* 
tion. For her benefit she appeared, with Majame 
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Pcrsiani, Rubini, and Tamburini, in Tancredi ; and lor 
the benefit of Wasmj ^Isaler, Febroaiy, 1840, she per- 
fonned in ibe last act of OteUot with Dnpiez* 

Mdlle. Garcia and M. Viardot were married, April IS, 
1840, when they left for Italy ; M. Yiaidot refligning 
his post at the Opera, being charged with an important 
mission by tlie Minister of the lutehor relative to the 
£ne arts* The following year Madame Viardot reap* . * 
peared in England. Her Majesty's Theatre opened, 
Mazeh 16, with Gli Orazi ed i Curiazu Madame Yiar* 
dot perfomed Orazia» and eonfiimed the fisnronrable 
impression she had made the preceding season. In 
eeveral parte of the opeia, her singing and acting were 
BOperb, and many coneoned in awarding the crown of 
Pasta and Malibran to the young vocalist. Mario was 
the Otasdo, and a Miss Alicia Nmm made her debut as 
Cnriazio. 

The health of Madame Yiardot was not strong, and 
her physical eneigies were quite nneqoal to the strain 
upon ber aident nature ; she was, therefore, oblii^^cd 
to decline the offers both of the Loudon and Paris 
managers, preferring to travel and visit Spain, the 
native land of her mother. In June, 1841, she was 
singing at Madrid, and on her second appearance, as 
Desdemona, the audience so eagerly testified their 
ecstasy that the amiable songstress, flattered probably 
by ench unrestrained expressions of delight, yoluntaxily 
sang Hie lundo liiiiile iioni La CaiaciUola, Spell- 
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bound, the ftodienee found it impcwrible to tear fhem- 

selves away, aud called the channing sougBtrefiS again 
and again to ncme their repeated applanae. The 
cnrtain fell and the band disappeaied, but the crowd 
wonld not go ; so at a sign ^om Madame Yiardot, the 
pianoforte ms ivfaeeled on the stage* ivfaen ehe sang 
with electrical eficct a French lumancu and two Spanish 
aixs, accompanjing herselL When she was at length 
pennitied to leave the theatre, a erowd of amatemB 
attended her carriage to the gates of her hotel, amid a 
bnnicane of nwl On her way to Bans through 
Grenada, at the elose of her tonr, Madame Yisrdot 
performed twice in IL Barhicre, in a style of artistic 
peifectiony both mnsieal and dramatic, quite mq^raee- 
dented in that part of the world. She also performed 
Norma twice, a character in which she was Mij equal 
to her sLeto. 

In October, IS 12, Madame Yiai'dot made her reap- 
pearance at the Theatre Italien, as Araace, with Madame 
Grisi and TamborinL Fkniline Viardot, Ginlla Gnai, 
aud Fanny Per^uaui, formed a trio of singers such aS 
had not often been heard at the aame theatre; each 
poaseasisg Toice and talent of the hlgheat oider, 
jet perfectly distinct. In 1843, Madame Viardot 
pnbUshed five songs and romances, in an albnm, 
entitled J.'Otseau cVOr, She declined the offers made 
horn. London that year, and at the dose of the 
Paris season, abo&t Easter, went to ^nenna, where her 
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powers were Iiiglily apprcciatcil. lu August, she was 
at Berlin, and Meyerbeer, who was then mitiiig Ms 
ProphtUf amuBged a eoneeri in order that the Eing 
might liave an opportimity of hearing Iier. Madamd 
Yiardot had a bnlliaat aacoess in Berlin, and azonsed 
quite an Bafian fimne among the ataid citizena. In 
1844 she was singing at Vienna, with Ronconi, and 
she finrned one of the crowd of dietinggiBhed ^iaitofs 
who attended the Beethoven fete, at Bonn, in 1845. 

After singing at Paris with Mesdames Giisi and Per- 
aiani, the next eDgagement of Madame Viardot ma aft 
Berhu, where she sang at the end of 184(i aud the 
beginning of 1847. In March she took the Berlin 
critica by storm, in a Gennan mBion of Im Juwe. She 
was called before the curtain at the tennination of 
ereiy act, and ai midnight the membeiB of the orehas- 
tra executed a serenade under her windows; ii^eed, 
the enthnsiainn with which she was greeted proved 
that the mantle of her iUnstcions aiater had fidlen 

on lier. 

She showed Jherself, also, to he as amiable as she 
was gifted. One evening she had been annonnoed as 

Alice, in Bohcrt Ic Diahle ; when, unfortunately, Mdlle. 
Tnezck, the Lsabelle of the erenmg, was taken ill. The 
manager was in deepair : there waa no dnger to snb* 
stitule for her, and the opera must be set aside. The 
part of Alice taied the powers of the most vigonma 
ainger ; but Madame Viardot smihngly declared that. 
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latlicr than disappoint the audience, she would play 
both characters t And she actoaiijr did 80, changing 
her costume mih ereiy change of scene, aad zepre- 
senting in one opera the two opposite rules of the 
princess and the peasant 1 The enthusiasm of the 
audience ma such that she was Todferously called 
for at the end of eveiy act, and when the curtain 
dropped, the house rose m masUf and greeted her 
inth a stonn of applause. 

From Berlin she went to Dresden, where Bobert 
Schumann heard her as Bosina, and pronounced 
Bosina to be "her finest role." When Mdlle. Lind 
quitted the German Opera at Berlin, Madame Yiardot 
took her place, and created an unparalleled enthudasm 
in Hamburg, Dresden, Frankfort, Leipzig, etc. Her 
repertoire then consisted of Desdemona, Oenerentoky 
Bosina, CamiUa (in Gli Oriem), Arsace, Nonna, 
Kinetta, Amina, Homeo, Lucia, Maria di Bohan, 
Leonora (in La FavoriUi)t Zerlina and Donna Anna, 
the Iphigenia of Olttck and the Bachel of Halevy, the 
Alice and Valentine of Meyerbeer, 

As Alice, Madame Yiardot completely identified her- 
self with the creation of the poet ; and in the cha- 
racter of Valentine she was irreproachable* This part 
was for her what Medea was to Pasta, Fidelio to 
Maiibran, or Noma to Giulia Grisi. In the severe 
and classic school of singing Madame Yiardot has no 
i^uperior, perhaps no equal; and m the music of 
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GlQck, of Handel, of BeettioYen, she shone pre- 

emmentlj. The Eorid graces and embellisbments 
of fhe modem Italian school/' sa^rs one writer, 

** though inasterecl by licr with case, do not appear 
confionant to her genius* So great an artiste must 
necessarily be a perfbct mistress of all styles of sing- 
ing, but her intellect evidently inclines her to the 
severer and loftier school/' 

In 1848 Madame Yiaxdot was engaged at oar Boyal 
Itahan Opera by Mr. DeMeld. By that time the 
great genius of Madame Viardot had matored} and 
a volume might he filled with the eriticisms written on 
her voice, her acting, her original conception* . Even 
those jndges ordinaiily most stem seemed , to have 

scarcely anything but praise to offer to Madame Yiardot. 

She was admitted to be, as one able critic acknow- 
ledges, a woman of genius pecnliar, inasmuch as it 
is universal." Never was prima donna more fortunate 
in satisfying even the most exacting. 
The annoimeement of her first appearance (May 9), 
created an immense sensation in all musical circles." 
She had to c<mtend against a combination of the most 
unfortunate circumstances that ever surrounded any 
singer. The house was crowded by those anxious, to 
witness her appearance . as Amina> the Dowager 
Countess of Essex, Madame Grisi and Mdlle. AlLoni 
being among the most eager expectants* . Despite her 
nervousness — her tremblmg was apparent to all parts 
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of the hoiae" as one joamal zeeiurded— her soeeeas 

was undoubted from the commencement of the Opera. 

She pzored henelf equal to Malibian," saja a miter 
in the Musical Worlds speaking of this perfoimaiiee ; 
''there was the same passionate fervour, the same 
ahsorlnng depth of feeling: we heard the same tones 
whose naturalness and pathos stole into our very heart 
of hearts : we saw the same abstraction, the sajne 
abandonmanfty the aame raptaiona awakening to joji 
to loYe, and to devotion. Such novel and extraor- 
dinaiy paasageSy each danng flights into the region of 
fioritnre, together with chromatie nms aseending and 
descending, embracing the three regiateis of the 
soprano, xnezao-soprHno, and contralto, we hare not 
heard since the days of MaHbran." 

On her second appearance, being no longer tram- 
melled by the efreomstanees which had pnTionely 
harassed her, Madame Viar Jot's triumph was complete. 
« Madame Yiardot's Toice grows onoonsoionBljr npon 
jon," obaerres one critic, <<nntil ai last yon are blind 
to its imperfections. The Toiee penetrates to the 
heart faj its trpaj^atheiic tones, and 700 forget eveiy* 
thing in it bat its tonching and affecting quality. Ton 
care little or nothing for the mechanism, or rather for 
the weakness of the organ ; yon axe no longer a critic» 
but spell-bound under the hand of genius, moved by 
the sway of the eathuaiaam that comes ^om the sonl : 
fi^piiftii In the presttice of intellect*" 
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nam fhal time, Madame Viardot appearcd almost 

eyery season in London, in all the great parts in 
ivbieh ahe had disiingaished herself on the Conti- 
nent. Her most memorable aehievemenf was her 
performance in 1849 of the character of Fides in 
1a JFVop&^. This opera was then a novelty, having 
been recentlj prodneed at Paris. Meyerbeer had kept 
it long^ m his portfolK), determined not to bring it out 
till Eides eonld be represented by the performer fixr 

•whom it bad been expressly wi'ittcn. Macbimo Viardot's 
appea ra nce in it on the Paiiaiaji boards created an 
immense sensation ; and eqnally great was the impres- 
sion made by her reappeaiance in it at CoYent 
Garden. It has since been sustained by other per* 
formers of the greatest eminence ; but it has been 
mxanimonsly admitted that none have attained the 
standard girai \sy Yiardot. 

Her last season in England was that of 1858. 
There was an Italian Opera at Drory Lane, for \s'iiicli 
she was engaged^ and where she appeared in several of 
her principal parts. In this, as in previous years, she 
sang at the leading eoncerts in the metropolis, and at 
the great pronneial fsstfrals. Her last appearances in 
'F;T>glftTi<i were the Birmingham festiyal of the above 
jear* 

YtmsL England she went to Poland. Bi December, 

Prince G-ortschakoff entertained in his palace all the 
rank and fashion of Warsaw with a concert, at wMeh 
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she was the ehiaf attnction* She Bang ilie grand air 

from I/Italiana, two pieces from Le Prophiky and 
some Bassiau airs. The perfonuauce of Le PropheU 
being prohibited at Watsaw, Madame l^ardot made 
her debut two days after in 2\urma ; she next appeared 
in II Barhiaret when her reception was, if posaibley 
even more biilliani. After the performance, Prince 
Cantacozene was sent by Prince Gortschakoff to inyite 
MftiiftTOfl ^ardot to tea in the Oovemor-Genenl's 
house, where she was met by an assembly of the elite 
of the Court and the nobihtj. The January and 
Febraaiy of the foUoinng year fomid Madame l^axdot 
at Berlin. Her success, it is unnecessary to add, was 
immense : the theatre was alwajs crowded at double 
prices* In March, 1861, this incomparable artiste 
created a great sensation by singing in a selection from 
Glack's Aleeste, at the Paris Conservatoire, where she 
had not sung for many years. She appeared again 
in Paris in 1862. 

Madame Viardot, in priTate life, is loved and 
esteemed for her pure and cultivated mind, her amiable 
temper, the soarity of her manner, and her high 
principles ; as she has been admired by the public for 
her gonins, her voice, and her dramatic power, and 
respected for her pmictuality and willingness to oblige^ 
She had never ceased to be a favomite, but always 
retained her supremacy, spite of the most attractive 
novelty, or the most biiUiant rivahy. 
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FAISNY lEBSIANL 

Nicolas Tacchinaedi, who was tlic great star of the 
Od^on under the Empire, was one of the most admired 
tenors of his day. He was not by nature formed for 
a stage hero, being short, with a large head stuik in 
his Bhonlders, and a repolaiye &C6 ; bat he had an 

exquiijitc voice luicl irrcproaclialjlu tiiste, and was as 

capricious as he was ugly. Nor did his demeanour 
on the stage lessen ihe nn&Tonrable impression 
of his person; for he would march down to the 
orchestra with his hat in one hand, and his cane 
in the other, and then, withont the least gesture 
or action, sing his song, and walk off again. Being 
perfectly conscious that his personal defects operated 

agaiiibt iiiiu in tlie estimation of ihoso wlio ^vere not 
familiar with his beautiful voice, he would beg those 
who wrote fox him to give bun parts which permitted 

VOL. IL 41 
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him to sing at the side-seenes before entering on the 

stage, that thus lii' niiL^bt l)o lieard before being seen. 
This expedient was not always easy to manage, how- 
ever, so he inyented another stratagem for coneeaHng 
from the spectators some portion of his unfortunate 
fignre ; he wonld come on the stage standing in a 
trimnphal car, looking even then a victor whose aspect 
terriblj behed his supposed deeds. At his hrst appear- 
ance on the boards of the Od^on, he was sainted with 
the most insulting ontbnrst of Isnghter and smothered 
ejaculations of ** Why, he's a hmichback ! " Being 
accustomed to this land of greeting, Tacchinardi 
tranquilly walked to iho footli^^lits, and bowed. 
«< Gentlemen/' he said, addressing the pit» "I am 
not here to eihifast my person, but to sing. Have the 
goodness to hear me." They did hear him, and when 
be ceased, the theatre rang with plaudits: there 
was no more laughter* His penHmal disadvantages 
were redeemed by one of the finest and purest tenor 
voices ever given by Katore and xisfined by Art, bj his 
extraordinary intelligence, by an admirable method 
of singing, an exqmsite taste in iioriture, and a mar- 
veUons iaeiiify of exeeatioii. 

AficT the events of 1815, Tacchinardi loft France 
and returned to his native Italj ; and when at Borne he 
bad a second daughter, Fanny, bom October 4, 181& 
She was passionately fond of music ; and while yet a 
ohild» her Mtaat gave her lessons. At sine she 
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could play cm the paoo, and Bing ynJUk grace, tiieqgh 

in a tljin, uncertain voice, her fktlicrs ariettas and 
daet^mi^ mth Jber elder, fiistoi Eliaa; wlio waa aa 
azeeUeni pumirt, aod a good mnaiciaii and oompoBer. 
At eleven, Fannj performed, as a clnldish amateur, 
tba part of pxima donna at a little theatre which her 
Mher had fitted up in hiB coimtzy-hoiiBe near Florence 
(his native city), for the use of Lis pupils. Despite iiej? 
decided talent and predflaetion for the stage, howeTer* 
her father was averse to her adopting it as a jHTofession, 
Bat ahe sang in pal)lic when fooiken, with much 
aoooeBS, at the eoncarta of amatenrs and of aitifltB^ 
And at some theatrical representations for the benefit 
of her iather ; and in 1828 and 1829, she sang many 
times in the ooneeris which were given danng Lent at 
the Court of the Grand Duke of Tuscany, where 
Tacchinaidi had been ehtmkvr du chaimbn once 1822* 
Natoie had given to Fanny a Toice of great extent, 
hot wanting, in some parts, flexibility, sw eetness, and 
power: defects which sohBeqnent hard etody and un- 

tiring cfibrts only to a certain degree remedied. 

In 1830, Fanny Tacchinardi numied Joseph 
Feraani* a camposar of seveial operas of more of 
less merit, and resided with him in her father s house, 
far from the musical woiid. But i^e was, like Maz» 
and onrownBillington, likeMalihcan, Pauline VuHNbt, 
and many others, a musidenne de race, and as such heir 
gifts conld not be kept in obscnhfy. , ' 
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A Franeh ainat6iir» a M. Fonmier, a xich merchant 

established at Leghorn, liad composed an opera 
entitled i^ronc^m di Eiminif the sabject being taken 
from the tragedy of PelUeo. The Frenehman was 
one of those musical enthusiasts who are readj to do 
anyibing^ if only their piecea are pnbliely represented, 
and he was prepared to pay for everything — ^ihe 
sceneiy, the singers, the musicians. The hrst voca- 
lists were accordingly engaged, Madame Pisaroni and 
Bosalbina Caradori being the contralto and soprano. 
On the day of rehearsal, June, 1832, all the singers 
responded to the call, with the exception of Madame 

Caradori, who was Jctaint'd at Florcnt'O by tlic public. 

M. Foamier was in despair, and the manager in a fidget. 
What was to be done ? Suddenly some one recollected 
the distinguished dilettante, Madame Persiani, who re- 
sided some leagues from Leghorn, and might perhaps 
he induced to undertake the part of the heroine on this 
occasion. Accordingly, a deputation of the friends of 
M. Foumier, amongst whom were some friends of 
Tacchinardi, came to represent the case of the poor 
composer in want of a soprano singer, and implored 
her aid. After some hesitation, and having obtained 
the consent of her liusLand and father, Madame 
Persiani signed with a tremblmg hand the en- 
gagement which was offered her, and made her 
debnt in the Francesca di Eimini of the' merchant* 
musictan* 
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It must be confessed that her debnt was not bxilHaat: 
it did not ev^ pvesage fntcire successes* Sa'ving com* 
menced her career, however, she was too valorous to 
xelmqmsh it. Passing to the theatre of Milan^ she 
there laid the foundation of her renown, which rose 
rapidly at Florence, where she sang with Duprez and 
Porto. Donizetti, who was then in that city, wrote 
fi>r these three artistes his Romcnda i'lnghiUerra. 

Madame Persian! was next engaged at Yiennai 
where the impression which she made was all the more 
honourable to licr, as the great theatre of that capital 
is the rendezvous of the elite of Viennese society. She 
was afterwards engaged at Padua, and at Venice, where, 
in 1833, she played chiefly in Borneo e Giulietta, II 
Pirato, La Qazza LadrafBJxdUElmrd'Amare, Madame 
Pasta was mnging here, and Madame Persiani, who 
performed w ith her in Tancredi and L'Elisir (TAmore, 
did not hesitate to enter into competition with this 
illustrious riyal. The Venetians were ehaimed with 
the blonde Persiani, and unanimously designated her 

la petite Pasta;" though in her talent she did not 
resemble the gi'cat tragedian in tlic remotest degree. 
At Milan, where the echo of her Venetian successes 
had preceded her, she appeared in Beatrice di Tenda 
and La Sonnamhula, In the autumn of the same year 
(1888), she left for Bome, and during her stay in that 
city, two operas, Misamtropia e Pentimento, and JPn>- 
mmi Sjposi, were written for her. She also periomed 
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with Eonconi, in H Pirata, At Pisai in Otdlo, elie 
met ivith eqiiai adimzatioa» and die Bsng at the lesfero 
Cailo FeEee, si Genoa, during Hie CanimJ. 

The next year she was at the San Carlo, at Naples, 
irith Bopzez, Coeellii and LaUaehe. Boniaetti, irho 

was charmed with her voice, resolved to write another 
opera fax her, and as mtk him there iras not nmch 
delay between eoneemni^ an utea and canying it into 
execution, being famished with an interesting Kbretto, 
the last act of which he wrote hunaelf« he aet to woik, 
and in the apaee of mx weeks prodneed one of the 
most beaatifol operas he had ever written, — Lucia di 
Laniniennoor* DnpfeSi then in the aenith of hie power* 
WHS a fidnger of the first order, end it k thought that 
the large and severe style of this Yoealist exerted a 
ftrouzable mflnenee on the inspiration of the eomposert 

who wrote for him the character of Edi^^anlo. As tho 
gentle Lacy« Madame Persiani was soft, pathetic, sm* 
tonental, and impasnoned. fflie perfonned witti easOy 
intelligence, and expression. This part always remained 
her fitvourite. 

' In appearsnoOy Madame Peinani was small and thin, 

with a face somewhat long and colourless, and though 
interestmg and pleasing, on the eiagedie looked older 
than she really was. Her eyee were soft and dreamy, her 
smile piquant, her hair exquisitely £air and unusually 
long. Her manner waa lad|y*hke and miaitfwi i iifng , and 
her actioiiia were graceful. " Never was there womaii 
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less vulgar, in physiognomy, or in manner, than slie,'* 
8ajB Mr. Chadajt describing Maiiftinft PoKSumi ; Imft 
nmr m there one lAaae sppeeniiee on the stage 
was ksa distisguishfid* She was not precisely insig- 
xufieant to sea, ao mxuk ai pa]e» plain, and anxi< 
She gave the impression of one who had left sorrow 
or sickness at home, and who therefore (imlike those 
mndeifiil dehadezs, the Ereneh aetrasBea, who, beoaoae 
they will not be ugly, rarely look so) had resigned 
eveiy qneatiGD of pensonal attiactioix as a hopekm 
one* She was singiihurly tasteless m her dress. Her 
one good point was her hair ; which was ^lendidly 
pto&sey and of an agveeaUe eolonr." 

As a vocalist, it was agreed that her singing had 
the vohibility, ease, and musical sweetness of a 
hud : her execution was zemaikable lor Telocity. Her 
voice Wiis lather tLdii, but its tones were ckar 
as a silver hell, brilliant and ^arkling as a dia- 
mond : it A xanm of two octaves and a half 
(or about eighteen notes, from B to F m alt), the 
highest and lowest notes of whidh she touched with 
equal ease and sweetness. She had thus an organ ol 
the most extensive compass known in the register of 
the tne aopiano. Herfaciliij wasexiiiaordinaxy; h«r, 
voice was impUcitly under her command, and capable 
not only of execoting the greatest diflScqltiefli but also 
of obeying the most danng esprifon nfttluft, shaker^ 
trills, divisions, horiiurti the mo^t dazzling aud incon- 
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ceivable. She only acquired this command by indefa- 
tigable labour, btudj had enabled her to execute with 
Hueaej tsad conectness the chromatic aeales aaoenduig 
and descending, and it was by sheer hard practice that 
she learnt to swell and diminiah her accents ; to emit 
tones, full, large, and free from nasal or guttural 
sounds, to manage her respiration skilfully, and to 
seize the delicate shades of vocalization. In fioriture 
and Toeal effects, her taste was fruitless ; and she had 
an agreeable manner of nniting her tones by the hap- 
piest transiticms, and diminishing with insensible gra- 
dations. She excelled in tlic eilects of vocal embroidery, 
and her passion for omamentaUon tempted her to dis- 
regard the dramatic situation in order to give way to a 
torrent of splendid fioriture, which dazzled the audience 
without always satisfying them. 

She excelled in Lucia, Amina, Ninetta, and Zerlina : 
characters which require placidity, feminine grace, 
softness, and appeal to the sympathies of the spec- 
tators, were best adapted to her style and talent. 
That she was not incapable of tragic emotion, however, 
her mad scene in Lucia di Lanmemoar attested. It 
is not only tlic natm:e of her voice which limits her,'* 
remarks Escudier, it is also the expression of her 
aotmg ; we had almost said the ensemble of her physi- 
cal organization. She knows her own powers perfectly. 
She is not ambitious, she knows exactly what will suit 
her, and is aware precisely of the nature, of her talent." 
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Her style was all lier own — graceful and gentle. As 
Zerlina, she was the bemtching Spaoish girl, in all 
lier native Ijcauty and picturesqueness ; her innova- 
tions were rare ; eveiy touch was ia the finest taste, 
and since the days of Fodor, no one invested the cha- 
racter of Zerlina with so mnch truth and grace as 
Madame Persiani. Yet she shone less in Mozart's 
music than in the compositions of other masters ; her 
light and brilliant voice, her airy style, fitting her more 
for the modem Italian than the severe German sdiool. 
As an actress, Madame Persiani, although not very 
animated, was natural, olten touching. She possessed 
much versatility, and in comedy was easy and elegant ; 
her best parts beiiii; Rohina and Adina. Slie belonged 
to the same school as Sontag. 

On Ihe occasion of her second visit to Naples, in 
1885, an incident occurred which afforded Madame 
Persiani deep gratification. Dnring the representation 
of Lucia, she was one evening changing her costume 
between the acts, when a lady entered her dressing- 
room, and after a few general compliments on her 
singmg, took in her hands the long fair tresses which 
floated in wild profuision over the shoulders of the 
cantatrice, asking if they were really her own. 
Madame Persiani laughingly invitcil lici to satisfy 
herself on this [point, when the visitor said, with a 
smile, ^'AHow me, Signora, since I have no wreath 
of flowers to offer you, to t\Yine you one with your 
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oim beaatiful tresses;" and she did so. M^fjamA 
Fbisiam'B hMxt beat with pnde aod joy^ tot it mm 
Malilran wLo spoke. 

Erom Naples she went to Genoa. Here Seromi 
heard her and offered her an engagLment fer the 
Theatre Italien. She accepted it, pioTisionallj, being 
imable to go immediately to f^raaoe, m conseqaaBee 
of her mnnercHis engagements* 
' in the same jeajr, comuig from Kaplcs to Leghorn, 
to Iblfil an engagement at Florenee, ehe lell serioiialy 
ill Lliiiing the voyage, in consequeiiLO of a dreatlful 
stonn which broke over the TeeseL On her arhTal in 
the Tnaean ea^ial, she preeented benelf weak and 
exhausted Leioie the impresario, who neyerthekss 
insisted on enforcing the terms of her engagienieot, 
ind on eompeOing her to appear in I Pmtam. She 
remonstrated in vain, and went on in a nearly dying 
condition, hoj^ng Ibr the mdnlgenee of the andienoe. 
Scarcely had the first few notes escaped her quivering 
lips, when she was borne down by a storm of angiy 
hiaseB. But so fur from enishing Madame Pezsiam, 
tliib unexpected salutatiou gave her au impetus, and 
seeing the audience thus pitiless, she continued h^ 
part with the most impertnrbable ooohiess, careless 
whether they were pleased or not. A few weeka later, 
when she had veeoYered her strength and Toio^ the 
popular admiration beeame bomidless; hat she was as 
insensible to praises as she had been to reproaches : 
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aha replied to the entlnisiasm hj a disdainfal, kj 
nukr and at the expindion of bar CBgagement left 

Florence never to return* 

At Vkmia ate nas named ehambezHnnger to the 
Emperor. At Venice, in 1837, the ever mdnsferionB 
Donizetti, who wrote more operas tlian be had lired 
yean, com^poeed for her and Bonooni his Pia Talomeif 
wMch was performed at tlio Apollo Theatre. 

Madame Peraiani was at length £:ee to ondertake 
her Paiiaum .engagemeni As ahe approadied the 
FVench capital, her fears grew almost insupportable ; 
and when at last the day wae fixed inerocably for her 
d^hnt, an inTohmtaiy shiYering amaed her, and her 
limbs bont nnder her as she stepped on the stage, 
November 7, 1837. The opera waa La Simnambulat 
and Knbini, Tamburini, and Mdlle. Assandri were the 
performers with the debutante. The aristocratic 
andienee of the theatre waa net iuAj in sanctioning 
Xiith Hs high approval the gieat rcuo^m wliicii had 
preceded the candidate for their &vomr ; but her debut 
was not so brilliant aa might have been expected. 
Timidity, peAaps, was the cause that obscured the 
beaafy of her talent, and until ahe appeared in H 
Matrimonio Segreto^ she was not rightly appreciated. 

Since the retirement of Madame f'odor," said one 
critic, ** the pari of Carolina has never been compre- 
hended, sung and rendered with the same mixtmre 
of sweetness and power." Bnbinii Tambuiini, Mdllew 
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AsBandri^ and Madame Albertazzi took the other 
eharaetera. lii December she appeared as Lneia, and 
from this time she was the idol of the Parisian pubUc, 
who placed her above ey^ Giisi henelf» for the same 
reason that they pkced Duprez above all tenors, even 
above Nourrit. 

In 1888» Madame Persiani appeared in London,- at 
Her Majesty's Theatre, in La Sonnamlmla. " It is no 
small lisk to any Tocalist to follow MaUbran and Gdsi 
m a part which they both played so well," observed 
one critic, " and it is no small compliment to Persiani 
to say that she succeeded in it/' She next appeared 
as Lnda, with Bnbini, Tambnrini, &c. By the dose 
of the season she had established herself as an nn- 
doubted fieiToniite, and she contmned, with little inter- 
mission, to sing altcmately in London and Paris, for 
many years. In ldS9, she perfoimed at Her Majesty's 
Theatre with Grisi, Lablache, Tamburini, and Mario. 

In 1841, after the close of the London season, she 
sang for twelve nights at BrusselSi with Bubmi ; and 
it was said that the two artistes received each 100/. 
nightly. In October they were at Wiesbaden, and 
during the tour they had undertaken, they were 
everpvhere received with the warmest acclamations; 
but at Wiesbaden the enthusiasm " was greatest. 
Princes, ministers and diplomats crowded round M. 
Mettemich, who had come from bis chateau of 
Johannisbexg» to be present at the concert given by . 



Digitized by Google 



FANNY PEiiiilANI. 



2G9 



tlic two eminent vocalists ; and at the conclusion of 
the perfbimoocet the Prince took Babini by the aim^ 
and walked op and down the salon with him for some 
time. The J had become acquainted at Vienna. *' My 
dearBnhini/' said Mettemich^ it is impossible that 
yon can eome so near Johannisbeig without paying 
me a visit there. I hope you and yonr friends will 
come and dine with me to-monow." The following 

day, therefore, ilubiui, x^Iadame PersiEini, etc. went to 

the chateau, bo celebrated for the produce of its vine- 
yaords, where M. Mettemich and his Princess did the 
honours with the utmost affability and cordiahty. 
After dinner Bnbiniy nnaskedt sang two of his most 
admired airs; and' the Prince, to testify his gratifi- 
cation, offered him a basket of Johanuisberg, ''to 
drink my health," he laughingly said, ''when yon 
reach your cliateau of Bergamo." Ruhiui accepted 
the Mendly offering, and begged permissiou to bring 
Madame Bnbini, before quitting the north of Europe, 
to visit the fine chateau. Mettemich immediately 
summoned his mijor-domo, and said to him, '* Be- 
member that if erer M. Bnbini yints Johannisberg 
during my absence, he is to be received as if he were 
its master. Yon will place the whole of the chateau 
at his disposal so long as he may please to remain." 

And the cellar also ? asked Bubini. *' The ceUar 
also," added the Prince, smiling: "the cellar at 
discretion." 
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In 1842 MadBme Pmani mi 

In Pai'is she was more aLlmired everv day. This 

4.' ^' 

yaar, being in Vienna, DanisetU wote ior hex 
his pathetio opwa of Lbida M CkamaunL A» the 
onfortonaie Linda, she almost equalleJ her per- 
fiumance of Liie»t aod displayed great taeie and 
fiaelimg. She did noi eome to England in 1845, but 
in 1846 she was warmly welcomed. It was obserred 
that her voice ma bolliant and dear aa ever, and 
that she had, if possible, improved in the mechauical 
resoorces of her aft 

In 1847, OoTent Garden Theatre, oocrerted into 
a superbi spacious opera-house, was opened under the 
title of the Bojal Italian Opani; and it was ander- 
stood that sevetal of the principal perfozmers had 
invested large funds in the undertaking which was 
dizeeted by Signor Pezaani. It was, aoooiding to 
the annonncement of the proprietors, "estabUshed 
for the purpose of rendering a more perfect pecfonn- 
anee c£ Ijm diama than hitherto in this country/' 
The principal members of the company, who had 
^tted Her Majesfy's Iheatce, were Mesdames Gzisi 
and Persiani, and a young anger named IfdUe 
Aiboni, who had gained a reputation in Italy ; 
Signori Maiio and Tambwrini, Saivi and Bonconi, 
Eovere and Maiini. The orehestta, whidi was tmder 
the superintendeuce of Signor Costa (formerly chef 
d'orchestre of Her Majesiy's Theatre), was of eaEtiBr 
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oidmaiy jsli8ng£h and excelicaioe* Xhe chonui mm 

nmnerons and efficient, while the cofitmnes, Bcmerj^ 
sod deoorstions were magnififlant. 

in Ociober, Madftma Pendazii leappeand at the 
Bfiliens, with Tagliafico and Gardoni ; but she yauished 
from the stage at Pasdo, ienified, like many oilier 
songstresses, by the thnndeiB of the BeFolntion, and 
accepted an engagement at a salary of 640L for the 
aeaaoiQ of 1848, from Mr. Delafield, who was jnsfe 
embarking on his rash specnlation as an operatic 
manager. In 1849 she aang again^ lecemng 600L; 
when she perfonned Zedma and other firoiinie ehft? 
racters. After this year Madame Persiani took leave 
of the London stage« althoBgh she contmned to sing al 
concerts. 

In March, 1850, Madame Pezsiani, with Tamboiuu 
and Gardoni, signed an engagement to appear at 

the Theatres Eoyal of Amsterdam and the Ha^c ; 
she was subseqoentij engaged with Mario and Tam- 
bnzini for the Imperial Theatre of Bt P^teiBbmg, 
where she appeared in La Si^namhula, II BarhierCf etc., 
and in B FmUamnOf an epeia by her hnaband. She 
was greatly admired in this capital; and the Osar 
lilicholas, with the members of the TmpAri^l family, 
gave her the most grati^ing pzoob of iqf»probation« 
Quitting St. Pctei'sbuig, slic went to Moscow, 

where ahe gave soTeral representations and ooncertSp 
She afterwards wited Bniesia, Germany, Baxonj* 
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BelginiBy Holland, Spain, Ireland, Scotland, and the 

principal cities of France. lu 1854, she was engaged 
to sing for fifteen nights at the Tealaro Gommnnale 
of Bologna; she also song at concerts in London 
the same year, and in 1856, she was singing at Bor- 
deaax. In 1868, she accepted, alter some besitatioD, 
an engagement from Mr. E. T. Smith to sing in 
opera at Druiy Lane, and appeared in I Furitanif 
Ban Pagquaie, Linda di Chaimoum, and Don Oiovaim. 
Slie was greeted with the old familiar plaudits. One 
of her pupils, Miss Laura Baxter, also appeared. In 
December, 1858, Madame Pendani fixed her residence 
at Pans, with the view of devoting herself entirely 
to musical tuition. There she has smce remained. 

In 1859, when Mario was about to take his benefit 
(March 14), at the Theatre ItaUen, Calzado, director, 
entreated Madame Penriani to undertake the character 
of Zerlina. The part of Don Giovanni having been 
tran^osed for Mario, the part of Zerlina was also 
necessarily altered, especially the passages which she 
has to sing with the Don. Madame Persiaui at first 
refiised to enter on so daring a task as performing this 
verbiou of Zerlina almost without a reheai sal ; but Signor 
Mario pleaded his own cause so eloquently that she 
yielded. She was anxious, in &ct, to pay her debt 
of gratitude to the Parisians, whose idol she had been, 
and she felt that she could not do so more gracefully 
than by appearing for the last time in her life in a 
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part ^th vhieh her name was so pleasantlj asso- 
ciated. ** My career," she said, began almost in 
lisping the divine mnsie of Don Giomnm ; it will be 
appropriately closed by the mtcrprctatioii of this chef- 
d'oBuvre of the master of masters, the immortal 
Mozart/' Her yoioe was fonnd to be stngnlarlj fresh 
and clear, her talent had lost nothing of its piq^aancy, 
and she was applaaded to the echo. 

On leaving the theatre after this perfoimance, she 
learnt the death of her lather, the celebrated Tacchi- 
nardi. 
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CATH£EIN£ HAYES. 

The shades of a sonimer eTenfng yrm heffmnng to 
gather over fhe city of limerick, bo &med for its 

gioTcs, its races, and its lasses; parties of pleasure 
were floating down the Shamum^ paasiiig, one after an- 
other, the picturesque gardens attached to the mansion 
of the Earl of Limehck and to the See house of the 
BIshopi whidi stretched to the xi?er*8 edge, when the 
silence of evening was broken by a delicious childish 
warblingi sa if some litUe Loreley had emeiged from 
the stream. Song after song was ponred forth in 
quick Huccession, and more than one boat crept under 
the shadow of the trees, that its occupants might 
listen to the unseen songstress ; who, hidden in a wood- 
bine bower, unconscious of tiie audience she had 
attracted, continned tinging till, at the conclusion of 
the Lass of GowriCf sho broke into a prolonged and 
thrilling shake. The listeners, carried away by their 
admiration, made the weUdn ring with a rapturous 
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shout of applause, startling the timid child, wlio fled, 
liaif bloflhing, iialf &igktened« 

The Bmger mm litlile Ooiihefine Hayes, thai soma 
ten years of age, a natiye of Limerick, bom in 1828, 
9t No« 4, Patiifik Street, A gentleb reserved girly 
ditSiBtAe and qmet, flhrinlmig firam the nrngh sports 
of other children, her great enjoyment was to sit 
alone m the woodbine aibonr at the end of the 
garden of the Earl of Limerick (an aged female 
relative being in the service of that nobleman) ; and 
here she would warble all the Iriah hallade she 
canglit up from time to time. Among the Hsteners 
on this particnlar eTeDing* was the Hon. and 
Bight BeT. Edmond Enox, Biehop of Lhnexiek, 
whose correct taste and refined judgment enabled him 
to immediately diseem the bodding talent of the 
little songstress. From that evening her open-air 
practice ceased, and httle Eitty found herself a musical 
wonder. She was invited to the See house, and 
became the star t)f a scries of musicd reunions given 
by her new patron, and directed by the Messrs. Rogers, 
mnsiciaiis of mnoh pronuse — one of whom afterwazds 
became organist of Limerick Cathedral. 

Catherine was also noticed by a lady of the Gity» a 
liighly aooomplished amatenr, who, pleased with the 
youthful talent of the child, invited her to her house, 
and volimtazily tanght her to sing shnple ballads, 
being amply repaid by tbe c^uick intoiligenco of her littlo 

42— a 
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papil. One day the lady asked lier to ezeeate a shake ; 

the biusiiing girl modestly shrank from the difficulty, 
although niged most presamgly ; her ambition behig 
awakened, however, she determined to try if she really 
conld manage it, and retoming to the aohtude of her 
woodbine bower she began to imitate the shake played 
for her by her friend, and tliscovercd, with a thrill of 
joy, that she conld absolutely give it in pexfection. 
Tinddt and mtable to quite credit that she was 
indeed gifted with this valnable grace, Catherine did 
not acknowledge that she had achieTed the difficulty* 
but a few days after, placing herself at the piano beside 
her friend, she lost her timidity completely on the ter- 
mination of a ballad, and broke into a shake so 
brilliant, so ringing, so finished, that her hearer was 
astonished, and uttered an exclamation of delightf 
which penetrated to the heart of Catherine: amid 
all the triumphs of her professional career the sui'- 
pnse, affection, and gladness," with which her shake 
en this occasion was greeted by her fiiend was never 
effaced from her mind. It was from this lady that 
1^ Hayes gained the first elementary knowledge of 
music* 

The Bishop, pleased at the rapid progress of his 
prot6g6e, and anxious to give her an opportunity of 

making licr talents available for her support, consulted 
with some friends in Limehck, who concurred in 
adrismg him to place Catherine with aome eminent 
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musical professor; and her mother being imable to 
defray the ezpenaes, a snbscriptioii was xaiaed, and a 
large smn soon collected. Signor Antonio Sapio was 
selected as the master for Miss Hajes. The Bishop 
aisooidingly wrote to him, and the little Catherine, 
bidding adieu to her mother and sister Henrietta^ went 
to Bablin, and took up her leaideDce with Signor 
Sapio, April 1, 1839. 

Her voice was then a soprano, with a full, clear, 
ailTeiy tone; her natural taste was pure and refined, 
but her knowledge of music was very limited. She 
was earnest, however, and eagerly apphed to study 
with the view of perfecting herself as a concert singer, 
and she studied bo asaiduously that in a few weeks 
there was a visible improvement. On May 3, 1839, 
scarcely a month from the time of her arrival in 
Dublin, she appeared with her master at his annual 
concert in the great room of the Botmida, before a 
crowded and &shionable audience. She was welcomed 
with Irish cordiality, and, although timid, she sang 
with some confidence. Even the professional friends 
of her master were surprised at her rapid improve- 
ment. She sang with great sweetness, and was encored 
in the duet, O'er shepherd pipe," with Signor Sapio. 
Her second appearance took place the 8th December 
at a concert given by the Anacreontic Society; her 
style, naturally pure, had been cultivated with the 
utmost care, and her execution of Qui la voce," 
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from I Piiritanif and " Come per sercno," skewed the 
excelienise of her taitioo. 

The fbllovmg month the jcmg einger paid a imi 
to her native city, where her patrons were greatly 
asbmished and graldfied by her siiigahir progre^ Tha 
Bishop gave a private eoncert ezpready m her honour, 
and her performance richly rewarded those friends who 
had taken so kind an mterest in her weUue. Befbn 
quitting Limerick she sang in public at a musical 
entertainment^ Ibr the joint benefit of hexself and 
Bignor Sapio. 

On returning to Dublin and resuming her studies, 
her ardour required to be checked, lest her health 
should suffer from too constant application. She sang 
again in public, Juno 12, 1841, at a concert given by 
Mr. J. P. Enight, at which she was introduced to 
Lisst, who was so charmed with her voice and style 
that he wrote in tenns of congratulation to Mis* 
Enox, daiighter*in-kw of the Bishop of Linienck. 
DTjring the remainder of this year Miss Hayes was one 
of the leading singers at the Anacreontic, Philhar* 
monie, and other Dublin ccneerts. She was soon in 
a position to command terms, and increased her 
demand from five to ten goineaa; a prosaic method of 
proving that she was becoming a favourite with the 
public. She visited Belfast (singing at the opening of 
the Anacreontic Hall), Limerick, Paraonstown, and 
other places, in the course of the summer and autumn. 
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On September 12, Cathetme was introduced to 
IiaUaehe, tbe migh^ Imibbo; she vae laiher alannei 
tt ilie idM of flinging Mbte ibis yfAmsx judge, and 
it was witk mack difficolfy that she could be persuaded 
to Tenioie on " Qui la Toee." LaUaehe hand liar 

with attcution ; aiul when she had finished, instead of 
oSmng anj opinion, he simplj asked her to tiy ano- 
iher and moie difSenU aolo. Than he proposed that 
they should sing a duet together, then another, till the 
ioal tATniwaf^ in n day's praeUco* At laai TAhif^i>^f 
annled, and with some flaitenng wards predicted a 
most glowing fatnre for her. He advised that sha 
dionld torn har atlaniiim to oparaftie singing, and* asa 
preliminary step, suggested that she should go to see 
Grisi and Maiio perform in ^amuu The height of 
Catherine's amhition had piafioiislj been to bacoma a 
concert singer j but these remarks changed the cUieciiQn 

of llAT ulAftfl 

Lahlaeha's opinion vas oonTayed in the following 

ktter to Bignor Sapio : " I have heard with infinite 
pkasQze your pupil, Mias Hayes, and I find aha 
poasessas all the qnalitias to maike a good singeK. 
With yonr instruction she can hnt gain evezy day, and 
I am eartain sha will and by becoming a pediact 
Tocalist in eveiy sense of the ^^oid." Mr. Benedict 
was also pceaent at this intarfiew. 

Tha next night Catfaarina want to hear Madame 
Onsi; and from that night her aun was to become an 
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operatic singer. She remained under the tiiitiou ol' 
Bignor Sapio until Aogust^ 18429 retained 
home ; one of her last pexfbnnanoes m BnUin being 
at a private concert given by the Countess de Grey. 
Her great desire was now to go immediately to PariSy 
in Older to take finifthing lesBons from Manuel Garcia; 
and she succeeded in obtaining the consent of her 
friends to her departure. It was suggested that she 
might wait until a family, about to go to France in 
October* should leave Ireland, when she could accom- 
pany them ; but the thought of the deky fretted the 
ini|»atient girl, and biie became bo feveribli that her 
friends were lain to permit her to start alone* In 
October, Catherine arrived in Paris with a letter of 
introduction to Mr. George Osborne, the pianist, by 
whose amiable wife she was wannly receiTed. 

Miss Hayes at once commenced her studies with 
Garcia, whom she declared to be the dearest, the 
kindest, and the most generous of ousters." At the 

end of eighteen months, Garcia suid lie could not 
add a single grace or charm to her beautiful voice, and 
advised her to proceed immediately to Italy, where 
alone she could obtain the requisite finish and practice 
for the lyric stage. In accordance with this coun- 
sel she went to Milan, and placed herself under the 
instruction of Signor Felice Ronconi (brother of the 
celebrated baritone), professor of singing to the Con- 
servatorio. While studying with him, her cleai*, pure 
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voice and already admirable style caused lier to be 
invited to niimetOTis nuusieal r^muoxiB; at one of which 
sLo met Grasbini, who bincerelj congratulated her on 
the poBsession of an oigan so beaatiM, and on the 
bright fdtaia which awaited her. The Signora alflo 
gave a more substautial proof of her dibinterested 
admiiationy by writmg to Signer Provini, impresario 
of the Opera at Maraeiiles, telling him of this yomig 
Btar, and advising him in a friendly way not to lose 
an opportonity of securing a valnable addition to his 
company. Signer I'roYini accordingly came to Milan, 
and having heard Miss Hayes, offered her terms which 
seemed to her a fortone, and she joyfully accepted an 
engagement for two moutlis. 

The 10th May, 1845, Catherine Hayes stood trem* 
bling at the wings in the Opera Honse of Marseilles, 
as Ehira, iu I FimfajiL The iiouse was crowded, and 
she UAi a land of faintness, and a dreadful sinking of 
the heart ; indeed, when she stepped on the stage, sho 
thought her fiailore was ahnost certain, and she after* 
wards said that the agony of that thought was nearly 
inbupportablc. The audience received licr with some 
alight encouragement; but the tiying scene between 
Elvira and Gioi i:io passed off in silence : not a sound 
of approval was heard until the eighth scene opened, 
when, in her bridal array, the agitated Klvira, her 
lips blanched with fear, again appeared. She was faint 
and ixightened, and the Mure which she had anticipated 
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on her first entry now seemed certain. Hut ou coni- 
xaeoemg the pokecft, <'Soa Y6rgia»'' she felt goddanlj 
inspired, end, her lerj despair lending her eonragey 
she sang tliis beautiful air witii Bweetnes6> tendemeee* 
•Dd e]^reenoiu Ihe ice ims at onee ifaenred," Miys 
one of her biographers ; " a genend hani of approha* 
tion startled her from almost despair into a perfect 
iBptnre. A flattering eDixm then fiuiber bewildered 
lier with a new and exquisite joy, and at its teriuina- 
iion» as the ehouta ol apphuue followed her iiaax the 
stage, she wept with pleasore to know that the dream 
of her life a ambition had begxm to be realized^ and 
she /eZt she had sooceeded. The curtain fiall amid the 
most enthusiastic plandits, renewed again and again, 
till the agitated but delighted girl reappeared, when 
Bombeia of the paaaionate mnsie-loving andifinee who 
had rushed m mmse from the theatre, and returned 
loaded with artificial fiowers» Hterallj filled the stage 
with their gxaeefiii offisiings, making a pet&ct gvden 
aroDiul llie cmliarrasscd debutante." 

She next appeared in Luda di Lammemoart when 
she confirmed the finromaUe impression which she 
had created ; and afteiivarda she perfbmed Zora in 
MoU in EgittOm Daring her three months' staj in 
MarsdUes, her popularity increased so rapidly thai 
Signor Provini actually offered her an engagement at 
the Opera in Paris. Fearing, howeyer, to eneonntar 
such an ordeal while she had yet so much to learn. 
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she wisely declined the brilliant oiier and returned to 
Milan, where she lesanied her stodies mider the diree- 
ibn of Signor Boneoni. The jcmg emger aesfc 
appeared at the annual concert of Bicordi, the music 
pnhliBher» where she met the manager of La 8cala» 

Signor Morelli, who offered licr an cn^^agemcnt, ^vllicll 
she accepted. She was then onlj seTenteeu, being the 
yomigeat aiiiste who ever filled the poeitian of prima 
donua at that vast theatre. 

Three months after she made her d^botat La Scala 
in Donizetti'B Lmda diChamomij but without saeeesB. 
Her timiditj, perhaps^ was the reason. She then ap- 
peared aa Defldemoiiai and ** made a decided fiasco." 
Bnt she courageously persevered, and at last created 
a great sensation in, Im Sonnambula* Jr Otdlo she 
also aebiered a trimnpb, the ehanuster of Deedemona 
Leiiig weU adapted to her delicate, giilibh style of 
beantyi and her clears pure soprano: she repre- 
sented this gentle heroine 00 admiraUj that the 
Milanese nnanimoosly gave her the flattering desig- 
nation of "la Perla del Teatco." She xemamed at 
Milan during the autumn of 1845 and the Camiyal of 
13469 when Madame Bishop was engaged. In the 
spring of 1846> Iffisa Hayes went to Yiennay where, 
she laughingly wrote home, she was quite " spoilt." 

She was afraid," she said, that her head would 
be inmed with the intozieatian of sneh meipeeted 
success." 
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On the first night of the Camivai of 1B47| Miss 
Hayes made her appeanmce in Yenice^ in a new opera 
eomposed erpreBsitj for her by Malespiuo, a yonng 
Italian nobleman, entitled Alhcrgo di Eoniaiio. The 
music m» indififorent, and the smgers worse. The 

audience received tlic opera ^vitll elullmg silence, and 
when Cattaiina entered in the middle of the first act, 
she found the house in a honiUy bad hnmonr. At 
sight of her fair young flEicei however, and ou hearing 
the dear tones of her sweet soprano, the anger of the 
audience gradaally dissipated ; and although Catherine 
could not gave the piece from condemnation, she 
rescued it for this one night. She then appeared as 
Lncia, with great success. During the rondo of the 
thii'd act, the audience was so silent, that (said the 
Figaro of Yenice) the bnzzing of a fly might have 
been licard ; and at the close of the opera Hayes 
was called twice on the stage, and applauded lor nearly 
ten minutes. In Linda di Chamunmif she was not only 
completely successlul, but was the cause of a little 
theatrical uproar. At Yenice, the law regdating 
theatres prohibits any artiste, at any theatre, from 
appearing before the curtain more than thrice, in 
compliance with a call from the audience ; but when 
Miss Hayes had retired at the end of the opera, ou 
this occasion, the excited crowd shouted for her to 
come forward a fourth time* The young prima donna 
dared not venture to disobey the police reguiuiiuiii> ; 
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and the excitement then became terrific, the audience 
asseyerating that if she did not appear as many times 
aa fhey chose to call for her, they would tear down 
the theatre ; it was judged advisable to yield to their 
wishes, and, when she finally appealed, she was 
covered with flowem. 

She also performed in a new opera, Gmdda, by 
Fredexico Eicd, and then ?isited Vienna, where Bicd 
wrote for her his EsfreUa^ She then retomed to Italy, 
appearing £brst at Milan, where she sang in Merca* 
dante's GiunmeniOi and also in Mitrtedo, m opera 
composed expressly for her. Thence she went to 
Beigamo, where she met Bnbini, at a banquet given 
by the Fodesta. She had always grea% desired to 
hear this illastrious tenor, and having intimated her 
wish, he Tciy ^dly sang for her his celebrated air 
from II Pirata; asking her afterwards to accompany 
him in the duet, ' ^ Su la Tomba,' ' from Luda di Lammerr 
Anxions to giye this great master a fikYomable 
idea of her powers, Miss Hayes exerted herself to the 
utmost, and surpassed herself. Bubini said the most 
flattering things to her, and assured her of nndonbted 
success. For her benelit at Bergamo, she gave a mis- 
cellaneons concert, which was hugely attended. 

From Bergamo she went, in September, 1847, to 
Verona, where she sang during the Carnival in Verdi's 
I Maanadkrif and was receiyed with a tempest of 
applause. Thence shq went to Florence, where blie 
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met Madame OaAakm, irho alwayt ivdeomed her as a 

Tisitor. One day, Catharine haYiag suug in the salon 
before a laige eompsnj, tbe ex-i^aeen of 6<mg kined 

her aflectionatcly, and cxclaimc'd, ** What would I not 
give to beinLondon when 70a make joor debut I Your 
fortnne is eertain : and lemember my doom are always 
open to yon/* Mercadaute, the composer, also ex- 
ptOB B o d the higheet admimtion £or Cattanna'a taleofau 

At the Cailo Feliee, Genoa, she peifoniied Ifona df 
Kohan and other leading parts in Verdi's ^vo^ks vdih 
diatingiiiflhed BoeeeBB. On the ooOBBum of her toe* 
well benefit, when the curtain fell, the aristocratic 
ladies lefb their boxes, and went behind the soenee to 
present the yoong donna with eaonnons honqnets, 
expressing at the same time the wannest wishes for 
her BDOoesB in England. 

Mr. Delafield, who had ofiered engagements to 
ahnost every prima donna in existence, had engaged 
Catherine Hayes at a salaiy of IfiOOl* His company 
consisted of Mesdames Grisi, Persiani, and Bramhilla, 
Signori Mario, Salvi, the two LablacheSy and Xambu- 
xinL On Tneeday, April 10, 1849, Catherine Hayes 
made her dtbut at the lioyal Italian Opera, in Doni- 
aetti's Linda di Chamounif with Tagliafico, Salvi, Tsm- 
harhu, and MdUe. de Meric, a new contralto. Her 
voice had now become a clear and beaatifol soprano, 
of the sweetest quality, fresh, meUow, and pore, and 
of good compassi aseending with ease to D in alt. 
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The upper notes were Uaxfod^ tnA like a mll-timed 

mlver bell ap to A ; thence up to D flat they were less 
hqpai^ and 8%htlj Teiledy betzajmg sigiis of having 
been strained hy her exertions od the Italian stsge. 
The middle register had not yet gained that fulness 
and soQoroiis sweetness which afterwards constiinted 
its greatest charm ; but the lower tones were the most 
beantiM ever heard in a real soprano. Mer style, 
luipieUttidingty pme^ was artistic and gracefol. fflie 
never forced her voice, although she had abundance of 
energy at eonunand ; nor ever exa|pgeratedj though she 
had deep Bensibility and strong dramatie feeling. Her 
intonation was invariably correct, and she had great 
&cilitj of execution, nolwithstsnding that her Toiee 
was not remarkable for flexibility. She had faults, it 
is true, but these were atoned for by many beauties. 

Her eonception of character was fine, energetioy and 
earnest, though she fedled in the physical strength 
reqmsite for embodying her ideas; she never trifled 
mi the stage, bnt as fiar as her powers would admit» 
threw herself into the dramatic situation with spirit* 
She was a touching actress in parts such as Amina, 
Lucia, or Linda— innocent, plaintive, and charming; 
and in such characters the pathos of her singing was 
very touching. She was tall, with a fine figure, and 
delicately marked, perfectly fenunine features ; her 
manner was gracefol and lady-like, and her movements 
nueoDslrauied* 
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' The andienoe received her ^ih taptnronB iveloome, 
which took her hy surprise, and at first rendered her 
80 nervous that she could scarcely command her 
powers. Her acting in the last scene, when Lmda 
gradually recovers her reason anJ recognizes lior lover, 
her parents, and her Mends, was beautiful — pathetic 
and forcible in the highest degree. Towards the dose 
of the performance, those who obse]:ved her mirrowly 
saw that she was affected by some oyeipowexing emo- 
tion ; and when the enrtain fell, she was to be seen 
kneeling in a private box, sobbing at the feet of her 
first and dearest Mend, the Bishop of liimerick. She 
had noticed him among the assembly, and at the first 
opportunity flew to pour out her joy and gratitude, 
ascribing to him every honour and reward she had 
gained. All the London papers pronounced eulogiums 
on her perfonnance, and her success was undoubted. 

Her second petformance (May 4) was Lueia di 
Lammermoor^ with Mario and Tamburini. She made 
a still more &yonrable impression in this opem, in 
which she was not only pathetic, but ori^al. Bdherto 
il Diavolo was represented for the first time at the 
Itahan Opera May 12, with great splendonr, when 
Catherine Hayts took the part of Alice, for the first 
time. Ihe cast, though including one or two HftYour- 
ites, was not sufficiently strong, and the opera not 
proving beneficial to the treasury, was withdrawn after 
two representations. Madame Doras Gxas, in defiance 
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of a severe cold, took the diaiacter of Alice at the 

second performance, in consequence of tiie sudden 
indisposition of Miss Hayes. 

The Irish prima donna had the honour of singing 
at Buckingham Palace towards the close of the season, 
when her Majesty condescended to enter into conversa- 
tion with her, complimenting her on what she was 
pleased to term her desenred saccess," and antici- 
pating for her fntnre honours and rewards. Prince 
Albert and the Duke of Cambridge also paid her the 
most flattering compliments. 

The announcement of the engagement of Miss 
Hayes by the Dublin Philharmonic Society, after an 
absence of seren years, drew an nnnsoally fall audi- 
ence to tiie concert-room, including tiie Eail and 
Countess of Clarendon. The welcome home of the 
« Iiish Undy" as she was eaUed, was truly Hibernian 
in its warmth and enthusiasmi and her singing created 
an extraordinary sensation. She made her second 
appearance at the Theatre Boyal. The opera was 
Lucia di Lammermoor^ the Edgardo of the OYening 
bemg Signer Pagliere, an unknown peifoxmer. His 

ludicrous mefiiciencj," sajs a "V>TitcT iu the iJiihUfi 
Univenity MagaziiUf elicited shouts of laughter^ with 
a wiety of ingenious mimicries tcm the wags among 
the audience — the manifestations of disapprobation 
for him being blended with loud applause £i>r the 
lightened debutante. In the midst of this uproar and 
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noise, a more glaring break-down than before on 

Edgar's port was followed bj a hurricane of * catcalls.' 
IffifiS HayeSy with wondeiM mlf-poBBossiony curtsied 
to tliLit unfortunate gentleman, and left the stage. 

The cortain was then rang down ; and an indescri- 
bable scene of tcmnltaaus excitement followed ; cheers, 
groans, kughter, and hisses, forming a yeiy Babel of 
discord. Mr. Bims Beeves, who, with Mr. Whitworth, 
Miss Lncombe, and an English opera company, had 
terminated au engagement the day of Miss Hayes' 
coming, occupied a priyate box, and sat, daring all 
this turmoil, full in view of the audience. He was 
quickly recognized, and shoots of " BeeTOS I Beeves 1 *' 
aiDse from nearly cTery part of the house. The lessee. 
Ml-. Calcraft, on this, camo forward, and iutimated 
that he had then no control ^Ter Mr, Beeyes, whose 
engagement had terminated^ and who, on being asked 
to sing on this emergency, had positively declined." 
Mr. Beem instantly sprang to his fiaet, leaned ont 
of ihe box, and on obtaining a partial silence, said, 
in no veiy temperate tones : Ladies and Gentlemen, 
I will sing to oblige you, but not to oblige Mr. Gal- 
craft ; " uu which the lessee, in the hlan debt tones, 
concluded the first act of unpleasantness in these 
words: "I am not angry, I assure you, that Mr. 
Beeyes has declined to sing to oblige me ; but I am 
gxatified to £nd that he has ccmsented to do so to 
please the audience, and doubly gratified because, under 
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the untoward circmustances, he will support jour 
gifted and distrngoiahed young countiTWomui/^ 

After the neceesary delay of dresnng, &e,, the 
curtain again rose, and the opera proceeded, Mr. 
Beeves pexfonning Edgar better than on any former 
occasion in tliis city, and Miss Ilaycs nerving herself 
80 fully for her task that no trace of tremulousneas, 
no shadow of the agitating scene through which she 
had passed, marred the beauty of her singing and 
acting. At the termination of each act they were 
both called .before the curtain ; and when the opera 
concluded^ their presence was again and again de* 
manded, amid the ahnost fdrions wuving — not only 
of hats and handkcrcliiefs, but uf caucs and iiniLrcllas. 
The curtain having finally descended, the lessee came 
forward, Mr. Beeres also appearing at the wing, and 
still in the costume of Edgardo: this occasioned a 
renewal of the nproar; bnt mntnal ei^lanations 
ensaed, and the longer and manager shook hands 
upon the stage. This unfortunate disturbance had 
nearly proved fittal to the success of the first appear- 

ance of CatlicrinG Ilaycs in tlie metropolitan tlieatre 
of her birth-place that success being thus suddenly 
imperilled, and so nearly marred, it is not sorprising 
that Miss Hayes should refer -to this incident as the 
most painM throa^oat her entire career." 

The Mowing evening she appeared ixi N<mna; and 
she concluded her brief engagement by peifoimmg 

48— a 
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in La Sofmamhulaf completing her visit hj two eon- 
certs given in lier native city. Her second appearance 
in Dublin took place in Febroaxy, 1850« The 11th 
and 12th March she was engaged to sing at Limerick 
in Linda di Chamouni and Lucia di Lammermoot^ being 
accompanied lij MiBS Poole^ Mr. Txavets^ Signor Po- 
lonini and Herr Menghis. From Limerick she went 
to Cork and Wateifoid, and her reception was every- 
where most gratifying. 

Having accepted an engagement from Mr. Lumley, 
Cathezine Hayes made her first appearance in Her 
Majesty's Theatre tibe 2nd April, with Sims Beeves, 
and Sign on Belietti and F. Lablache. Her debut in 
LuM diLaminmioorwas agreat anccea^ The London 
Clitics, without a mv^lc exception, spoke in ecstasies 
of her vocal and dramatic excellence; yet she was 
afforded veiy few opportonities of appearing. Ill 
health may» perhaps, have interfered with her per- 
foimances ; for in Jute Madame Fveszolini was oUiged, 
at a lew hours' notice, to nndertake her part of Lncia. 

Daring the winter of 1850-51 she went on a tour 
through Irehmd, creatmg a fbrore scarcely inferior to 
the **Lincl mania" of '47. She then went through 
the Knglifih coanties^ singing at Manchester, Liver- 
pool, Birmingham, kc. At the Carnival in Bome in 
1851, she was engaged at the Teatro d'ApoUone, and 
performed in Maria di Mohanf which she sostained 
for twelve snooesdve nights. Nothing could exceed 
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the delight which her singing and acting created. She 
also perfoxmed in J Puritanif and was annoanced to 
appear in many other operas^ which were abraptly 
forbidden by the police autiiorities. She was treated 
with the greatest respect and attention hy the most 
exdnsiye circles in Borne, as much on acconnt of her 
irreproachable personal character as through admira- 
tion for her talents. She was honoured with the 
diploma of the " Aecademia di Santa Oedlia/' one of 
the oldest and most respected musical societies in 
Italy. 

From Home she retained to London, where duriug 
the season of 185X she was the star of the concert- 
room in London, and of the performances of the 
Sacred Harmonic Society, where she sang in the 
oratoiios of Handel, Haydn, and Mendelssohn, May, 
1851, she sang at the Philharmonic Concerts, Liver- 
pool; and in June she was at Cork. She was more 
suited for the concert-room than for the stage, and 
her ballad singing was incomparable: indeed in 
the execution of the ballads of her native land she 
was not to be surpassed. She threw her whole soul 
into them, with an ardour which seemed to Enghsh 
ears somewhat exaggerated ; and through her magical 
mteipretaiion of then* national airs, she exercised an 
extraordinaxj spell over the feelings of her Lrish 
audiences : since the days of Catherine Stephens, no 
vocalist had ever given ballads as Catherine Hayes 
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gave ihem. In July and Angosi Wbb Hayes Tisiied 

Trouville and Havre; then returned to England to 
mg at concerts in Manchester and liyeipool. Her 
final appearance in England for many years was at 
the Theatre Eoyaly Liverpool. 
She then commenced one of the most smgolar 

jonmoys round tlie world ever undertaken by artiste. 
She left Liveipool m September, with Mr. Aognatiifl 
Braham and Herr Menghis, for New Toik. Her com- 
mencement at New York was threatened with failure, 
in consequence of ine£icient management ; bat. for-, 
innately, Mr. W. Every BnshneD, a fiunons electioneer- 
ing agent, seeing wbat might be done, boldly proposed 
to rescne her, and Yolnntemd to cany her tnam- 
phantly through the lengtli jiulI breadth of the Union, 
She accordingly, by his advice, forfeited 3,000/., and 
permitted bim to nndertake the management of her 
tour* 

December, 1851, she was at Philadelphia; she 
arrived at San Francisco November, 1852, and was 
singing at CaUfomia in 1853. Her success in this 
region was marreUons : fobnlons soms were paid lor 
the choice of seats, and one ticket sold for 1,150 dols. 
She then departed for South America, and alter visit- 
ing the principal dties, embarked for the Oold Fields 
of Austraha. She gave concerts in the Sandwich 
Islands, and axrired in Sydney, Jannaiy, 1854. From 
Sydney she went to Melbonme and Adelaide. At 
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Melbonme she became snch a feyonrite that when she 
announced her departure a petition, most numerooslj' 
sgnedy was presented to her* begging her to eontinne 
her performances for some time. Ynmi Adelaide she 
went to India, giving concerts in Calcutta and Singa- 
pore. March) 1855» she gare* in aid of the Patiiotie 
Fund, a concert which reaUzed upwards of 2001, She 
then went to Batam, and in the capital of Java ahe 
created an hnmense sensation. From thence she 
turned her steps to Port Philip, reyisited Melbourne 
and Sydney, appeared at the Bendigo Gbld-Mds, and 
sang at Hobart Town and Lamiceston. She then re- 
embarked for England in the Boyal Charter, amving at 
Liyerpool, August, 1856, after an absence of fiye years, 
and in October she was married to Mr. Bushnell (the 
manager of her tonr), at St. George's, Hanover Sqnare. 

Catherine Hayes (for she retained her maiden name 
in pubhe) continued to sing at concerts, her Yoice 
having gained in power and lost nothing in sweetness 
during her lengthened absence. After fnlfilling an 
engagement with M. Juhien, Mrs. Bushnell went on 
provincial tonrs, and visited the sonth of Fzance and 
Spain, whither her husband had been ordered by his 
physicians for his health. Mr, Bushnell was the victim 
of a hereditary malady, and they fixed their residence 
at Biarritz, hoping that the mild climate would com- 
pletely restore him : he died, however, Jnly d, and his 
widow retained to England, occupying herself profes- 
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sionally in smgmg at concerts in London and the 
provinces. 

On Snndajt Angiut 11, I86I9 she died at Syden- 
ham, in the zenith of her fame. lu private Ufe she 
had heen a most amiable, kind-hearted Irishwoman, 
ever ready to assist the distressed; by her Mends 

she was idolized ; by tlie public slie was respected for 
the pnrity of her hfe, and admired for her talents. 
She left property to the yslne of 16,000/., and be- 
queathed legacies to her relatiyes and friends. 
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CHAPTER XrV. 
MARIETTA ALBONI. 

MAiiiETTA Albuni was born at Ceseiia, a little town 
of the Bomagna, the lOih Marcliy 1822. Her lather, 
one of a most lespectable Italian fomily, iros a captain 
in the customs department of Cesena ; and he be- 
stowed on all his ehiidren a Tezy good education* 
Marietta, evincing a taste for music, besides a feculty 
for ac^uinng languages, was placed with Bignor Bagioli, 
a music teacher of her natiTe town, who took such 
care of licr that at eleven she could read music at 
sight* Having studied solfeggio with BagioM, Marietta 
was sent to Bologna to take lessons from Madsme 
Bertolotti, She had the good fortune at the same 
time to xeceiTe instructions from Bossmi, and the 
great maestro had a very clear idea of her fritore* 
Some one asked his opinion of her talents. ''At 
present," he is reported to have answered^ " her voice 
is like that of an itiijc rant- ballad singer, but the town 
will be at her feet before she is a jear older," 
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Shortly afterwards Morelli, director of many tlica- 
tric&L agencies in Italy and Gennany, engaged her for 
the Teatro Oommtmale of Bologna, and she appeared 
there as Maffeo Oxsini, in Lucrezia Borgia, in 1842. 
She was then transferred to La Scaia^ where she per- 
fonncd in Doiiizotti's Favurita, Rossini himself signed 
her two first engagements. *^ 1 am/' said he, a 
sabscrihmg witness to yonr nnion with renown. May 
success and happiness attend the union." Her suc<jess 
was attested by the fact that the manager of La Scala 
renewed her engagement for four BoecessiTe seasons. 

From Milan, Marietta proceeded to Vienna, where 
she won fresh laurels, being the prima donna for three 
years. She then repaired to St. Peteisbtirg, where 
she sang lor two seasons ; returning thence to Yienna, 
she travelled through Holland, giving concerts. She 
sang also in Lerliii. When she aiiiveJ in thai city, 

she was asked if she had waited on M ? ''Ko/' 

she repUed. Who is this M ?'* Oh," an- 
swered her friend; *'he is the most influential jour- 
nalist in Prossia." ''Well, .how does this concern 
me ? " " Why," rejoined the other, ** if you do not 
contnye to ensure his faYourahle report, you are 
rained." The yonng Italian drew herself np disdain- 
fully. ** Indeed 1 " she said, coldly : ** well, let it be a;> 
heaven directs ; but I wish it to be understood that« 
in my breast, ihe woman is snperior to the artist, and 
though failure were the result, I would never degrade 
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myself hj purchasing success at so humiliating a 
price." The anecdote was repeated in the iiBUihionable 
saloons of Berlin, and so &r from injuring her, the 
noblo sentiment of the young debutante was appre- 
ciated. The King inirited her to sing at his court, 
where she received the wcll-mcritcd applause of an 
admiring audience; and afterwards his Mijesty be- 
stowed more tangible evidences of his approbation. 

At the commencement of the summer of 184G, 
Marietta was sin^g at Dresden, in 11 BarbierCf with 
Tsitatscbek, and early in 1847 she sang at Borne. 

Mr. Beale having heard her at Milan, and bemg 
channed with her voice, consulted Signor Costa, and 
ofifered her an opportunity of being heard in England. 
She was engaged in 1847, at the Boyal Italian Opera, 
Coyent Garden. Unheralded by the immpet of &me, 
au(l almobt unknown, she appeared under mo»t disad- 
Tsntageous circnmstances. It was the season when 
the Lmd mania " was at its height, and the blaze of 
the Swedish JSightingale's popularity threatened ex- 
tinction to any star which might come too near ber. 
Neyertheless, one night Alboni appeared on the stage, 
and in the morning found herself famouB. 

She appeared Tuesday, April 6, as Araace, in Semi' 

raniidt', willi Madame Grisi unil Tambuiini j and the 

success she achieved then she never lost. The au- 
dience were astounded at the wonderful sweetness and 

capacity of her organ. In place of a timid debutante. 
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i]iej foilnd before them a highly-finished vocalist, 
unhYaUed aiace the dajs of l^isaroni; aud when she 
poured oat her yoice in a grand Tolnme of rieh melody, 
the crowded houso was electrified. lu the magnificent 
duet, Giomo d'Oxxorei" her tones rose with a Ins- 
cioQB power which was responded to by thnnders of 
applause. To her we are indebted for that beautiful 
air, ** In si barbaxa," hitherto suppressed for want of 
a contralto of sufl&cient compasg to give it full effect. 

Her voice was a superb contralto, jet embracing 
almost three octaves, from Eflat toC sharp : its tones 
were rich, full, sonorous, mellow, Uqoid ; iu truth, the 
Yocabulaiy of epithets might be exhausted in a vain 
endeavour to convey an idea of its beauty. Its quality 
throughout was equally pm*e, beautiful, flexible and 
sympathetic* Her articulation was dear; her notes 
came, even in the most difficult and rapid passages, 
with the fluency aud precision of a well-played instru- 
ment. The purify of her intonation was absolntely 
faultless ; the rapidity and certainty of her execution 
no one can imagine who has not heard her. Her style 
and method were models of perfection, her taste was 
refined, her bkiii consummate. She displayed the 
utmost reverence for the ideas of the composer whose 
works she interpreted; and even in the music of 
iiossini she did not interpolate a note. But her am- 
gular esse was the greatest matter of wonder : she 
bmiit'd as she ran over ihc most intricate scales ; aud 
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her siuging enchanted the connoisseur as much as the 
merest amateur. Yet it gave the hearer the idea of 
being purely spontaneoiu, not acquired bj art or 

labour- 

In person she was lazge^ and frankly inclined to 
embonpoint yet albeit portly, she was exceedingly 
feminine in aspect. Her £gure was symmetrical, 
gracefuly and commanding; her featnreSy withoat 
pretensions to regular beauty, were highly agreeable 
and foil of vivacity and kindliness. Her physiognomy 
was genial ; her eyes, when lighted by the passion of 
her part, flashed with extraordiuary brilliancy ; her 
smile was bewitching and when ahe laughed, she 
not only revealed the whitest teeth, but her langh was 
so infectious, it was impossible to resist echoing her 
gaiefy. She was not a tragedian, like Pasta or Grisi : 
on the contrary, she was always a little cold as an 
actress, and her manner indolent and apathetic; though 
her stage deportment " was not withoat grace. Her 
resplendent voice, however, sujBSced to redeem any 
personal imperfections; and although at first some 
critics were inclined to disparage the yoimg debutante, 
they acknowledged that an artist of high order had 
appeared. 

Mdlle. Alboni went from triumph to trimnph. Her 

Malcolm, in La Donna del Logo, was pronounced 
unequalled since the time of Fisaroni ; in Orsmi she 
created a frirore. As De Gondi {Maria de llohan), 
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she was admirable; and as Pippo, inimitable. She 
nndertook, at very l>rief notice, to plaj Persiaiii's part 
in II Barbien di Sevigliaf ia consequence of the sadden 
illness of that popular vocalist ; and at no time was 
Alboni seen to greater AdTantage. There was a 
viyacity and lively hmnonr in her perfonnaace which 
won every heart. 

M* Daponchel, who, with M. Boqueplan, had sac- 
eeeded M. Fillet in the management of the Op^ra in 
Paris, came to England to offer her an engagement. 
In October, therefore, the yonng singer, now a world* 
wide celebrity, appeared at four concerts in Paris, with 
Alizard and Barroilhet* The programme of these 
concerts was not much yaxied : the cavatma of Aisace, 
the duo of Aisace and Assur, the cavatina of Isabella in 
L'lteUiana in Algierif the dno from II Barbieref the 
BrincBsi from Lucrezia Borgia — ^these composed tiie 
list of pieces. 

As .in London, Mdlle. Alboni's appearance in 
Paris was not announced with a flourish of trumpets. 

Many persons, artists and amateurs,'' said Fiorentino, 

absolutely asked on the morning of her d^bnt. Who 
is this Alboni? Whence does she come ? ^Vliat can 
she do?" And their interrogatories were answered 
by some fragments of those trifling and illusory bio- 
graphies which always accompany young vocahsts* 
Ihet« was, howerer, intense cnrioaify to hear and see 
this redoubtable singer who had held the dtadd of 
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the Boyal Italiaii Opera agamst the atfraction of 
Jenny Lind, aud the theatre was crowded to sufifoca- 
tion by rank, £ashion» heanty, and notabilities on the 
night of her first concert, October 9. Wheu she 
stepped quietly on the stage^ dressed in black velvety 
a brooch of biilliants on her bosom, and her hair cut 
d la Titus, with a music-paper iu her hand, there 
was just one thnnder-dap of applause, followed by a 
silence. of some seconds. She had not one acknow* 
ledged advocate in the house; but when Arsacc^j 
oayatana, "Ah I qnel giomo," gushed firom her lips 
in a rich stream of melodious sound, the entire au- 
dience was at her feet, and the critics could not 
command language sufficiently glowing to express 
their admiratiou. 

<^What exquisite quality of soond, what purity of 
intonation, what precision in the scales ! " cried the 
Bevue et Gazette Musicale, "What finesse in the 
manner of the breaks of the voice ! What amplitude 
and mastery of yoice she exhibits in tibe Brindisi ; what 
incomparable clearness and accuracy in the air from 
L'ltaUaMf and the dno from II Barbiere I There is 
no inatrumcut capable of rendering v. itli more certain 
and more fEiultless intonation the groups of rapid notes 
Which Rossini wrote, and which Alboni sings with the 
same facihtj and the same celerily. The only fault 
the critic has in his power to chaige the wondrous 
artiste with is, that when she. repeats a mor^ean, we 
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hear exactly the Bame traitSt the aame iams, the same 

fioriture ; which was never the case with Malibran or 
Cinti Pamorean/' 

" This Tocal scale/' says Scodo, speaking of her 
voice, ** is divided into three parts, or registers, which 
follow in complete order* The first register com> 
mences at F in the hass, and reaches F in the medttan. 
This is the true body of the voice, whose admirable 
timbre characterizes and colonrs all the rest. The 
second extends from G in the medium to F on the fifth 
line» and the upper part, which forms the third register, 
is no more than an elegant snperflnity of Katmre* B 
is necessai-y next to uuderstaud \vith what incredible 
skiU the artiste manages this instrument ; it is the 
pearly, Ught, and florid yoeaiization of Peraani joined 
to the resonance, pomp, and amphtude of Pisaroni. 
No words can conTey an idea of the exquisite pnrity 
of this voice, always mellow, always equable, which 
vibrates without effort, and each note of which ex* 
pands itself like the bnd of a rose — sheds a balm on 
the ear, as some exquisite fiuit perfumes the palate. 
No scream, no affected dramatic contortion of sound 
attacks the sense of hearing, under the pretence of 
softening the feelings." 

But that which we admire above all in the artiste," 
observes Fiorentino, *48 the pervading soul, the senti- 
ment, the perfect taste, the inimitable method. Then 
what body m the voice I What largeness ! WhatBim- 
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pliciij of style 1 What facility of vocalization I What 
genius in the coniiaBts I What colour in the phzases 1 
What charm ! What ezpreflsion ! MdUe. Alboni sings 
as she smiles^ — withont effort, without fatigue, \vitliout 
' andihle and broken respiration* Here is art in its 
fidelity ! here is tlic model aud example whicii every 
one who would become an artiste should copy," 

It is such a pleasure to hear real smgmg 1 " says 
Hector Berlioz. It is so rare ; and Toices at once 
beautiMy natural, expressiyey flexibley and in tune, 
are so yeiy uncommon I The voice of Mdlle. Alboni 
possesses these excellent qualities in the highest degree 
of perfection. It is a magnificent contralto of immense 

range (two octaTcs and six notes — nearly tliiee octaves 
— ^firom low E to C in alt.), the quahty perfect through* 
out, even in the lowest notes of the lower register, 
which are generally so disastrous to the majority of 
singers who £mcy they possess a contralto, and the 
emission of which resembles nearly slwajs a rattle, 
hideous in such cases, and revolting to the ear. Mdlle. 
Alboni's Tocalization is wonderfully easy ; few sopranos 
exhibit equal facility. The registers of her voice are 
so perfect^ united, that in her scales you do not feel 
sensihle of the passage from one to the other; the 
tone is unctuous^ caressing, Yelyetty, melancholy, like 
that of all contraltos, though less sombre than that of 
Fisaroni, and incomparably more pure and limpid. 
As the notes are produced without effort, the voice 
T0£. XL 44 
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yields itself to every ehade of intensity; and thus, 
Mdlle* Alboni can sing i^om the most mysterious, 
piano to the most biiDiant forte. And this alone 
is what I call singing hunianlij — that is to say, in a 
fiishion ihai declares the preeence of a human heart, 
of a human ooul> of a Iraman Intelligence* Singeis 
not possessed of these indispensable qualities should, 
in my opinion, be ranged under the categoiy of 
mechanical instruments. Mdlle. Alboni is an artiste 
entirely devoted to her art, and has not up to this 
moment been tempted to make a trade of it; she 
has never, hitherto, given a thought to ^vhat her 
deUeiooB notee — preciona pearls, whieh she lavishes 
vith sQcb bappy bounty — might bring her per annnm* 
Different from the majority of her contemporaiy singers, 
money qoesfeiona are the last mth which she occnpiee 
herself: her demands have [hitherto been extremely 
modest. Added to this, the sincerity and tmstworthi- 
nesa her character, which amonntB ahnoet to Bingn- 
larity, are acknowledged by all who have any dealings 
with her.'' 

The first night of Mdlle. Alboni's appearance acme 

of the boxes were not filled ; on the succeeding nights 
there was not a place to be had. Two theatres as 
large as the Opira might have been easily crammed." 
At the last, more than a thousand persons were refused 
admiaston* The excitement was extiaotdinaiy* Alboni 
suipas&ed herself, and was almost smothered with 
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roses and camellias, and deafened with applause ; tlie 
stage was literally tranafoimed into a fower-garden 
irith the profosion of bouquets* 

The morning after her second appearance, she was 
seated qnietlj in her hotel on the Boulewd dei 
Italiens, leading the femUetons of Berlioz and Fioren- 
iino in the Journal des Dehats and Le Constitutionnelt 
mth a hind of ehildish delight; entirely nnconsdons^ 
apparently, that she was the sole theme of conversa- 
tion in all Parisian circles. A Mend came in, when 
she askedy in the most nnaSected tone of sinoerity/' 
whether she had simg assez hieu " on Mouday night, 
and broke into a fit of meny laoghter at the answer : 

Trds bien pour one petite fille." Alboni/' writes 
this friend, is assuredly, for a great artiste, the most 
nnpretending and simple creature in the world. She 
has not the slightest notion of her position in her 
art in the eyes of the pubhc and the musical world." 

It was said that M« Yatel, manager of the ItaUeiiSy 

was (h'ivcn nearly frantic at her imprecedcntcd success; 
for, by the advice of Lablache, he had declined to 
' engage her, aUhongh he mig^ haTO done so at no 
great sacrifice. 

On the tennination of the fenr eonoertSi Alboni 
went to Fsesth, and then returned to Tieimft. Al 
f esth she perfoiTaed Orsini in Luerezia Bargia, and 
De Gondi in Maria de Bchem, and ga^e a concert 
besides. At Vienna, she gave a concert the 20th 

44— a 
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November, in the Theater an der Wien, and ohtaincd 
« a prodigious " Eroiu Vienna, she retaxued 

to Paris. Sbe made her d^bnt as Anaoe, in Semi' 
ramidey Thursday, December 2, ^itii Madame Giisi, 
Coletti, Gellimy and Tagliafico, 

The theatre was crowded with fiuBhionable, literary, 
and artistic celebrities, }niuces, ministers of state, 
dilettanti, and women of £uhion and wit« A enbdned 

murmur circled round the Louse ; some prognosticated 
a triumphant success, others a partial one— if not a 
complete &ilme; and a nniyenial boas of whispera 
betrayed the lively interest felt by the audience* 

The curtain rose. Grisi came on, and was lecaved 
with a burst of applanse. At len^^th, a sndden and 
unbroken silence fell on the assembly ; the orchestra 
pkyed the long symphony which pxelndes the contralto 
air, **Eccomi alfin in Babilonia," and, with a tranquil 
step, Alboni issued £rom the side-scenes, and slowly 
walked up to the footlights. There was a sudden 
pause," says one who was present ; " a feather might 
almost have been heard to move. The orchestra, the 
symphony finished, refirained from proceeding, as though 
to give time for the enthusiastic reception which was 
Alboni's right, and which it was natural to suppose 
Alboni would receive. But you may imagine my 
surprise and the feelings of the renowned contralto, 
when not a hand or a voice was raised to acknowledge 
her! I could see Alboni tremble; but it was only 
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for an instant. What was tlie reason of this onani- 
moas disdain, or this nnanimoiiB doubt f — call it 
what yon will. 8he might perhaps gness, bat she 
did not suffer it to perplex her for more than a 
few moments* Thzowing aside the eztieme diffidence 
that marked her entree, and the perturbation that 
resulted £K>m the frigidity of the spectators, she wound 
herself up to the conditicm of fearless independeoee 
for which she is constitutionally and moral]}- remark- 
able, and with a look of superb indifference and con« 
scions power, she commenced the opening of her aria. 
In one minute the crowd, that but an instant before 
seemed to disdain her, was at her feet 1 The effect 
of those luscious tones had never yet fiuled to touch 
the heart and rouse the ardour of an audience, 
educated or uneducated/' Alboni's triumph was 
instantaneous and complete ; it was the greater from 
the moment of anxious uncertainty that preceded it, 
and made the certainty which succeeded more welcome 
and dehghtiul. From this instant to the end of the 
opera, Alboni's success grew into a triumph, JDuiing 
the first act eke was twice recalled ; during the second 
act, thrice; and slie was encored in the air In si 
barbara," which she deliTered with pathos, and in 
the cabaletta of the second duet with Semiramide. 
She next perfbnned in La Cenercntola with the same 

BUCCeSB. 

hi 1318 Mdlie. Alboni again appeared before an 
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English audience at Coyent Garden, at a salary of 
4»O0OZ. She oommeneed with Taxieiedi, Madame 
Peniani being the Amenalde. She mm, if pofloble, 
more captivating than ever, and her Yoice seemed to 
have gathered power and Tolvme. Her natural ease 
and freedom from mannerisms were cncliantinfr ; it was 
enlj to be regretted that ahe had not more dramatio 
energy. The ehief event of the season iras her per> 
formance in La CenererUoht in March. She also per- 
formed in Ama Bolenaf with Madame Giisi^ Tambnrini^ 
Tagliafico, and Mario ; and (in July) in GU Ugonotti, 
mill Madame Yiardot and the aforesaid Signori; then 
in La Gazza Ladra, In the antmnn she retamed to 
Paris, when her success was as brilHant as before. 

In 1Q49, on the retirement of Jenny Lind, Mdlle* 
Alboni became the prima donna of Her Majesty's 
Theatre, performing with Cakulari, a yonng tenor of 
great ezceDence^ Ijabkche> Collettiy Moxiani, and 
Boneoni. 8he performed the parts of Bosina, Ninetta» 
Zerlina in Don Giovanvi, and Norina iu Don Pasqtiale, 
astonishing the pabhc by the fMolity with which she 
sang music so opposed to her own genre ; but it was 
regretted that the superb contralto had quitted her 
proper reahn. 

In March she abruptly disappeared. Before leaving 
Paris she had promised to eing at the aimoal ooneeri 
of poor old Filippo Oalli, and her name was an- 
nounced in the bills for Friday, the 23rd March* 
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In the liuiiy of her departnr6 she had omitted to warn 
him that Bho would not he ahle to xetam before the 
Tc i y hour at whieh the concert was to begin ; and the 
suspense and anxiety of the unfortunate Filippo were 
to he more easily imagined than described when, asked 
if Alboni would sing, he could not answer definitiToly — 

Perhaps yes, perhaps no.'' He sold very few tickets^ 
and the rooms (in the Salle Hexz) were thinly oeenpied. 
She, however, had not ^i'orgotten her piumise : at the 
Teiy moment when the matinee was commencing she 
BxtmAf in time to redeem her word, and reward those 
who had attended ; but too late to be of any Bervice to 
the Tetexaa* Galli was in deflpair, and was buried in 
reflections neither exhilarating nor profitable, when, 
some minutes alter the concert, the comely face and 
portly fignre of Alboni appeared at the door of his 
room. ** How much arc the expenses of your con- 
cert ? '* she kindly inquired* " Mia cara,'' dolorously 
responded the b^^fidaire, dnqae cent! firanci (500 
francs)." " Well, then, to repair the logs that I may 
have caused yon," ssid the generous oantatrice, here 
is a bank note ibr a thonsand francs. Do me the 
favour to accept it." This was only one of the many 
kind actions she performed. 

From Paris she went to Italy, where she was called 
hT fGunilY a£Eaiis« a-Tid tium rKa retuxned to iiimriand to 
xesome her engagement. The antamn found her again 
at the Thi^atre Italien, performing in La Cm^^rUola, 
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eic., viih Lablaehe, Boidas, and Bomoom, dizecior of 

the establishment. 

la April, 1850, after a tour of unprecedented 
briUianey in the proTinoes of France, MdUe. Alboni 
returned to Paris, with new laurels aud rolls of bank 
notes." The principal operas in which she perfoimed 
daring her trip were La Favoriia and La Beinc dc 
Chypr^* Her auccess had been so great that the 
directors of tiie Chrand Op^ (Theatre de la Nation) 
immediately engaged her for sixteen represenations of 
Madame Yiaxdot's great character of Fides in Le 
Pwphete. 8he commenced in May. To attempt this 
part was regarded as an act of aingolar daring ; bat, as 
Madame de StaSl observes, there is nothing so sac- 
cessful US success.'* Meyerbeer himself uot only 
offered no objection, bat, being present at the first 
performance, went behind the scenes, and warmly 
congratulated her on her triumph. From Paris Mdlle. 
Alboni went to Madrid, where she sang in La Fanm^a 
and La Sonnamhula with Madame Frezzolini, Gardoni, 
Herr Formes, and Bonconi. In September she re- 
appeared at the Th^&tre ItaHen in La Favofita, and 
was received with overwhelming enthusiasm. She 
retomed soon after to Madrid. 

The following May she qoitted Madrid and retomed 
to Paris, when Auber's CorheiUe d'Oranges, written 
for her, was prodooed. Although the character of 
ZeilinB was a charming one, it did not soit her; and 
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haying snng this part for two months she eame to 
Loudon — retumiog to Paiis in September. Decern- 
ber, 1851, she eommeiiced a eomse of irepiesenfatioiui 

and concerts in the provincfs in England. 

In 1852 Mdlie* Alboni paid a visit to the United 
States, where she was entinuiasticallj received. If 
she did not raise the furore which Jenny land iiad 
oeated, she vros none the less adnured; and her 
departure on the condamon of her tonr was tmiversally 
regretted. She gave her farewell concert in New York 
at the Metropolitan Hall, the 2nd May. The hall was 

cro^vdod in every corner, and the applanse was vehe- 
ment, regret for her departure being loudly expressed* 
This concert was for the benefit of Signer Aiditi, who 
had been the conductor of her performances during 
her sojonm m Amenca* 

In July, 1853, Marietta Alboni manied the Comte 
de Pepoli, at Paris ; and it was rmnoiired that she was 

abont to withdraw firom the stage ; but she effectoally 
disproved this by appearing, in 1864, in Parte, per- 
forming iu La Dajina dd Lago and others of Bossini's 
operas, in the spring of 1855 she was peiibnning in 
Barcelona, from whence she came direct to England. 
On her appearance before her London admirers, the 
repntatton of her yonth was revived, and her popnkrity 
was undiminished. In May she went witii Enist and 
other artistes on a provincial tour, under the manage- 
ment of Mr. Beale, retmning then to London. 
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In Jnly, 1855, she was at the Grand Opera in Paris, 
performing in L& Frapiicte, etc*t with Boger, having 
contncted an engagement for three jeam. In 1866 
isdie was at Her Majesty's Theatre with Mdlle. Piccolo- 
misiy and made her first appearanoe in the character 
of Asncena m II Trovatore* Her pcrfoimanceB were 
not confined to the Opera-house; she sang at the 
CiTstal Ealace and in the Smciej Music Hall. In 
October she was again at the Italians, commencing 
with La Ccncreniola. She then, in conjmiction with 
Mario, Qrazianiy and Madame IVeEBolini^ began per- 
form ing in the works of Yerdi. II Trovatore was 
peiformed in January, 1857, and was followed by 
BigalettOf which was produced in defiance of fJie pro- 
testations of Victor Hugo, from whose plaj, Le Boi 
s'anme^ the libretto had been taken. Victor Hugo 
declared that the re^resentaHon of the opera was an 
infringement of his rights, as being simply a piracy of 
bis drama, and he daimed that the Theaiare Italien 
bIiouU Le rcstriiincd iium performing it. The decision 
of the court was, however, against the irascible poet, 
and be had to pay the costs of the action. 

The winter of 1867 was passed by Madame Alboni in 
Madrid. In the spring of 1858 she was singing at the 
Theatre Italien of Bans. Among the operas in wlndi 
she performed daring the London season of 1858 was 
Luisa MiUer* Jn order to render the ensemble as peifeet 

potiiiible, she undertook, with real ai'tistic leeluig, a 
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minor character — the Duchess. Alter a lapse of some 
jem, toOy she regained her original part of Mafieo 
Orsmi. She also appeared with Mdlle. Tietjens, the 
new prima donna, in 11 Trovatore. 

Jn 1859, Madame Alboni was again at the Italian 
Opera, Paris, performing Isabella in L'ltaliana in 
AJgwri, etc. No liTing singer is more thoroughly 
imboed with the traditions of the school to which she 
belongs. 11 Giuramcnto, disinterred the preceding 
season for the gratification of the dilettanti, was re- 
produced, Alboni, Madame Penco, and Graziani being 
its chief support. 

In 1860, after an absence of two years, Madame 
Alboni reappeared, May 19, at Her Majesty's Theatre, 
as Maffeo Orsini. 

Li 1861, Verdi's Ballo in Maschera was brought out 
at the Theatie Italien, Mesdames Alboni, Battu, and 
Penco» Signori Mario and Grasdani, forming the cast. 
In the summer Madame Alboni undertook a musical 
tour through England* In the present season, 1863, 
she is a member of the poweifid company of Her 
Majesty's Theatre. 

In private life Alboni is amiable, gay, generous^ 
ML of that charming insouciance which characterises 
the Italian artiste. She is perfectly good-humoured, 
with the simplicity of a child, and whenerer her 
immense success caused the en^ of her riyals she was 
the first to laugh and disarm jealousy by some bon 
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mot. She is distingtiished, moreover, by many eoeen- 
tricities, and for the independence of her disposition. 
8he bought a yexy fine hotel at the Conrs de la Beme^ 
richly furnished, and installed therein her bisters aiid 
brothers. Her brothers were among the brayest 
soldiers of the band of GaiibaldL 
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CHAPTEK XV. 

ANGIOLIKA BOSIO. 

Angiolina Bosio belonged to a family of Italiau 
artists wko have cultiYated with mmk credit mosic and 
the drama. She was hom at Toxin, August 22, 1880, 
a&d educated at Milan ; her singing-master being the 
excellent teacher Oataneo. The unpresaxio Barocchi 
dimming her baddmg talent, offered her a modest 
engagement, and at the age of sixteen she made licr 
d^bttt, July, 1846, at the Teatro Bd, Milan, ia I Due 
Foscari. After a brief engagement she went to Verona, 
where she confirmed the best hopes of her friends, and 
excited great interest among the freqnentera of the 
opera. Siie then suddenly appeared in Copenbagen, 
where she was applauded and caressed : sopopnlardid 
she become, indeed, that no effort was spared to retain 
her for six years; bat the climate was not suited to 
her, and she waa obliged to leare the conntry. Her 
farewell is described as something extraordinary. She 
was next engaged at the Circo Theatre, in Madrid, and 
created an immense enthnsiaam among the Spaniards, 
the director of the theatre being compelled, by the 
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imivennl Toice, to engage her for the Beason following. 
In 1848, Angiolma appeared in Fans, at tlio Tlicatre 
Italieni in IDueFoscarif etc., with Boidas and Morellit 
bnt did not create even a passing remark. She went 
iuuncdiateiy to Havana, as a member of Marti 's troupe^ 
going thence to New Tork» Philadelphia, and Boston. 
She was ai-dently admircJ by the Americans. 

She returned to Europe in 1851, and shortly after 
maxried a Greek gentleman, named Xinda Yelonbu 
She was engaged for the season of 1852 by Mr. Gye, 
for the Boyal Italian Opera, and on Tuesday, Jane 15, 
1852, Madame Bosio made her d^bnt in the opera of 
UEUsir (VAmore^ She did not create by any means a 
&vonrable impression; her Toice appeared "worn," 

and her intonation sharp. She walked ilic ntago with 
ease, bat beyond this did not display any talent as an 
aetrees, and she was prononnced to be a good second- 
rate singer, nothing more ; " but for the Dulcamara of 
Bonooni, the opera would have proved a fiiiloie. The 
public remembered how Madame Peniani, Mdlle. Lmd, 
Madame Yiardot, even Madame Castellan, had treated 
the light and biilliantcharaeier of the eoquettiBh Adimu 
Her next appearance was in Ernaniy when it ^vas ad- 
mitted, that she was certainly a tolerable singer — 
pretty good sabstitate in case of necessity. 

Accident, however, revealed her genios. On 
eondnsion of the season* three eztia prnformancea 
were* given at le d oeed 



Digitized by Google 



ANGIOLIjSA bosio. 



319 



Grande^ produced the same year, was announced, bnt 
the iiloess of Tamberlik compelled the manager to 
snbsidtate J AitfoimV and Madame Giisi having de- 
clined to sing, Bosio was requested to undertake the 
part of Elvira : feeling am!e of snoceBS she did not 
liesitaie. 

« Madame Bosio was extremely neryous in the £r6t 
acene*"^ sajs one who was present. ^< The duet with 
Giorgio was ineffective throughout ; the polacca created 
no impression* The curtain fell on the iirst act with 
Bcansely a hand of applause. Many left the hoose. 
The audience were listless and apathetic; still they 
were not nnhindi and listened, when» imder other cir- 
cmnstances, they would have expressed dissatis&etion. 
The curtain rose on the second acty and when Elvira 
eame on in the mad scene, and cammenoed the &tou* 
lite cavatina, * Qui la voce,' the audience were 
strangely inattentive. Perhaps their indiierence in- 
spired {he anger with detezmination ; perhaps, from 
her very fear there grew a courage* Whatever the 
eanse, Madame Bosio b^gan to smg in reality, and the 
slow movement was Mowed by ^bravas' from all 
parts of the house. Now came the artiste's roTenge. 
The cabaletta literally took the honse by stoim, and 

created an immense furore. A more sudden and en- 
thusiastic sensation was never witnessed. Madame 
Bosio was encored with acelamatfonB, and recalled 
several times ; and, what was more to the purpose, her 
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singing indicated uo fallin<^' off in the third act. This 
pezfomuyiee was in reality the tomiug point of Madame 
Bodo'a fbrlnne.'' 

Her success was talked of with wonder in all fashiou- 
abia and mnsieBl dides; and Mr. Gye immediately 
engaged her for three years. 

Madame Bosio was the prima donna of that winter 
in Fftiifl. She took the leading part when Verdi's 
Luisa Miller was produced at the Grand Opera. She 
then appeared in 11 Barbiere di Seviglia — ^a very dif- 
ferent work. She also sang six times saccessiTely in 
Kossini's fine but tiroBomo opera, Mosc in Egitto» »She 
also appeared at the Theatre Italien» in Bossini's 
Matilda di Shabranf an opera in which she was seen to 
great advantage* 

In the programme of the Boyal Italian Opera for 
1658, Madame Bodo was announced to sustain the 
principal characters in three new operas — Bossini's 
« MaUlda di Shabranf Verdi's EigokUOp and Spohr'a 
Jessonda, She appeared first in II Barhiere, then as 
Adina (L'EUm d'Anme) with Bonconi and Lnchesiy a 
new tenor. 

llujokito was produced for the first time in Eng- 
hind. May 14* None of Verdi's workSf with the 
exception of Emani^ had gained such a reputation, 
and at the time of its production in England, it was 
hemg peifonDed at twenty or thirty theatres on the 
Contment. It was regaided by Verdi himself as iii^ 
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clief-ii'oeuvre. It created great interest and curiosity 
among tha patrons of the Boyal Italian Opera; the 
atoiy being dnunatie and foil of bnsde, the charac- 
teiB striking and well coloured, the scenic effects 
snperb, the dresses and decorations costly and mag- 
nificent ; it naturally, therefore, created a furore. 
Meadames Bosio and Nantier Didiee« Signori Mario, 
Bonconiy Taglisfioo, and Pdonini, constitated the 
cost. Madame BoBio surpassed herself, and carried 
off the sofirages of even those who had previonsly 
refhsed to acknowledge her talent. Her impersonation 
of G^da was so exquisite as to remoTO any doubt of 
her title to be consideied aperlbimer of the £rst class. 
She also appeared as Marguerite de Valois in Gli 
UganoUip the new prima donna, Madame Julienne, 
being indisposed. 

Her Toice, a high, sHveiy soprano, was of the finest 
timbre, limpid, flexible, idbrating, and of great extent. 
She had a perfect method, and irreproachable good 
taste ; and she was one of the most finished vocahsts 
of her time. She had dramatic feeling as profound as 
trnthiol ; bnt her style, original, yet tempered by judg- 
ment, neyer reached the expression of passion. She 
conld not divest herself completely of her individnalify, 
nor ahandon herself to the emotions of the character ; 
but she possessed a subtle intellectual chann indefin- 
able, yet impossible to resist. She belonged to the 
school of singers, who, while shining equally in tho 
YOL. n. 46 
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works of Moziit^ Boisbd, BdUni, Doniaettl, ewa (si 

Verdi aud Mcrcudante, yet preserve ilm traditious of 
the fine school of Italum singing* She was, above all» 
sapereniinantly graoefal in lier penHm, deporimeiii, 
aud acting. She was by no means handsome — her fea- 
tiiree irere inagolar and iU-toned; yet* on the slage 
she looked a most beavtiM woman. 

In May, 1854, Madame Bosio reappeared in U 
Baninmf wiihlIano» Tagliafiooi Boooani^aiidLablaehe. 
Tlie critics bad now no words sufficiently glowin<T to 
express their admiialion: she was chammig--ex. 
qninftdj ddightfiiL Bbe peffinmed In J Piin^' 
during this season ; and with the exceptioui always, 
of Giisi« she was tlie best Elma em aean. Then 
was a flnent ease in her poformanee of the most 
difficult and trying passages which was perfectly ci^- 
tiTOfcing, BosBini'a Mo^t^da di Skabran^ ptomised the 
precedinff year, ms also produced. Madame Bosio 
jfgj^ an ft/itnir^i^^ Matilda 9 and if p^** ha d not the 
OThanntkiiMi vazifltj in onumoit poasesBed bj Madame 
Persianii she was yet fully capable of executing doentlj 
the most li^ and flood xmuio: her Toiea was 
innuriably pure, trae, and delidonsfy aweet, her style 
most finished, and she seemed to improve eveij dajr. 
6he nsrar ap|»fiaxad in a part which soited her more 

admirably than Matilda; and in it she sealed her 
reputation as a floiid soprano singer of the highest 
dass. The music of this opeia« tfaongh composed in 
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haste by Rossini (in ten clays, it is said, for the 
CamiTal at Borne in 1821) is biiiiioot and spiiited, if 
cazdesB and irregular; bnt ihB pLoi is reaj stupid* 
May nth, Madame Bosio appeared with Sophie 
CmvaUiy MdUe. Macai, BoneoaBi iha ]iiiiiutable» 
LaMachfl, Tamberlik, Tagilafieo, ele*9 in Mozart's 
Ihn Giovanni. She was a most captivatrng Zerhna— 
sweet, interestiiig, and elegant. She performed also 
in UElisir d'Amore, with Bonconi. She sang in II 
Barhierct June 26th« when Mario, as the Count, made 
his first aoBeazanGe for the season* and Lahlache. as 

Bartolo, liis first appearance at the Rojal Italian 

Open; BoDioom being the EigaED* As Bosma* Madame 
Bosio was charming, " her acting being gnMsefiil 

and animated, and her smging, though deficient in 
powoTt aiqnimtftly sweet and foU of ejqptessioiu In 
RigoUtto, Madame Bosio represented Gilda with 
increased reputation both as an actress and singer. 
In Bif€ktt09 Signor Bonconi had a part which bioiig^ 

out all liis Ycrsatilo talents aad liigli artistic powers. 

Dozing the winter of 1854, Madame Bosio per- 
fotmed at the Italiens, in Bans, then mider the 
management of Signor liagani, uncle of Giolia GrisL 
The following year she again made her appear- 
ance at the Boyal Italiaa Opera, in Emmdf with 
Xamberlik, Tagliafico, etc. The ringing quality of her 
voice was dis|^yed to perfection in tins openu She 
perfoimed shortly afterwardii iu Lc Comic Ori/y with 

45— s 
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Mdlle. Naatier Didi^, MdUe. Mani, Tagliafioo, ana 

Gardoni. As the Contessa she was seen to great 
advantage, for her best peitooanoeB were those m 
which tho singiug was of more importance than the 
actiugy and in which neither tragic power nor comic 
humour was needed. Lt ComU Ory is fall of liYely, 
laxnriant melodies, and skilfully constructed harmony ; 
bat the plot is absnxd and trashy. Of all modem 
soprani, Madame Bosio most understood and appre- 
ciated the music of liossini ; and instead of regarding 
the melodies of the great maestro as smiply themes for 
the pui})oso of displaying the richness of her own 
fancy, she sang them conscientioosly and with due 
deferenoe. 

She sang at the Festiyal at Norwich, with Clara 
No?eUo, Lablaehe, Gardoni, Sims Beeves, and others, 
leoeiving 8001. for four days* 

. This year Madame Bosio accepted an engagement 
at 8t. Fetersbmfg. The terms were 100,000 fiance fior 
four monthsi and a guaranteed benefit of 15,000 francs 
more, with pennisaion to sing at private soirees and 
eoneerts. Her snocess ui St. Petersbnrg was eztni- 
ordinaiy. The Theatre Italien of that city has been, 
for many years, one of the most brilliant in Europe. 
Vnm the time of Catherine II. eomposers and Italian 
vocalists have been cordially welcomed at the Court of 
Bnssia, and largely remuiemted. Cimazoaa, Paisiello, 
Sarti, Boieldieu, and Adolphe Adam have written 
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operas and ballets for the Theatre ItaHen aiid the 
Xh^otie f^rancais of that capital: Babini spent the 
last flix jem of his professional career in the empnre 
of the Czar ; and Lablache, and many other great 
artistes, found themselTes richly repaid for daring the 
rigours of tlie climate. 

A&er a delay of some months^ caosed by the illness 
of Madame Bodo, L'EtoUe du Nwd was produced, 
January 4, 1856, at the Italian Theatre, St. Peters- 
bnig: Signor de Basaini was Peter the Great; 
Calzolari, Daniloiritz; Bettini, Ismuloff; Labladie, 
Gntzenko ; Mdile. Marai, Prascovie ; Mesdames Pwossi 
and lagliafico, the Vivandi^res, and Madame Bosio, 
Cattarina. The 'action of the piece ^vas altered : to 
suit the prejudices of his Imperial Majesty, the cha- 
racters weie changed, and the scene was tranafened to 
Dalecarlia in Sweden, £ing Eric taldng the place of 
the Czar. So great ivere the expectations of success, 
and such the demand for places, that the prices were 
raised ; yet the house was crowded to suEocation, and 
the opera was the most indubitable triumph e?er 
achieved at the Theatre Italien. October Ist, she 
appeared in La Traviata, Ifxom St. Petersburg 
she went to Moscow. 

In 1856, Madame Bosio (with Signor Mario) 
rescued the Boyal Italian Opera by the brilliancy of 
her performances at the Lyceum Theatre, whither the 
Italian company had been removed on the destruction 
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By fire of the establisiiment in Coyent Gai-Jen. Nerer 
did she smg or act more csptiYatinc^j Uum duing this 
■oa ao n . Her most zemnkable perfonnanee was in La 
Traviata, vflnch she then appeared in for the first time 
in Kngiand, Eoi'smmdSaaci^xa^^ 
in almost every respect different from the reading of 
Mdlle. Piccolomini, was most tonohingly beautiM. 
Having rested at flozcnoe, after har laboms in 

Paris, slic returucJ to the Lyceum iii 1857, with 
Bignor Mario; and i^peaind again in La Traviata, 
wSh Mario and Ta^iailoo. Her cx<|iiiaitely iefined» 
bewitijliiug impersonatioii of the ill-£ftted Yioktta 
eveafted a aingnlar esofeement* Her Zeriina» in Fra 
DiaiDohf was also much admired. 

The performance of La Traviatu, February, 1858, 
temiinaied the aeaaoii of the Thd&tra ItaUen of St. 
Petersburg, when Madame Bobio (wiio sang with 
Calzolari and Bartolini) was received with acclama- 
tiona; and aft the end of the first act, a deputation 
waited npon her in her box to offer her a princely 
splendid bouquet fonned of three atan snr- 
roimded hj magnifieent tnrqatnses and diamondB* 
Dming the evening the public lavished tokens of their 
admiration on their fiNromite» and aft the terminatinn 

of the opera the greater part of the audience escorted 
her carnage to the door of her hotel* Xhe Emperor 
and Empress also made her superb presents. 
In the May following, Madame Bosio made her first 
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appeonmce for the Bomaa. in La TramatOf wXh Signor 
Gardoni, at the new theatre, Covent Garden. She was 
more bdUiani and more admwaMe than ever during 

this — alas ! her last — season in London ; and surpassed 
all hex fonmr efBozts. Fiom Xjoadon ahe zetozned to 
St Petetsbnrg, when tha Gmr niwninafaid b6r pre- 
miere cautatrice, and Signor Tamberiik the premier 
ehanteur to their impeiial Majeatoi an entiidj ax- 
eeplional fammr. Signor Tamberiik also reeei?ed the 
gold medal, snrronnded with diamonds, snapended to 
the cordon of St. Andrew, which had bean aecmded 

to tlirce ai'tistes only — Rubini, T^imburmi, and La- 
blache* Ma^a^mft jBoaio waa the hrat who obtained the 
honour d bemg named pr^nieie cantatrice to the 
Imperial Court. 

Sodden^ her admirexa were atartled by the news 
thai Angiolina Boaio waa dead. The melaneholy 
intelligence reached England from Paris in April, 
1859, and ** filled ail moeieal London with eoDfltema* 
tion and regret." She had died on the 12th of that 
month, at St. Petershozg. Alwaja of a delicate and 
ftaaeoiiBtitariaan,8oflfering, too,fe^ 
lungs, the rigorons climate of Buseia had in all pro- 
bability haatened her death. Her loes, a aeaona one 
to the loren d mam, waa dneerely lamented by the 
public. So gifted a singer, so amiable a woman, so 
degani an aetraas, in the piima of lifo^-ahe waa 
scarcely thirtf , — in the flush of her powers and repa- 
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iatio]i,<^«coiild not bat be regretted bj all who had 

heard her. Her remains were transported to the 
TEoltB of the cathedral chnzoh, April 15, throng an 
immenBe crowd: ttie NevekoY PergpectiTe being so 
thronged with a dense mass of spectators, from the 
house of monnung to the ehueb, that it was with 
difficulty the coffin, carried by bearers, could reach 
its destination. Persons of ail classes pressed round 
with garlands, flowers, crowns. It was a tronblesonie 
task to clear the stairs and corridors of the house 
whfiie she had hved, which was hiTaded by the crowd 
for an hour before the ceremony. 

The obsequies took place the following day. The 
cathedral chnidi of Saint Catherine was filled long 
before the time ; though tiiey had been obliged, in con- 
sequence of the crowd which besieged it, to admit only 
those who had ti<^efts. Members of the corps diplo- 
matique, the highest grades of the administration and 
of the anny, ladies of rank and fortune, pressed to 
pay a last mark of respect to the gifted bemg whom 
they had so admired and applauded in her hfetime. 
The arts, the sciences and letters delegated their most 
noble representatiyes : the pupils of the University and 
of the schools mixed in the crowd of oMcers of all 
ranks and of all regiments, .and employes of dirers 
departments. The coffin, covered with crowns and 
flowers, had, the previons eyening, been placed before 
the choir on an deyated estrade. At eleyen o'clock 
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the mas3 commenced, the re(^aiem of Mozart Lcing 
song by the artistes of the German Opera and of the 
chapel of the cathedral. The comrades of poor Bosio 
had abready left two weeks before she diedt ox they 
would hare taken part in the ceremony. Abont half- 
past twelve the funeral cortt ge began to moYC, and 
leaving the chorchi proceeded towards the cemetery of 
Sainte Marie. The erowd was enormons, and it did 
not diminish till it reached the gates of the cemeteiy, 
where the cortege was met by many ladies, weeping 
and praying. The ehoristero of the Italian Opera sang 
a funeral chant ; and after the prayer of the clergy, 
the coffin was lowered into the grave, where wreaths 
and bouquets were flung, and one of the persons pre- 
sent then pronounced a funeral oration. ^'AU eyes 
were fall of tears/* says the Jcumal de St. Peters" 
hourg. Never, indeed, was songstress more sincerely 
regretted. 
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CHAPTER XYI. 

JENNY LXND OOLDSCHMIDT. 

Thebe lived in the city of Stockholm, a ^oiet^ almost 
humUe Gonple» named Lmd; the hnaband taught lan- 
guages, and the wifu kept a school for children. They 
were Protestants, memhers of the Luthenn Chnzch. 
They had two children, a pale, delkatet siekly girl, 
named Jenny, and a boy named Joirn. Fran Lind 
had had another gjrl by her first mania,ge» hot lost 
her by an early death. 

Jenny, horn October 6, 182I« was a lonely child : 
her chief consolation was her Toioe, which she was 
perpetually exercising, "wlien at work, or at lier solitary 
play. At three years old smging was her mhng pas* 
don : every song that she heard she eonld repeat wifli 
fluency and perfect accuracy ; and during her firequent 
ilhiesseSy she would solace herself with some fayooxite 
melody. Thus she attuned her nmth year ; a shy, 
timid, sickly child. 

She then hajypened to attract the notice of Fian 
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Limdberg, an actress, wlio beard her sing ; and, 
skock ivitk liar pme, mh&ry imea and cozreci 
emmflistioiiy toU Jeimy'B parento of Ihe tmumze 
ihey possessed, urging them to devote their child to 
the 0tag9* JeimfB moiher, enteriiimDg the oonmum 
prejudice against theatres* was at first honiiled by the 
idea ; bnt Fran Londberg succeeded in conquering her 
dishke, and the good mother at last eopsented to leaTB 
the decision of the matter to her child. The little 
girl at once deolared herself determined to devote her- 
self to all the stndies t&jaimU to prepare herself &r 
the stage ; and she was conveyed by tlie kind actress 
to OroelinSt a mnaic-maBter weU-hnown in Stockholm* 
This old man became enthnsiaBtic about the abilitieB 
of his new pupil, whom he introduced to Count Piicke, 
manager of the Court Theatre, reqoesting the Count to 
liear her, and to patronize her. Rough in speech and 
morbid in temper, the Comit was not remarkable for a 
genHemanly resenre : he always said exactly what he 
thought, and his thoughts were not invariably of the 
kmdest or most cbaritaMe natoxe* When Jenny was 
brought before him, he regarded her slight figure with 
astonishment. " You ask a fooHsh thing/' said he, 
looking disdainfdlly at the gentley pale little child, in 
her simple gown of black bombazine. ** What shall we 
do vrith that ogly creature. See what feet she has I 
and then her fiiee! She will never be foesentable. 
No, we cannot take her. Certainly not." . Iso thing 
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daunted, Croclius insisted, ^dmost indignantly, and at 
last exdaimedy Welly if jou will not taka her, I, poor 
as I am, will take her mywHt^ and have her educated 
for the stage." The Count relented, and condescended 
to hear the child sing* Already her yoice poseesaed 
that heart-Beaiching quality by which it afterwards 
exercised so irresistible a spell. The result was that 
the plain little child was admitted into the aehool, and 
placed under the care of an able master, Herr Albert 
Berg, director of the singing school of the Opera, who 
was assisted hj the composer lindhlad. 

Two years later, when Jenny was eleven, at a 
comedy performed hy the pupils of the theatre, several 
of the audience were stmck hy the spirit and annua- 
tion with which a very young pupil performed the 
part of a heggar-girl in the pky. This yonng pnpil 
was Jenny Lind, who then began to appear in children's 
characters ; exciting a sensation similar to that ^ ith 
which Leontine Fay, in her eaxLy career, moved all 
Paris. Vaudevilles were written expressly for lier : 
the truth of her conception, the originality of her 
style, gained for her the repntation of being a prodigy ; 
while the modesty and amiability of her demeanour 
seciued for her love and legard. 

When she was twelve, the sunny aspect of her 
future was suddenly doaded, and her ambitious hopes 
crushed; for her yoice began to lose scanewhat of 
its silveiy tone, ^aud the upper notes Yambbed. In 
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Tain sho tried to recover thorn. The liopc of training 
her as a singer for the grand opera was therefore 
abandoiMd* She had outgrown her ehiMiah parts 
without becoming qualified for more advanced ones, 
and was soon forgotten by the pabhc which had onee 
admired her. Forbidden to exerdse her voice, the 
only consolation to the unhappy girl was continuing 
her inBtmmental and theoretical musicaL studies, to 
which she devoted herself for the space of four years. 

It happened towards the dose of this painM period 
that a grand eoncert was given at the theatre ; and 
the fourth act of Meyerbeer's Eohert le Diable formed 
the chief fiBature of the programme. The part of Alice 
m that act, consisting of one solo only, was very on* 
popular among the singers, and Herr Berg remembering 
the nnlnd^ Jenny, ofGared to her the objectionable 
role. She meekly consented to appear ; though with 
a nervous agitation which threatened to destroy what 
powers she yet possessed ; and with a heart palpitatmg 
with mingled hope and foreboding, she began to study 
her part. On the evening of the concert, she presented 
herself almost unnoticed. Shewas in a state of nervous 
excitement and trepidation ; though nobody noticed the 
obscure nnger who took the despised character of 
AUce. But when she sang the air aUotted to her, 
it seemed as if a miracle had been wrought in her 
&vour, for eveiy note of her register had recovered 
its beauty and sweetness. A burst of applause saluted 
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her: eveij eye was directed towards her, and the 
joong Tooiliflt became tfae heroine the eviening. 
Ko one was mare aatoiiiahed than Beig, tvhOy tiie 

next daji informed Jeuuj that slie was coDsidered 
qoalified to undertake the ro2e of Agathsy in Weber's 

Der Freischiitz, 

Towards this character the secret ambition of Jenny 
lind had long yeamed; for it was the one which fixst 
awakened her artistic B^mpaiiiies. To study it deeply 
had been irith her s kbonr of love» and she looked 
forward with joy to be able to l oproson t it worthily 
one day. Her discouragements and disappointments 
were now all forgotten, and the dream of her bogcM 
seemed to be at length realized. At the reLcm siLl 
precediDg the representation of the erening^ she sang 
in such a manner that the memhemof iheocehesizft 
laid down iheii' iustnuneuts and clapped ilieir hands 
with laptnrons applanee. sawher at theeYBDing 
vqaresentaiion," says iVederika Biemer. She was 
then in the spring of hiie, fresh, bright, and serene 
as ft monoing in May; pedeot in fixrm; her hands 
and her arms peculiarly gracefal, and lorely in her 
whole appearance. She seemed to moTe, q^eak, and 
fling without efiort or ait All was nature and har- 
mony. Her singing was dibtingiiished especially by 
its jmnky and the power of sonl irbkk ooomed to 
swell in her (ones. Her ^meazo Tcnoe' wis delightfiiL 
In the night-scene where A^^dha, seeing her loTor 
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isoming, breatibes out her joy in iBptuons song, our 
young singer, on turning from the window at the 
back of the stagey to the f^eotatozB again, ma pale 
for joy. And in that pale joyonsness she sang with 
a burst of outflowing love and hie, that called forth 
not the mirth, hoi the teaxs of the anditois." 

Jenny Liud lias always regarded the character of 
Agatha aa the heiyatone of her fame. Eiom the night 
of this peifoxmanee ahe im Hie dedazed fityomite of 
tlie Swedish pubHc, and continued for a year and a 
half the star of the Opera of Stockholm; peifiomung 
in EtmfmUhef Robert It THable^ La Vestak, of Spontini, 
and other operas. She laboured meanwhile with 
indefiaiagahle iadaafciy to imedj certain naiozal defi* 

oienc'ies iu her voice. Always pui'C aud melodious 
in tone, it was otiginaUj wanting in elaaticity ; aha 
could neiiiher hold hernotea to anjoonaidaraUe extent, 
nor increase nor diminish their volume with sufficient 
effdct ; and ahe could seatceiy otter the ahghteat 
cadence. But, undamited bj difficolties, she per- 
severed, and idtimately achieyed that briUiant and 
fMsile eBBeidaon whidi, it ia difficult to betieve, waa 

partially denied her In' nature. 

Gradaaliy» howeYec, to the auxpxiae and alann of 
ihe young girl, ber Toioe, cmntrained and ezhaiasted, 
lost somewhat of its fireshnesB* The public, who no 
longer bod^ to hear her fiv the sake of novelty, 
came so more to the theatre eren idien she sang 
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delighifblly as Pamina {Die Zauberflote) , or as Anna 
Bolena; in short, the Opera was almost deserted. 
Jenny Lind's voice had need of farther tnunmgt and 
she felt the necessity of higher teaching than she 
could obtain in her native city. She desiredt also, 
to be enabled to behold those great artistes whom she 
had heard praised so much; and her anxious wish f 
was to beeome the pnpil of Garcia, who had formed 
80 many eminent singers. A formidable money 
dlMculty presented itself — that stombling-block which 
impedes so many artists in pmmiit of ideal peifec* 

tie 11 : tlie diiBculty of defraying the expenses of licr 

joomey, and of her residence in iFiance, seemed an 
insuperable bar to the realization . of her wishes. 
She resolved to trost to her own resources alone; 
accordingly, during the recess when the Opera was 
dosed, accompanied by her &ther, she visited the 
principal towns of Sweden and Norway, giving con- 
certs, and thus amassed a fbnd adequate to her pro- 
bable necessities, llaviug obtaiued leave of absence 
ftasa the manager of the Opera in Stockholm, and 
bade fioewell to her parents, whose avocaticos did 
not permit them to accompany her, she started alone 
for Paris, foil of enthusiasm for her ait and eagerly 
anticipating a sncceesfbl comfse of stndy* 

Axxived in Paris, her first visit was to Garcia, to 
whom she preBented.her letters of introdnction* Qarda 
gave lier a kmd reception, and listened, without a 
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word or gesture, to her singing. When, iluttereJ with 
feyemh anxietj, she awaited Ms dictum, he saidy 
^salmly: ^'My good girl, yon hare no yoice; or, I 
should rather say, that you had a voice, hut are now 
on the point of losing it* Yonr organ is strained and 
worn out ; and the only advice I can offer yon is to 
recommend you not to sing a note for three mouths. 
At the end of that time come to me agam, and I 

will Jo my best for you." Poor Jenny departed in 
the deepest dejection, and passed the three wearisome 
months in the strictest retirement. I lived on my 
tears and on the recollection of my home," she herself 
saidi pathetically. At the expuation of three months 
of solitnde and silence, she paid her second visit to 
Garcia, who pronounced her voice greatly improved, 
and snsceptible of continaed cnltore* Although she 
profited immcusely by the teaching of this gixat 
master, and composed cadences and ornaments which 
he himself considered worthy of copying, yet he never 
anticipated for his young Swedish pupil any particular 
distinction in the musical world. Jenny Lind has 
frequently remarked that, next to herself, Garcia was 
the person who, of all others, would have been most 
snrpxised at her triumphs had he lived to witness thenu 
At this period, Garcia was teaching a country- 
woman of Jenny's, a Mdlle. Kissen, who possessed 
a very powerful, foll*toned voice, but lacked mental 
abilities. Jenny Lind confessed that it often brought 
VOL. n. 46 
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her to despaJr to hear Osreia lioUl vp thiB lady to 
her as an example, while she felt that she understood 
Bune, and was pomiiiig loftier aimsi than iroald em 
Itc attained by her sister student. Garcia was wont 
to mj, *^J£ Jenny Idnd had the Toioe of Niesea, 
or HhB latter lind's intelligaaoe, one of them mold 
become the greatest singer in Europe. If Lind had 
more Toiee at het difi^KMBal, noilimg would prorent 
Iier from fceeomizig the greatest of modem smgen; 
but as it is," he would add, she nmet be content 
with BiBgiing aecond to mny iriio will not lum half 
her genius." 

The following year, a Swedish composer was sent to 
Baris, in order to eimimon the yoimg singer home to 
resume her station at the Opera in Stockholm. Bj 
this gentleman die was mtrodaeed to Meyerbeer, and 
ihe well-pnietised judgment of the oomposer of JRo^erf 
k Diahle Boon recognized the pearl of great price. 
Bis only doubt was whether the flute-like puzily of her 
delicate organ ^vould Lo sufficiently telling in a large 
i^ace. To test this, he arranged a rehearsal with 
a ihU orchestra, in the salon of the Grand Op^ra, 
when Jenny Lind sang the three great scenes from 
Eaibat U DiabUf Normaf and Der FreUckiUs* Her 
sneoess was trimnphant; bnt ihiong^ the jealoosy of 
a powerM prima donna, M. Leon Fillet was dissuaded 
£tom engaging the yoimg Swede. 

Shoiily alter, in the spring of 1843, Jenny Lind 
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reappeared in her native city in Bohert le Didbkt 
wheie ahe reajped the xioh icrvard of het perseTttug 
efibrto. Her ¥C»C6 had ftoquired astonishing fleaahiliiy 
and strength ; she cauld warble like a nightingale ; 
her tones were firesh, beantifiilf and dear ; she had 
become a perfect mistress of her art, and was an 
e&celieut actress. The good people of ^tockhoha 
leoeiTed her inth a raptnroiis ivekome. 

At this time Jenny Lind was perfectly unknown oat 
of her xiathne eoimiry. Many entreatieB had been 
addmsed to her to appear at Copenhagen ; hat the 
idea of making a debut in that city frightened her : 
she ezpteosed the greatest diead of aeeepting the 
offers of the Danish manager. I ham ne?er made 
m J appearanoe out of Sweden, ' eke observed ; " every* 
body in my native hind is so affectionate and hand to 

me, and if I niiide my appeaniiice in Copenhagen, and 
should be hissed] I dace noi Yeiataxe <»i it 1 " How^ 
ever, the temptations held out to her, and the 
entroaties of Bnmonville, the ballet-master of Copen- 
hti§pBL^ mho had mazzied a ^ediah &ieiul of Jennj 
Lmd's, at last prevailed ever the nervous apprehen- 
sions of the young singer, and Jenny made iier first 
a^teanmee at Copenhagen as Alice, m Eobart U DiaibU. 
•* It was like a new revelation in the realms of art," 
says AnaArtmn {l^en/ of my Ia/c), the youthful keak 
voice fiireed itself into every heart: here wigned troth 
and nature ; and evezything was Ml of and 

46—2 
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intelligence. At one concert dio snug her Swedish 
songs; there was something so pecohar in this, so 
bewitching, |n ople thought nothing abont the concert- 
room ; the popular melodies uttered by a being so 
purely feminine, and bearing the muTersal stamp of 
genius, exercised the omnipotent sway— the whole of 
Copenhagen was in a rapture." Jenny Lind was the 
first singer to whom the Danish students gave a sere- 
nade ; torches blazed around the hospitable villa 
where the serenade was given, and she expressed her 
thanks by again singing some Swedish airs impromptn* 
''I saw her hasten into a dark comer and weep for 
emotion/' says Andersen, ' Yes, yes/ said she, * I 
will exert myself; I will endeayoor: I will be better 
qualified than I now am, when I again come to 
CopeDhagen/ " 

**0n the stage, " adds Andersen, "she was the 
great artist who rose above all those around her ; at 
biome, in her own chamber, a sensitiTe young gurl with 
all the humihty and piety of a child. Her appear- 
ance in Copenhagen made an epoeh in the history 
of our opera ; it showed me art in its saneliiy— I had 
beheld one of its vestals." 

Jenny Lind was one of the few who regard Art as a 
sacred vocatiou. Speak to her of her art," says 
iFrederika Bremer, and you will wonder at the 
expanaon of her mind, and will see her countenance 
beaming mth inspiration. Converse then with her of 
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God, and of the holiness of religion, and joa will see 
tears in those iimoceat eyes : she is great as an artist, 
bat she is stfll greater in her pnre hmnan existence I " 
** She loves Art mth her whole soul," obserres 
Andersen, and fieels her vocation in it. A noble, 
pious disposition like licr's cannot bo spoiled by 
homage. On one occasion only did I hear her express 
her joy in her talent and her self-consdonsness. It 
was daring her last residence in Copenhagen. Almost 
every evening she appeared either in the opera or at 
concerts ; every honr was in reqoiation* She heard 
of a society, the object of which was to assist unfortu- 
nate children, and to take them out of the hands of 
their parents, by whom they were misused and com- 
pelled either to beg or steal, and to place them in other 
and better drenmstances. Benevolent people snb- 
scribed annually a small sum each for their support ; 
nevertheless, the means for this excellent pnipose 
were veiy limited. ^Bnt have I not still a dis- 
engaged evening ? ' said she ; * let me give a night's 
performance for the benefit of those poor children : 
but we will have double prices ! ' Sucli a performance 
was given, and returned large proceeds. "When she 
was informed of this, and that, by this means, a num- 
ber of poor children would be benefited for several 
years, her coontenance beamed, and the tears filled 
her eyes. <It is, however, beautiM,' said she, 'that 
I can sing so.' " 
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From Copcnliagcii Jenny LiuJ. rt:lurucd io S lock- 
holm, wbeie she was received moei flatteringly hj her 
comitiTiiieiit although ii vaa the i»iah of her adnuran 
and Mends that she Bhould remain in bwcden. But 
Jeonj wafl desiroofl ol extending her iBpotatioii, and 
she viote to Meyerbeer, asking hun to obtsm for her 
an engagment at Berlin, The kind-licarted com- 
poser, who had admiied her so rnneh at Pana, imd 
who was pleased to be able to show his interest, 
answered her letter in less than a week, oSmng her 
the positioa of aecond soprano at the Theatre BojaL 
Jennj accepted it, bade her parents fkrewell once 
moze, and departed for Berlin m 1843. Bjbx depar- 
ture was a seene of triumph, and the sbeeto wen 
crowded with thousands of persons to bid her adieu. 

At Bedin Jenny made no Bcpsation at firat. She 
appeared in secondaxy eharacters, Mdlle. Nissen being 
the prima donna. Adalgisa» in Noma^ was the best of 
thoae with whieh she was fii:? onred. She was noticed 
very slightly by the critics ; some said she was a toler- 
aMe aetressy othens, that she had a coHiTated Toiee, 
but no powir. She, however, beeaae a &Toorite with 
the manager and with her comrades, from her industry, 
her modesij, her amiahility, and good temper. One 
evening, when she La J hem at lliu Uicaire some four 
months, there waa a lar^ concert giYen in behalf of 
some charity. The fovrfh act of Eohtrt U DiakU was 
announced, and again, by a str^ge coincid e n c e, the 
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fldo ot Alice was assigned to Jenny. Again a ^ell 
wae wiought : she electnfied the aadience by the man- 
ner in which she wag the few bats of this despised 

air ; as her notes rang full and clcai' through the 
theatre, the wings £lled with hsteners, aod when she 
ceased, the entranced audience bzoke into a long and 
continued tempest of apijlause. 

The genins of Jenny Lind was now xeTcaled to the 
Berlinese, and for Ibnr months she was their idoL 
At the end of 1S43, M. Belinaye went to Berlin, and« 
through the medinnx of Lord Westmoreland, was pre- 
Konted to the young singer, and ufTcrrd her terms 
&om Mr.Lomley; hut no engagement was entered 
inio^ 

In August, 1844, she went to Dresden. Meyerbeer was 
then wnting his Can^ of SUena, and he o£G»ed Jenny 
Lind the first part, Vielka. She knew nothing then 
of the German hmguage ; but two months of applica- 
tion enabled her to speak it with parity. The 
charactei^ which she sustamed durinfj her stay in 
Presden were, in addition to Yielka, Noima^ Aminai 
and Maiia in La Figlia del Fieggimenio* 

At the request of the manager of Stockholm, how- 
eTer, she returned to her natiye dty, to aadst at the 
coronatum of the King of Sweden. With each per- 
formance her fame extended more widely : throughout 
all the districtB of G^emany, and fer beyond its 
bounds, her reputation spread, and tlie managers of 
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London and Paris Tied in sbiTing to win the Nortfaem 
songstress. From Stockholm she made a tour through 
Vienna, Berlin, Copenhagen, and other cities; in 
Hamburg a silver laurel-wreath was presented to her 
on her departure, and her entire journey was a con- 
stant' saccession of trimnphs. Daring the following 
summer she was inyited to tlio fetes on the Rhine, 
given hj the £ing of Pmssia in honour of onr Queen ; 
she also yidted Frankfort and Cologiie. The Conntesa 
of Rossi (Henrietta Sontag) pronounced her to he the 
first singer of her time. 

From November, 1845, till the end of March, 1846, 
Bhe fulfilled her engagement for iive months at the 
Theatre Bojal, Berlin. She then proceeded to Vienna, 
where she made her debut as Norma, April 22, in the 
Theater an der Wiep. The reports which had preceded 
her, the exaggeration of the so-called Lind-enthasiaata, 
and the unprecedentedlj high prices of admission, had 
raised to snch a degree the anticipationa of the pnblic, 
that Xennj Lmd expressed ber donbt of sncceeding, 
and declared that, but for having given her word, she 
would not consent to perform at aU. With visible 
nervousness, ^^ith the elevation and diprnity of a 
priestess, bat yet with a feeling of humbleness, she 
ascended the Drnid altar, and, amid arilenceof hnahed 
expectation, conamenced to sing. Scarcely had her 
tones resonnded than the whole honse burst into one 
aimnltaneona cheer, decisive of her anccesa inTienna* 
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Soon after this she returned to her native city, &nd 
then zeappeaied in Berlin*. She reeeiTed a liberal offer 
of an engagement with Mr. Bunn, manager of Dnuy 
Lane Theatre^ and an agreement was signed in pre- 
sence of Lord Wesianoreland (British liGnister at 
Berlin) and M. Meyerbeer. M. Belmaje just then 
renewed Mr. Lumley's offers; and Jenny Lind« being 
now better acqnamted with the management of tiie 
London theatres, found that she had made a great 
mistake in consenting to make her debut in London at 
Dnuy Lane. Sho therefore wished to break off her 
engagement with Mr. Bunn, and Yolonteered to pay 
him 2,0001. on receiving the paper signed by her; 
Mr. Buuu at first refused, but the dispute was fmaily 
settled Februazy 22, 1848, by his being awarded 2,5001. 
damages in a court of justice. 

So enthusiastic were the people of Berlin, that 
on the close of her engagement the manager was 
obliged to re*engage her, at the rate (it is said) of 
4,000/. per annum, with two months of conge. The 

enthusiasm " was ahnost beyond conception. The 
difficulty of gaining admission iiito the theatre, even 
when she had appeared upwards of a hundred nights, 
was so great that it was found necessary, in order to 
prevent the practice of jobbing in tickets, wluch was 
becoming yeiy prevalent, to issue them according to 
the following directions, which were put forth by the 
manager; Tickets must be apphed for on the day 
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preceding that for whicli lliej- aie required, by letter, 
signed vitfa. the applicant's proper and Christian iiainn» 
pr(^eeBuniy and ]dace of abode, and sealed vifli irax» 
bearing the writer's initials with his arms. No moca 
than one ticket can be gnokted to the same penon ; 
and no person is entitled to apply for two conseciitFra 
nights of the enchantress's perfoimaiijce»" 

in Jtme, 1846,Mdl]e. Lind was pzineipfll Toeslist of 
the Niederhciaische Musicfest, held at i\is.-la-Chapelle, 
Mendelssohn being the eondnctor* He iras delighted 
with her, and ihns expressed his opinion of her — 

There will not in a wiiole century be bom another 
being so largely gifted as Jenny land." 

At this period Jenny Lind receifed a prolosion ci 
ofliers of engagements. It is said that his Majesty tha 
Czar offered her as mnch as 66,000 tencs per monihy 

for five months, iinikiug iu all about ll,2U0i. steriing 
Bam onparalieled in mnsica] histoiy* 
She appeared the following September at I^nakfbrt, 
where triumphant soccess awaited her. The enthusiasm 
and excitement were mipxeeedented. Dine wbars 
yon would," said a correspondent of the AthemEim, 
** you heard of Jenny Lind I — ^when she was coming — 
what she woold sing— how mndi be paid — who had 
gut places^ — and the hke. So that what v.iLh the 
exigeant English dilettanti £ying at puzxled German 
landlords with all manner ol Babylonish proiestatioaa 
of disappointment and uocertaintyj and xxative High 
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Ponderosities ready to trot in the ti-ain of the en- 
ckumtzefMi where sha mi^ please to lead« with heie 
and there a dark-browed Italian prima donna louring, 
Medea-like, in the backgronnd, and looking daggers 
whenever the name * Qnestft XiindA! ' was uttered — 

liutliiiig, I repeat, can be com})arLd to the lunversal 
excitement, save certain passages (* green spots ' in the 
msmory of many a dowager Berliner) when enthnaiaBts 
roshed to drink champagne out of Sontag's shoe. • • 
In La Fi^ia dd EeggmmUOf eompand with the ezM- 
bitiona of her sister songstresees bow on the German 
stage, Mdlle. Lind's personation was like a piece of 
porcelain besidQ tawdry dauhinga on croekeiy." 

-MJllc. Lind then reappeared in Vienna, where she 
was received wiih the same enthusiastic delight. She 
was treated with marked attention hy the Empreaa and 
the Archduchess Maria. The sensation caused pre-^ 
TOiia to her departore fbr England was extraordinaiyy 
and during her last performaniees at the great {beetles, 
the stails, ordinazilj sold at two florins, rose to hlty; 
yet three thoosand perscma were nnable to procore 
admission. The last nighty not content with calling 
her forward innumerable times, with plaudits, cheers,, 
and deafrnmg shouts, the aodienee joined the eiowd 
which attended her home. Thirtj iime^ bhe was smn- 
moned to her window, and the crowd died agent^, 
" Jenny Und, say yon will eome baek agamf'' Ai 
length Jenny Lind, bathed in tears, took asunder the 



Digitized by Google 



a48 



QUEENS OF BOm. 



heaped bouquets lying on iier table, and scattered from 
the halconj the separated fioweis, whiehwere snatched 
up by the eager croNvtl. 

Her departure from Stockholm for London sig- 
nalized by a demonstration most unusual for so cold a 
people as the Swedes. Between fifteen and twenty 
thousand persons were assembled on the quay to take 
leave of their beloved countrywoman ; military bands 
were stationed at intervals, and she embarked amid 
cheerSy music, good wishes, and sobbing adieus. The 
rigging of tlie vessels in the liarbour was manned, and 
the hurrahs and waving of handkerchief continued as 
long as the steamer which bore her away was in sight. 
Her last performance in her native city was in aid of 
the funds of a charitable institution she had founded, 
and the tickets of admission on this occasion were sold 
at immense prices by auction. 

Mdlle. land aniyed in London April 17, 1847. Her 
first days were passed with her friend Mrs. Grote, wife 
of the historian and member of Parliament; but she 
subsequently took a inmished house at Brompton, 
where she hved in strict seclusion from society during 
her engagement. 

One of the first who lic^iiil the Nightingale was 
Lahlache. The mighty basso was in raptures with her 
Toice ; eyery note, he said, was like a pearl.'' This 
comparison quite took the fancy of Jenny, and one 
morning, during rehearsal at Her Majesty's Theatre, 
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she tripped up to the great Italian, and politely asked 
him to lend her hiB hat. He readily comphed, though 
surprised at the oddity of such a request ; she took 
the hat with a graceful curtsey, and retired to a distant 
pari of the stage, where she commenced singing a 
rrencli au- witli lier lips to tlio edge of the hroad- 
brimmed chapeaa. Having concloded her pexibrmance 
she returned to Lablaehe, and ordered him to fidl on 
bended knee, as she had a valuable present for him, 
letoming him his hat, with the declaration that she 
had made him exceedingly rich, according to his own 
showing, insomuch as she was giving him a hatfull of 
" pearls." Her simplicity and innocent gaiety de- 
lighted all, aiid as for LaLkclic, he could scarcely haye 
been more gratified if she had Med his hat with 
diamonds* 

Jenny Lind's debut took place the 4th May. The 
opera was BobeH U DiabU, thos cast: Robert, 
Fraschini ; Baimband, Oaidoni ; Bertram, Staadigl ; 
Isabelle, Madame Castellan ; Alice, Mdlle. Jenny Lind. 
The honse was erowded to soffocation. The Qneen, 
i^riiicc Albert, and numbers of eminent personages 
were present. The accounts of the debutante's 
brilliant trimnphs in Germany, and the extraordmary 
enthusiasm which she had everyvrhere created, had 
rendered the musical world most anxioos to see and 
hear her. She had been the snbject of oonyersation 
in all circles ; her name was in eveiybody's mouth ere 
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fliie set foot on the English flhoie. Always, at the 
commencement of an opera, Mdlie. lind su&ered from 
a nenroQSQeBB which ehe onl j maatmd in the comae 
of perfonnance. Before the opera began a sliudder 
would seize her ; she stef^ed fahenogij on the stage, 
and aaiig her first notes timidly, only oonqiiering her 
agitation by degrees. Qow, then^ mnst she have felt 
m this all-importaat eremng ? 

The enitsiB went np» ihe opera began, the eheera 
resounded, deep silence followed,'' says a writer in the 
Muneal WaHd^ "and the eanae of all the eicitemmt 
was befOTe us. It opened its lips, and emitted sounds. 
Ihe aounds it emitted were right pleasing, honey- 
sweet, and silver-iooed. With thk there was, besides, 
a qiiietade that ^ c liad not marked before, and a .some- 
thing that hoTered abpnt the object, as an unseen grace 
that was sfttiied in a *veil of innooeDce, transparaat as 
the thin surliace of a bubble, disclosing all, and making 
jts own pioaaice wther than seem" 

The appearance of Jenny Lind in her pilgrim's garb 
was the signal i(» an enthnsiAfltir. outburst of ajpplause. 
Hie delicious sustained notes which coanmeooed her 
jSrst cavatina. Fa, dit-elkf full, clear, and. bell-like, than 
j^ing off into the faintest whisper, wcce eifisiie : iiiey 
were followed by tinmders of applause, sbove whieh 
rose the stentorian brava of Lid)lache, who was sittmg 
in his bos enmptned. £adi Terse of the fiharmitig 
little romance, Quand je quUtai la Normandie, was 
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encore J. " At the conclusion of the last she gave the 
zooladet d pleine vaix, limpid and delicionaly sweet, 
and finifihedinth a shake 80 delicate, aoeoftlj executed, 
that each one held his breath to listen, and the torrent 
cf applaoBe at the end bftffl^Mj descnptioii." At the 
eoDclnsion of the opeia» Jenny Und was ealled betee 
the curtain three distmct times — shouts, waving of 
hats and handkerdiiefe, eveiy sign of zaptoiooB del^^ 
being displajod by the audience. 

Her pexfbimanoe, both dramatic and Tocal, tiin- 
aesnded the most highly-wronghi expeetations. Oom- 
Inning the rustic simpUcitj of the low-bom maiden 
irith the lofly purity of her holy snssioii, Jeanj Lind'a 
JJioe was a sublime as well as a captivating creatioii; 
while she showed eveiy quality of vocal art— a voice 
whose taie penebated-to eveiy heart, s^fle and ezeoa- 
tion the most exquisitely finished, and those powers of 
eiqpression which render music the most eloquent lan- 
guage of sentiinflnt and passioii. Her veioe, a bigk 
Boprano, neither powerful nor of great compass, pos- 
sessed much suavity and delieioas lightness, and was 
nigiilaily hrilfiiait, dear, and silvery in liie tq^per 
register, though a httle throaty in the middle. 

is wanting in that xoimdnesa and meDowness 
which belongs to organs of the south," observes a very 
able musical cntic. ^ When forced it has by no means 
an agreeable soond, and faDs hard and gtatiag on ihb 
ears. It is evident that, in the greater part of its 
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xaiige» acquired by much peneveranoe and stodjt 
nature has not been bonntifal to the Swedish nightin- 
gale in an extraordinary degree. But art and energy 
hayesappliedthedefiectsof natnre. Perhaps no artiste^ 
if we except Pasta, ever deserved more praise tlian 
Jenny Lind, for what she has worked oat of bad 
materials. From an oigan, neither naturally sweet 
nor powerful, she has elaborated a Toice capable of 
prodndng the most imSi sensations. In her mezzo- 
Tooe singing scarcely any vocalist we ever heard can be 
compared to her. The most delicate notes, given with 
the most perfect intonation, captivate the hearers 
and throw them into ecstasies of delight. This is 
undoubtedly the great charm of Jenny land's singing, 
and in this respect we snbscribe oonelves among her 
most enthusiastic admirers. . . . She sustains a C 
or D in alt with nnening intonation and surprising 
power. These are attained without an effort, and 
constitute another charm of the Nightingale's singing. 

« In pathetic mnsic, Jenny Lind's voice is heard to 
much advantage. Indeed, her vocal powers seem best 
adapted to demonstrate the more gentle and touching 
emotions. For this reason her solo singing is almost 
that alone in which she makes any extraordinary im- 
pression. In ensemble singing, excepting in ihepiano^ 
her voice, being forced beyond its natural powers, loses 
all its beauty and peculiar cliarmi and becomes, in 
short, often disagreeable. • , • Her voice, with all its 
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charm, is of a special quality, aud in its best essays is 
restricted to a particular class of Ijhcal compositions. 
• • • As a Yoealisty Jenny Lind is entitled to yery high, 
if not the highest commendation. Her perseverance 
and indomitable energy, joined to her musical ability, 
haye tended to render her yoiee as capable and flexible 
as a violin. Although she never indulges in the bril- 
liant flights of fancy of Persianiy nor soars into the 
loftiest regions of fioriture with that most wonderful of 
all singers, her powers of execution are veiy great, and 
{he delicate taste with which the most florid passages 
are given, the perfect intonation of the voice, and its 
g^eral chann have already produced a most decided 
impression on the public mind. By the musician, 
Persiani will be always more admired, but Jenny Lind 
will strike the general hearer more." 

Another critic thns speaks of Jenny Lind's voice. 
« Her voice is a pure soprano — of the fullest compass 
belongmg to yoices of this class, and of snch eyenness 
of tone that the nicest ear can discover no difference of 
quality from the bottom to the summit of the scale* 
In the great extent between A below the lines and B 
in alt, she executes eveiy description of passage, 
whether consiBting of notes ' in linked sweetness long 
drawn out,' or of the most rapid flights and fioriture, 
with equal facility and perfection. Her lowest notes 
come out as clear and ringing as the highest, and her 
highest are as soft and i:>weet as the lowest. Her tones 

yoL. n. 47 
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are uever muffled or indistinct, nor do they ever offend 
the ear by the riighteftt tinge fihrillnfifl« — iiiellow 
trnmAaam distmgnisheB eterj eonnd she utters. As 
she neTer strains lier voice, it never aeems to be loud ; 
snd iMoee, msme one who busied themselveB in aatiei- 
patory deprsdatioa, said thst it would be found to fiul 
in power : a mistake of wliicli eveijbodj was convinced 
who obeemd how it filled the ear, and how diatinctly 
every inflection was heard through the fullest harmony 
of the orchestra. The same clearness was observable 
in her pianissimo. When, in her beontifol doses, she 
prolonged a tone, attenuated it by degrees, and fidling 
gently npon the final note, the aonnd, thoogh as ethe- 
zeal as the sighing of a bieeie, reaehed (like Mn. 
Siddons' whisper in Lady ^FacLeth) every part of the 
immense theatre. Modi of the efieet of this nnmaUed 
Yoiee is derired from the physical beanty of its sonnd, 
but still more from the exquisite skill and taste w ith 
which it is used, and the intelligence and sensibilify of 
which it is the organ. Mdlle. Liud's execution is that 
of a con^kte nmsidan. Eveiy passage is as higlilj 
finished, as perfeei in tone, tone, and artieoktuin, as 
if it proceeded from the violin of a Paganini or a SiTorij 
with the additional charm which lies in the hmnaa 
voice divine. Her embellislimcnts show the richest 
fajwj and boundless liacilitj ; but they show still more 
zemarkably a well-iegnlated judgment and taste.'* 
As an actress she was easy, natural, and perfectly 
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original. Folio wmg her own bland conceptions," 
xemarks one miter, she rises to zegions wfaenee, like 
Sehiller's nuud, she descends to lefresh the heart and 
soul of lier aadience with giits beautiful and wondrous. 
'H/a indiridualify entirely disa^^peara in her dramatie 
assmnptions ; her whole soul is melted into and yitaUses 
the creations of the poet, while the high art stamps 
perfection on her impersonation." Her by-plaj was 
exquisite : Biie never spared herself in seeking to please 
her andienee. The tmth of her acting was once exem- 
pMed strangely in Gennany, when a singer who per- 
formed Elvino to her Amina» declared that he could 
not act with Jier, as he was nnahle to approach her 
with the wrath the part required, much less spurn her 
^om him — ^her pathetic delineation of anguish and 
innocenoe piardng his heart. 

She was not handsome, l>ut of very pleasing aspect. 
Her £ftce was peculiarly pladd» her features well- 
jnariced and ou pf O Dfl i ye, her eomplszion pale, her 
cheek-boues high, her eyes light grey or blue, ** doTe- 
like " in their sweetness ; her hair was a pale flaxen, 
yerj abundant and wavy. In flgnxe she was slightly 
ahore the middle size, and Teiy slender, but her move- 
jnents were fall of grace. Bhe had an air of mm" 
•^idty and goodness ; she looked cold, reserved, 
modest, and timid* 

Rchert U DioAiU was repeated the foQowing Thins* 
day, when her Majesty was again present. The 

47—2 
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struggle for admission was OTen greater tlmn on her 
first appearance ; and the theatre was crowded to the 
roof. Mdlle. Lind was recalled three times, and over- 
whelmed with tomnltaonB plaudits and sbowen of 
bouquets. The enthusiasm of the pnblic increased 
dailjr» and was bejond description. Enormous sums 
were paid for boxes, and mnltttades trayelled from the 
most distant parts of the country to obtain a single 
hearing of the Swedish Nightingale, Three gentlemen 
came from Liverpool, for the purpose of hearing her ; 
bat after staying a week in London, they were not 
f»rtmiate enough to obtain admission, and letamed 
home disappointed. Any number of hours wcvo spent 
by her devoted admirers before the doors of the Opera- 
house on the chance of obtaining a seat in the pit. 
From twenty to twenty-fire pounds were paid for a 
angle box on her night of perfoxmanee— while four 
or five guineas were commonly paid for one stall* 
Articles of famitmw were called by her name; por* 
traits and memoirs miiumerabie of the fumous artiste 
were pubhshed. 

During the season Mdlle. Lmd performed Amina, 
inXa Soniiambula, Maria in La Figlia del Eeggimcnto, 
etc. She also performed in Verdi's new opera, Z Ma$' 
nadieri, which work was by no means a success. Her 
chef-d'cBUTre was Amina, in which she was simple, 
gneeM, and touching. At the conclusion of her first 
performance of La Sonmantbulaf there was an unpre- 
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cedentcJ scene of excitement. Tiie pit rose en masse, 
hats and haiidkerchi6& wexe waved on all Bides^ even 
the ladies in the boxes joining in the demonstration. 
Jenny Lind was vehemently called for« and when she 
came tripping on, the scene haffled description. 

At the desire of the Queen, the Swedish songstiess 
imdertook to peffonn Norma* Though she did not 
equal Grisi, she gained fresh laui'cls, and heaps of 
bouquets, to which her Majesty condescended to add 
one. During the season, Mdlle. Lmd sang, in con- 
junction with Mdlle. Alboni, Madame Grisi, Herr 
Staudigl, and other leading artistes, at the Queen's 

private concerts. 

At the close of the season, a handsome ''testi- 
monial" was presented to her by Ifr. Lumley— of 

pure Silver, nearly three feet in height, representing 
a pillar wreathed with laurel, at the feet of which were 

seated three draped iigures. Tragedy, Comedy, and 
Music.. 

The Swedish Nightingale went into the proyinces 

under an engagement with Mr. Lumley, and every- 
where created an electrical sensation. The excitement 

of Lundou Vi'iis lepcateJ. Siic then visited Scutlaud 
and Dublin. At Edinburgh, Mteen guineas were 
actually paid for the pririlege of hearing her. In 
this city two concerts were given by Mr. Howaid 
GloTer and his brother, who gave Mdlle. Lind 1,000/. 
fur her sen ices, Lahlache 200/., Gardoni 150/., yet 
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they leatized above 1,200^. by the speenlatioa. In 

Dublin Mdlle. Lind was received with, an uproar of 
delight. 

She then reionied, by way of Berlin, to Stockhohn, 
where she passed the winter. Such was the eagerness 
to idtness her peifonnanoe at Stockhohn^ that the 
places at the theatre were put up at auction, and 
brought unmense prices. With her share of the pro- 
ceeds, MdUe. Lind established an asylom for the sup- 
port of decayed artists, and a school for yonng girls 
who were studying for the musical profession. One 
gill so quickly profited by this opportunity, that she 
was considered by her benefiactress soffidently pro- 
mismg to be sent to Paris to complete her studies, 
with a provision of 0,000 francs for her expenses. 
When Mdlle. Lind left Stockholm to retam to London, 
the quays were crowded by the people of the city ; all 
the ships in the harbour were manned ; and amid the 
playing of bands of music, she was conducted to the 
steamer, in which she embarked in presence of the 
Queen of Sweden and her Court. 

The "Lind mania" raged in 1848 mthout diminu- 
tion. The public were dazaled, enchanted. They 
heard with delight, too, of her munificent deeds of 
charity, and the many traits of her amiabihty, her 
pici} , and her goodness* To her repertoire she added 
this season Lucia, Susanna, and Elvira (J Pwri- 
tom). In June she appeared for the £rst tune as 
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Adina, in L'Elisir d*Amore, with Lablache, Belletti, 
and Gardoni. She contmned in England after tlie 
tennination of tlic season, proLably on account of the 
imsettied state of the Ciontineiit; and dmuig the 
antimm and mter, she undertook extensive pro- 
Tindal tours, sometimes i^pearing in her dramatic 
ebaxBidm, but more frequenHy singing at eoneerts 
and in oratorios. She went on a trip to Dublin, 
where she reeeived a tnmnltiions OTation* At Bir- 
mtngham, Mandiester, Norwieh, there was one feror 
of delight. At Manchester, she gave two concerts m 
aid of the Infirmaiy of the city* and, as an admow- 
ledgment of her kindness, the people of Manchester 
presented her with a siqMrb dresaing-cafle and a neck- 
laee of pearls. Jn the aafy of Norwich, she formed 
the acquaintance of the excellent Bishop, who remained 
one of her most cordial and attadied Mends. On 
leaving Norwich she was presented by the Bishop with 
a BiUe, while the Major, on behalf of the dty, offered 
her a splendidly-illnstnted edition of Milton's Pamdm 
Lost. 

The following April, Jenny Lind re-afqieazed at 

Her Majesty's Theatre for a limited numhcr of nights, 
karing resolyed finally to take leaye of the stage* Her 
last operatie performance in opera was given May 10, 
in her original character of Alice. Even in the first 
finsh of the public excitement never was there a more 
striking scene than the Opera-house presented on the 
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night of licr farewell. The crowd was dense : boxes, 
stalls, pit — eveiy nook was Med. Her Majesty, 
Prince Albert, the Duchess of Kent, and all the rank 
and fashion of Loudon assembied to pay a. last tribute of 
admiiatioii. At the fall of the curtaiii the vast assembly 
rose with a burst of cheers, and the shouts of dehght 
were deafening. In a few moments Jenny Lind came 
forward, led by Gardoni, and bowed respectfully to the 
audience. She was visibly affected, yet shrank from 
all open egression of her feelings. Scarcely had she 
retired when another storm arose, and again Jemiy 
liind came forward, led by Belletti. Bouquets were 
showered on tixe stage, and the applause was londer 
if possible than ever. A third time she was called ; 
when she came on alone, trembling with suppressed 
emotion, bowing lowly, and looking m eloquent fare- 
well. This time the enthusiasm was so irrepressible, so 
prolonged, so spontaneous, so oTerwhehning, that she 
was no longer able to control her feelings, and tears of 
gratitude flowed over her pale cheeks. 

The close of 1849 found her in Germany. At 
Lubeck she concluded a treaty with Bamum, the 
exhibitor of General Tom Thumb, which resulted in 
her visiting America under liis auspices. The terms 
were 80,000 doUars, 200^. for each of the 150 concerts 
at which Mdlle. Lind was to sing ; the entire personal 
expenses of her party being paid. She was accom« 
panied by Signer Belletti and Joles Benedict, the former 
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of whom recdyed 12|500 dollars^ the latter 1,000 
dollars. 

The time between signing her American engage- 
ment and her departure was employed by Jenny Lind 
in giving concertb on the Contineiit, mostly for cha- 
ritable poipoBes, She sang at Berlin, Bremer, and 
05ttuigen, with her nnyarying success. At the two 
latter places, tlic students formed a procession by 
toiehhght in her honour, gave h^ a serenade, and 
formed an escort for her to NorJlieim. 

Her last songs on this side the Atlantic were given 
at liyerpool, in the splendid new hall of the Phil- 
harmonic Society. There were, including the orchestra, 
upwards of 8,000 persons present. The appearance 
of the Swedish Nightingale was the signal for a 
demonstration that cannot be described. The audience 
stood up to welcome her, and such a volley of cheers 
as rent the air was, perhaps, never before heard 
within the walk of a theatre or concert-room ; three 
times was the salvo repeated, and it was almotit with 
difficult that Mdlle. Lind, who seemed quite over- 
powered by her reception, was oiabled to obtain 
silence. She sang some Jbluglish airs. Her pronon-' 
elation of English was exceedingly pure and articulate, 

mih just 60 much of accent as gave it a special 
and fascinating quaintess." In the ballad style she 
excelled quite as much as in the florid and bravura 
school: there was a simphcity, an earnestness of 
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declamation, a peculiar chanu, which thrilled the 
bearer. 

Her arriTal at New York, in September, bcinqf 
expected, the dock and landing were crowded with 
peiBons canxms to ohUm the first glimpse of the 
great songstress. Amid cheers and acclamations from 
the bimdreds gathered aiKmnd the earriage in wuting 
for her, Mdlle. Lind disembarked, and was driven 
to the Irving House Hotel. At midnight BO^OOO 
penaonB assembled, and at one in the morning, 180 
musicians came up to serenade her, led bj 700 fire- 
men. The excitement mm extraoidinary: it became 
a distinction even to have a probability of hearing 
her ELQg. The papers actuallj published the names 
ef those who bongbt tickets, and pxisted a feuvsimile 
of the card which was to admit the public to hear 
bar: they were not arfiamed to fill their columui 
with stories of the most ridiculous nature. The 
anxietj to see Mdlle. Lind wheneyer ahe haj^ened 
to take a drive waa abnost finntic. Ftiblic ^* reception 
days" were arranged for her, and throngs of ladies 
attended her draiwing-rooma. FreaenlB of all kinds 
poured in upon her, the donors thereof anticipating 
that she would give them rings, pins, bracelets, 
Iwooches, etc. etc., in token of gntitode. The first 
three days, innumerable bouquets and other testi- 
moDies of esteem were senty which she declined 
to receive. On tlie day of the iii&t concert, spite 
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of iorrents of xain, there were 5,000 persons in the 
office buying tickets ; and the first ticket for the first 
concert, was sold for COO dollars {4.61,) On the morn- 
ing of Mdlle. Lind's first appearance, September 11, 
at Castle Garden, there was nothing clso talked of 
from one end of New York to the other. The building 
was crowded to excess in &e evening, thongh thero 
were very few ladies. Shouts from 7,000 throats 
sainted the Swedish songstress as, pale and agitated, 
she stepped timidly forth, dressed shnply in white ; 
the applause surpassing everything that had previously 
been offered her. Stte sang Casta Diva," adnet, with 
Belletti, from Bossini's II Turco in Italia, the Trio 
Ooneertante with two flutes ftom Meyerbeer's Camp 
of SiksiHy accompanied by herself — a most exquisite 
performance, her voice perfectly echoing the notes 
of the Antes. She sang also two national airs of 
Sweden. 

. The first concert realized 26,000 dollars. MdllcLind 

gave her sliare, 10,000 dollars, to the henevolent insti- 
stutions of ^ew York, and on learning that some of 
the members of the New York orchestra were in 
indigent circumstances, she generously made them a 
milpfllftwfi^l gift. Her beneficent actions during her 
entire stay in America ai'c loo numerous to detail, 
^le helped numbers, and gave largely of the enor- 
mous sums which she received. Frequently would 
she flit away from her house, quietly, as if about to 
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pay a visit, and then she might be seen disappearing 
down back lanes or into the cottages of the poor* 
She was warned to avoid bo much Hberahty, as many 
nnworthy persons took nnfair advantage of her bounty ; 
bat she inyariably replied, ** Never mind ; if I relieye 
ten, and one is worthy, I am 8atis£ed." She had 
distributed dO^OOO florins in Germany ; she gave away 
in England nearly 60,000^. ; and in America she 
scattered in charity no less than 50,000 dollars- 
Making a certain provision for her own future support, 
as well as that of her beloved parents, who resided 
in Sweden, her desire was to devote the proceeds of 
her visit to America to promoting education among 
the poor of her native land. 

Her second debut in the States was in Boston, 
October 1, at the Tremont Temple, where she had 
the same stupendous success. October 7, she sang 
in Providence. The next concert which she gave 
in Boston was appropriated to charitable purposes* 

Siio tlicn ^VL•ILi to I'liiladelphiii, bacl; to New York, 
again to Philadelphia, then to Baltimore, Washington, 
Bichmond, Charleston, Havanna, and other places*. 
At Baltimore, while standing at a balcony, bowing 
to the loud and enthusiastic applause of the multitude, 
at tlie close of u btreuade, sLu Iiad tlic misfortmie to 
drop her shawl; in less than a minute it was torn into 
fragments, which were distributed to all who were in 
the immediate vicinity, as mementoes of the songstress* 



Digrtized by Google 



JEN^Y LIND GOLDSCHMIDT 



865 



la Jmie, 1851» MdUe. Lind availed herself^ after the 
95ih concert, of an article in the agreement with 
Mr. Bamum, wiiich enabled her to prematurely con- 
dnde her engagement, and by a sacrifice of some 
80,000 dollars, to break the partnership. She then 
continued the series herself. 

Some tame alter this she married Mr. Otto Gold- 
Schmidt, a piauiBt, son of a wealthy merchant of Ham- 
burg* He was tweni^-four, small, but good-looking. 
His gracefcd and finished style of playing had obtained 
for him much applause in London at the concerts of 
the Musical Union in 1849. 

Madame Lind Goldschmidt returned to Europe in 
1852. After a brief tonr through England en route 
-to Germany, declining every proposition for a public 
appearance, she settled in Dresden, employing in good 
works, and in piously founding schools, etc. a part of 
her inmiense fortune. Excepting on the occasion of 
concerts giTen at Vienna, Hamburg, and a few other 
Gennan cities, she confined herself strictly to the 
retirement of private life up to December, 1856 ; vfhen 
she reappeared in London, at Exeter Hall, and by 
her admirable rendering of the finest sacred music 
rerived her former popularity. For her first appear- 
ance, tiie Creation was chosen; the music of ttiis 
Oratorio being especially suited to the marvellous fid- 
ness and purity of her voice. " The wonder is," said 
one critic, *^ that the notes should issue forth with such 
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sustained ease from a frame so comparatiTelj gentle." 
The beaatifdl airs, With Terdoze dadt" And 0& 
mighty pens/' were warbled mih a chaiming cleameas 
of intonation ; and all the other pieces were deliyered 
nith an eztraordinaiy beaaty and finiah* Her Beoaod 
appearance was in Elijah, in which she sang with 
flplendid effect. Her intensity of feeling, bar fanlUiww 
akill, her exquisite taste, were iireproaehable. 

From that to the present time, ^h. and Mme. Gold- 
fldunidt have lived almost entirely in England, having 
apparently determined to make this countiy their per- 
manent home. She has occasionally appeared in pnUiCy 
generally for benevolent purposes ; sad, whenever she 
appeals, she is received with as much ftntrh^fi^'ftpni as 
ever. In private society she meets with the eeteem 
and regaid due to her virtues and talents. 



Digitized by Cvj^.' v-c 



367 



CHAPTEB XYil. 

SOPHIE G&UY£LLI. 

Sophie Cruvelli, the daughter of a Proteshmt eler- 
gyman named Crawelly was bom, 1830, at Bieleieid 
in BmBda. Her hsnSkjf ihoiigh by no means iidli» 
possessed some little property, and intended to endow 
Sophie with a moderate fortone when she ahonld 
marry. Her paxenis resoWed to educate her with 
care, and finding that she had a decided taste for 
nroaic, her mother took her to Flsiis when ahe was 
fourteen that slie might obtain finishing lessons. 

Fennarini and Bordogni were the maaten firom 
whom she reeled inatrnetion. The btter, at once 
p^rceiiing the intnitive genius of the girl, spared no 
trouble^ and wonld not allow her to spare hearself 
labour. He made her practise solfeggio four hours a 
day, setting her the most difficult ezeieises he ooidd 
ianreot; and dormg two years of serere application 
and tedious labour, he would not permit her to sii^ 
anything hnt Toeal scales* At the end of that time 
her motlier came to take away Sophie, thinking that 
she moat by this time haye acquired a aofficieni 
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mastery of French and music, and might very well 
retom home. Bat Bordogni protested ftgainst robbing 
the musical world of such a trtusure us the Fraulein 
Cmwell would prove, after two or three years more of 
stadj: it was foolish, it was wrong, he dedared, to 
prevent her from following what was obviously her 
destiny. Madame Cmwell saw the justice of Bor- 
dogni representations. If my Jau^ liter devotes 
herself to the stage," she said, and freely embraces 
the career of an artiste, we may endeayonr to snbmit 
to farther sacrifices; bat if merely destined to bnng 
np a ficimily, she has learnt qoite enough of solfeggio : 
her Uttle foriuue will bo all consumed by her singing 
lessons." Bophie was consalted, and declared that 
she most become a prima donna ; jk> it was settled 
that she should complete her studies in Italy, and the 
fiumly left for Milan. Before qoitting Paris, howeyer, 
she appeared at a concert given by the Bevuc et Gazette 
Musicale, September 12, 1847. 

At Milan, she was preparing to commence operations 
with spiht, when a dreadful discoveiy was made. Bhe 
could not sing at all I When she opened her lips, not 
a sound came forth ; her voice was absolutely gone 1 
The despair of the funily, the angnish of Sophie, are 
not to be depicted. Nothing remained to be done bnt to 
return to Bielefeld. While making their preparations 
for depaitore in moomfiil sadness. Signer Lamberti» 
an experienced professor, to whom they had been 
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recommended, was aonomiced. Thej described to him 
ih^ nufifortime, at which Lamberti was Tery much 
surprised ; however, lie began talking to Sophie, and 
BOOH ascertained what he had suspected to be the trothi 
that her voice liad simply Leeii cxLaustcd by the 
fatigue of her joumej. He therefore advised the 
fiunilj to defer iheir departure for a few days. They 
did so, and when he called again, Sophie's Toice had 
letomed clearer and more beautiful than eyer: the 
high notes had gained additioniil purity and strength, 
and the lower were more rich and mellow than they 
bad ever been before. Lamberti assisted the young 
Gennan with advice and instruction, and at last, at the 
end of 1847» Sophie made her d6but at La Fenice, 
under the ItaHanized name of CruveUi, in the part of 
Dona Sol (Emani). She next performed Normat and 
was most &yourably receiyed. 

Deserted by his original company, Mr. Lumley was 
roving all over Europe in quest of another, and having 
heard Mdlle. Cruvelli at Venice, he immediately en- 
gaged her for the ensuing season. The company at Her 
Majesty's Theatre in 1848 consisted of Mesdames Per- 
siani and Yiardot, Mesdemoiselles Alboni and OruveUi, 
Signori Ouzsani, Belletti, Oardom, and Polonini* 

Mdlle. CruveUi was then only eighteen, and her 
voice and sfyle were still unfinished; yet although 
she was unaided by any extraneous interest, and the 
«Xjind mania" was raging^ Mdlle. Cruvelli made a 
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decided sensatioa. She sppeued Saturday, Feb- 
roflzy 19, in Etmmdf ivith Cnznoii, Oaatdoniy and 
Belletii. She possessed xnncli euUiusiasm, spirit, and 
animfltiaB, £hoii^ m yet deficient in pfajBodL powaiv 
moA led into mistaking Tioknoe for energy. Ser 
Toice, m compass Ironx F to was a clear silTOzy 
aopxanoy the km notes of irldch had aomiihing of 
the contruiio (Quality ; her tones were Tigorous, fresli, 
and ball-like. In appaanmce she yonthiol and 
engaging. Her figure, of the middle height, was fine 
and well-moulded, her face of the Teutonic type. 
Her manner was partieakrly dramatiCy and her style 
energetic. The audience were pr^ossessed in her 
Iwromv and gave her the Idndeat laoaption; in &flft» 
ahe was entirely successful . 

■Mdlle. Cruvelli made a forfJiAr adTsnce as OdabeilaB 
in AiHla, and as Lncrezia in I Dm Fatean; her par- 
foimances were acknowledged to be of high order, both 
TocaUy and dramatically. 8he aho gainad much credit 
by her personation of Luc Borgiii, ; actiiig With 

iqppeared in Enmm ^ve timeB; aa Abigaile, in J/flna, 
twice; as Lucrezia Borgia» tlirice^ as Bosina in II 
Barhiertf and tha OomitesB in Noxu di Figm^ to 
Jenn^ Lind s bubaima, several times. Her lioiaiiia 
ma a pret^, piqaant perfarminea, modest and «n* 
pretending, and not deficient in dramatic tnHSi. 
Unfortunately, bophie was driTen away by the lind 
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and she retreated to Geimany, iriiere sbe eom* 
menced a musical tour. She at Berlin T^en the 
revointioii broke oat, and was obliged to quit the city. 
She left Berlin for Trieste, wheve, during fhe OamiTal, 
she peribrmed in AttUa, Norma, Don Pas^ualc, Macbeth 
— ^in abort, anything and eveiyilung, old and new, 
flerions and comie, ehaaical and aenaataonal. Early 
in 1850 she was at ^iilazi» where the patrons of 
La Seala affiered her the most eztiaTagaiit ontiffmL 
Slie then went to Genoa, where she had an unlucky 
difoenoe with the yomug habitats e£ the parteimi in 
comieqvenoe of a missnderstanding. She aang m 
Luarezia Borgia^ Norma, Nabucco, and Atlila, and her 
BDooess was so gieat that it waa impoaBible to obtain 
ft place \\itliout seeming it seyeral days in advance. 
Her ]a8t part was in an opeca by Bignor Chiaininanie» 
a Neapolitan composer, which added greatly to her 
fame, and she was eulogized in the most raptar(»]s 
iemia by the Italian jonmalists. 

The second week in April, 1850, blic made lier first 
i^peazasDce aet the The4tre Italien, in Pans, then nndec 
Mr.Iimnley'B direetioD, as Mraa, to Mr. Bhns Beeves' 
P.ynffni , gbe was leccived with enthusiasm which 
florpasaed even that excited at Yenice, Trieste, or 
Milan, and she repeated the cliaiacter several times 
to Gzowded hoases. She appeared for a eeocmd time 
at Her Majesty a Theatie, Hay 80, 1651, in FtdOo, 
with Mjt. Sims Beeyes. 

48—4 
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Her improyement had been marvelloas. Although 
Beaiedj more than twenty, she had now hecome a 

most admirable artiste. The sculpturesque beauty of 
her phjsiognomj, the proibimd dramatic Bontinieut 
of her acting, the meomparable brOlianey of her voiee, 
elicited universal admiration. Her Leonora was an 
exquisitely finished, an entnmdng peifonnance ; and 
her acting and singing in the prison scene was forcible, 
intense, jet deUcately shaded. '* From the shuddering 
expression given to the words, * How cold it is in this 
subterranean vault,' spoken on entering Florestan's 
dongeon," said one critic, to the jojons and ener- 
getic duet, in which the re-nnited pair giro vent to 
their rapturous feelings, all was inimitable. Each 
transition of CBding was fidthfollj conveyed, and the 
suspicion growing by degrees into certainty that the 
wretched prisoner is florestan, was depicted with 
heart-searching truth. The internal struggle was per- 
fectly expressed." 

With MdHe. ChnveUi," says this writer, Fidelio 
is governed throughout hy one purpose, to which 
ereiyttung is rendered sabservient* Deteiminaiion 
to' diseorer and liberate her hnsband is the main- 
spring not only of all her actions, and the theme 
of all her soliloquies, bnt even when others likely 
to influence her design in any way are acting or 
speaking, we read in the anxioos gase, the breath- 
less anxiety, the head bent to catch the dightest word, 
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a continuation of tiio same train of tliouglit, and an 
ever living aidoor in the paraait of the one ckemhed 
olyject. In snch positionB as these, where one gifted 
artist follows nature with so delicate an appreciation 
of its most sobtle tmths, it is not eaaj for a character 
occupying tlic background of the stage picturo to 
maintain (although hy gesture only) a constant com- 
mentary upon the words of others without becoming 
intrusive or attracting an undue sliare of attention^ 
Yet CraveUi does this throughout the first scene 
(especially during tlio duet betwixt llocco and Pizarro, 
in which Fidelio overhears the plan to aasaaainate her 
husband) with a perfection akin to that realized by 
Bachel in the last scene of Les Horaces, wiiere Camille 
listens to the recital of her brother's victory over her 
lover ; and the result, like that of the chorus in a Greek 
drama, is to heighten rather than lessen the effect. 
These may be considered minor points, but, as necessary 
ports of a great conception, they are as important, and 
afford as much evidence of the master mind, as the 
artist's delivery of the grandest speeches or scenes." 

«Mdlle. Cmveili/' observes another critic, ''has 
the power of eipressbg joy and despair, hope and 
anxiety, hatred and love, fear and resolution, with 
equal fiusility. She has voice and execution snfiieient 
to master with ease all the trj'ing difficulties of the 
most tiying and diMcolt of parts/' 

Noma was Sophie's second perfbrmanoe. ** Before 
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the first act was over, Sophie Cmvelli demonstrated 
, ihat fihe was as profound a mifitress of the gnmd as 
of the fonuHitic Bchool of aetnuf • m potfbct an hittr- 
preter of the brilliant as of tho classiciil school of 
miuie." ^0 lepieBented Fidelio five timeBt and 
Norma thrice. 

Her features were most expres8iTe» and well adapted 
to tiie fyrie stage ; her maimer also was dramatie 
and energetic. She was highly original ; and always 
thought for herselfl Posseasiiig a profoond insight 
into character, her conception was always trae and 
josty while her execution eontinually varied. "The 
one proceeds from a judgment that never em, the 
other from hnpalse, which may possibly lead her 
astray. !Ehiis» while her fidelio and her Nonna aia 
never precisely tlie same on two consecutive evenings, 
tiiejare,U6TerthelesSralwajs Fidelio and Norma. • • • 
She does not eaknkte. Hie smgs and acts on the 
impulse of the moment; but her performance must 
ahrays he impzesBrre, beeanse it is alwajs tme to one 
idea, always bearing npon one object — the vivid realiza* 
tion of the character she impersonates to the appro* 
hension of her aacBenee.** So nmeh was die the 
creature of impulse, that even when she would spend 
a cby, a week, a SMCith, in elahocating a eertam 
passage — a certain dramatic effect — peihape on the 
night of performance she wonld in^ovise something 
pasiBetlj difBnmt from her preeoneeifed idea* 
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Her flisiier Marie made her debut in Thalbei^'s 
Fhrinda, in July, with Sophie. She was a graceful and 
duoming contralto ; hot her timiditj, and an om*- 
dehcacy of expression, dul not permit her then to 
display her talents to the greatest advantage. The 
hvother ot the sisters Cmvelfi was a fine baritone* 

At the close of 1851, Sophie went again to the 
Thi64t]!6 Italien ; and the following year she retomed 
to London, making her appearance, April 17, as 
NcCTAy with Lablache and Gardoni. Bhi& had esta- 
bfished herself as a welcome &Tonrite, and performed 
during the season in La Sonnambula, II Barhiere, ete. 
Her iinproyenient was remarkable eren in her adanir, 
aliv ays so energetic and impulsiTB. Before the texmi- 
nation of the season, the whimsieal yonng lady sud- 
denly disappeared, wrthoot giving any reason for her 
extraordinary proceeding, or Tonohsafing any snbse- 
qoent espkmation. She wis heard of in Angost al 
Wiesbaden, from wlience she repaired to Aix-la- 
ChapeUe^ where she performed in Ld Frophete* Then 
die was on the banks of the Bhine^ and afterwards she 
reappeared at the Theatre Italien. 

There wae nnwonted eieitement among Ibe fire* 
qnenters of the Grand Opera in Paris on January 16, 
1854, for Sophie Cnnrelh was to make hies debut 
ibefs, the opera selected for this occasion being Lsb 
Bujiuenots. She was to receive 100,000 hrancs for six 
monHhs. Meyexbeer was iwrj maA. i^eased, and set 
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to work once more on bis long-promiflecl opera, 

L* A frica ine ; the principal character iu wliich he 
destined for Mdlle. Oravellii of whose talents he 
entertained ILlc highest opinion. The house was 
crowded to the ceiling. A fortnight in advancey 
orchestra stalls were sold for 200 francs, and boxes 
were scarcelj to be obtained. The Emperor and 
Empress anived soma tune before the hour of com- 
mencing ; and the number of notabilities among the 
audience was striking. Mejerbeer, pleased by the 
renewed impeins given to his pet opera, was present ; 
as also were Auber, Benedict, Berlioz, Alboni, Madame 
Yiardot, Mario, Tambniini, Yivier, Th^ophUe Gantier» 
Fiorentiuo; **it was scarcely possible to direct an 
opera-glass to anj part of the house without bringing 
the &ce and figure of some notable person into Tiew." 
It was unanimously agreed that such a Valentine 
had new been seen or heard ; and Meyerbeer him- 
self, who is not easily satisfied, especially in his own 
works, expressed the wannest approbation* 

Li March, Spontini's VestaU was reproduced* As 
many years had elapsed since its performance last in 
Paris, the greatest curiosiiy was manifested to hear it. 
Nevei-theless, it did not obtain the triumphant success 
that had been anticipated ; for, although Mdlle* Cm- 
Telli sang with great power and sometimes with almost 
terrible energy, the opera was executed very carelessly 
by the orchestra and the choros* Mdlle. CraTelU's 
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perfomance was praised on all sides. ** She is, in 
£act> almost the only cantatricd who acts as well as 
Biiigs. She would hare made an excellent tragedian," 
sajs one writer. Boger and Bonnehee took the other 
parts in this opera, and were much applauded. 

Having been engaged at the Royal Italian Opera, 
Sophie CruTelli appeared Thitrsday, April 27, as 
Desdemona, with Tamhorini and Bonconi. She re- 
ceiTed, it was said, 250/. a night for eight nights* 
May 8, she appeared in FideUop in which she was not 
to he surpassed ; and on May 11 (for the first time at 
the Boyal Italian Opera), in Don Giovamu As Donna 
Anna she achieyed a new success, displaying nnex- 
pected intensity and variety of passion, and delivering 
some of the fine recitati?eB and airs in a snperh style. 

June 21, Robert U Diable was revived with great 
splendour at the Grand Opera in Paris, in presence of 
a brilliant and overflowing andience. Sophie Omyelli 
was magnificent as Alice, and her voice was pure and 
fresh. In October, an extiaordinaiy sensation waa 
created in the mnsical circles of Paris by the sndden 
disappearance of Sophie. She was announced to 
perform in Les Huguenots, bnt when the erening 
ui lived, she was not to be found. She had left Paris 
by the Northern Bailway, without any intimation of 
where she was gone. The previous season, at the 
Theatre ItaUen, she had more than once played a trick 
of the same kind, not being regularly paid ; but it 
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created great Burprise that she tvuuIJ rolnitpish snch 
SB eanoniioas ndaxj — ifiOOL for a aeasoa coometiiig oi 
eight BMMi^ §at flinging only twioe % week— abandon 
eyerything, injure the manager, M. Fould, and insult 
the public — all for a itbam. Eray imaginable leesoD 
i'or her departiae was guessed at. Her furmtuie, iuid 
the monej at her baokera^ were seised vpos as a 
seeofitj for the forfeit (4,000/.)^ which she haci in* 
aurred by this breach of her engagement, and her 
pnrato letters and papen were opsned and read, in 
Novemher, she " demanded and obtained permission 
to retom to the Grand Opera^ wlien the eaose of her 
eeetntric flight appeared to be a mmwrndenrtanding. " 
She presented herself again in Les Hu^fuenots, and the 
audience testified theur displeasme by reoeiying^ tiie 
tmant in solemn silence ; but hthe ultimately succeeded 
in winning their pardon, and eontmoed to be the great 
attraetion, for some time, in Lbb Ht^mwUm 

In 1865, Verdi's Ve^res Siciliennes was produced. 
If dlle. Gnivelli taking the part of H^Une, the other 
characters being performed by Bonnehee, Gueymard, 
and (Hnn» The iniBe-en-scena was ^^endid, and the 
opera was completely sQccessfol. **The andienee waa 
electrified by the tones of her magnificent voice, which 
xeahaed wifch eqnal eifoet those hi§^ inspiratrana that 
demand passion, force, and impulse ; and those tender 
passages that reqniie deficaej, teste, aiMl a thoiongh 
Inowiedga of the art of singing* No om eonld 
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reproach McUle. CroyeUi yriik exaggeration, so well 
did she know bow to restrain her ardent natnre.** 

** Cruvelli is the Kachel of the Grand Opera 1" ex- 
eUimed a French critic. 

Bumours of her approaching marriage now hegan 
to cucnlate, and it was understood that she was about 
to finally qnit the stage; and on January 5, 1856, 
Sophie Cruvelli married the Baron Yigier, a wealthy 
young Paiisian) the son of Baron, or Connt Yigier, 
whose father endowed the city of Paris with the im- 

iKnanma t<a4kfng fUltahllil hw*"*^' n fwm thtt SonO. WhiCb 

bear Yob Bsme, and wbo^ under Lonia Fhilippe» was a 

member of the Chamber of Dej^ntiesy and aftexwaids 
fter of Franfle* 

In Jaly, 18o7, a concei-t was given for the poor at 
Yannes, at which Madame k Baronne Yigier (Sophie 
Gmrdli) sang, and which piodneed the snm of 4^000 
francs (160/.)- 

In 1860 f Madame Yigitf was residing with her hns- 
band at bis baronial mansion al l@ee, and sang on many 
occasions in the salons of the ehie of the oihciai and 
fcnhimiablo worid* She sang ber ofwn compositioiui 
among others — one of which consisted of variations on 
a well-lmowiL Tyrolienne, showy, replete with traits as 
eccentric, and eccentricities as defiant of rale as her- 
self^ She continued, to sing fre^o^tly at chariiy 
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CHAPTER XYin. 
HABIETTA PICGOIiOtf INI. 

DuBiNQ the Camiral of 1856, a Btranger would have 
inuigmed thai the inhftbitaats of the litUe town of 
Sienna had suddenly become frantic, fur they were 
rushing hither and thither, from church to theatre^ 
from the duomo to baUa and danciDg partiea. They 
were mad with joy at haying received permission to 
wear maaks, which had been prohibited for more than 
eight years. 

Thej were dehiiouslj dancing, shouting, singing, 
ogling, laughing, screaming, with the most hilarious 

gaiety and frolicsome good- humour, pelting each other 
with roses, violets, and camellias, eonfotti, or bon-bons ; 
doing everything by turus, and nothing long, and finish- 
ing the day by going to the opera, to weep over the woes 
of the unhappy Yioletta, hezoine of La Traviata, per- 
sonated by Marietta Piccolomini. Next to the rapture 
of being allowed to resume their masks, there was 
nothing they were more infatuated with than the per- 
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fonoance of this young prima donna ; and an Italian 
andience, when it takes a &iicy to a smger, behayes in 
a maimer incompTehensible to people not acenstomed 
to such veliement demonstrations. 

Marietta Piceolomini was the idol of the Siennese 
that season, and the opera of La Traviata, condemned 
m the other theatres of Italy, but triomphanilyxeviTed 
by her, was the &yomrite piece of the Camiyal. 
Maiietta, who had been bom in Sieuua, in 1884, was 
a descendant of the Hccolomini funily, which, trans- 
planted by Charlemagne among the Gauls, and re- 
planted in totile Italy, had bloomed with dnsters of 
ilhistrioiis men. One of the principal personages of 
the £Bunily was Pope Pius II., and one of Marietta's 
mides was a Cardinal. 

Marietta, though the descendant of a noble line, 
had taken it into her head that she wonld like to 
become a singer. She was allied to the most distin- 
guished fiEunilies in the kingdom, and was to have a 
respectable dowry, and her parents were honified at 
her wish to become a vocalist. From the age of four 
years. Marietta had amused herself at playing at mock 
representaticiiB ; she used to sing dnets with her 
mother, a skilful amateur ; and she had been instructed 
by Bomani, one of the first professional teachers in 
Italy. Long did bLo implore licr father to allow her 
to appear on the stage; at last her entreaties pre- 
Tailed, she was permitted to follow her own fimdes. 
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and flhe made her debai Borne, Komiibery 1852, in 

the operas of Foliuto aud Don Bxtcefaio, uiukz the 
guidinoe of her teacher, BomanL Then riw appeaved 
at lier uative town of Sienna, from wlxouce she went 
to Flotrenoe, where ahe peifainned in IjucredBk Barpa, 
with immeiiBe anooeis* She was aeamly BizteeD, aid 
being naturally of a javenUe aspect, she appeared then 
a nere «hild. fiowoTer, although ahe had juti ^ 
commanding presence of the haughty Lucrezia, she 
aang verj eaptivatingly, and the opera waa ajqplmded. 
In the ecene wheve, in the mternew with her ocxnaort, 
the Dnchess exclaims, Tremble, Dnke Alfonzo ! 
Thou art my fourth hndbaad, and I am a Boqpal " 
this puiLontous tliicai, from the hps ol a child, was 
SO iiresistiblj droll that the audience were seined with 
an nnecmtroUable fit of laughter, yeverthrieaa, ahe 
performed the character for twenty nights suecessiyely. 
From Ekraioe, Manetta zan aH over Itafy, hka an 
en/ant gatee, intoxicated willi the pleasure of having 
crowded andiences at her feet. She waa fiiee to dioeaa 
her engagementa ; she had onlj to preaent hecBcIf ftr 
everybody to fly in ecstasy to hear her. 

At Turin, whm fiiaton had firat made henetf 
famous, Mdlle. Piccolomini appeared in iSoveml>er, 
1856, for the first time in La Trafomta; which, in ajxita 
<kf her yonth and inespenenea, she interpreted wiliiaa 
much talent that, on the second night of her peziocm- 
anoe at tba leatio Oaiignanoi a Tasft eomunw cC 
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peojile assembled to greet her as ske came forth^ ani 
woe about to vdiaBiflM the hoKM firom her onriage. 
But Marietta started up, her cheeks flushed, her eyes 
flpazjdisg, and said, indigiiSDtlj, thai mm shonld 
not put themselves in tfae'i^aee of heasis. Italy had 
other and nobler uses ior her soos." Then» seeing 
that thejireie datemiindd m paying her this objeotiaii- 
able homage, which she was equally determined not 
to aooeptf aba Jumied through the stage door, cnfl 
made her way on loot to her hoteL Ob another 
oocasion her hoose was sarronnded at midnight bj aa 
CTifnitftd erowdy '^hent on T'* w**^^'*fd i"*' g ^fh fi r ficaBtie 
delight at her musical power/' when she came for* 
maA, and ateafy lehuhed the jomg metk of Italy 
£or tiiear levity, and pointed out how they could mflse 
Aoblj fxMk the great object of their existenee." 

On her benefit night, December 16, 1865» the 
scene was more like a festival and a public triumph 
thtt « tbeBtrical le p ee e en tati oB, The deom vera 
opened at half<faet three o'elock; in a few minntee 
the theatre was Med by a dense orowd, which waited 
piKlieii% It) V hem &r La TrmiaU and the daiiiag 
Piccoioiuiniy whom they had heard for thirty-flve 
eeeeeMive ni^ts aheady. Their pet amger me haiM 
with an uproar of dehght ; flowers were on 
the stagey and* every moment, ^veiy phrase was iol- 
loived by the most entfassiaetio applause. The iier- 
formauces over, there was a frantic shout for the 
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Yocalisty and such f;inaticized excitement has rarely 
been parallelecU Ihe crowd waited till their idol had 
qnittttl tliu theatre, and when she appeared at the 
stage door, they gave her a wildly enthosiaBtic recep- 
tion. '^Eyeiybody pressed round her, to bid her 
adieu, to shake hands with her, even to touch her 
dress; and when at last ahe got into her caniage, the 
crowd follov.td her to the hotel, shouting, *Viva la 
Piecolominir She had scarcely entered her apart- 
ment, when the shoots recommenced, and the en- 
chantress was compelled to show herself in the 
balcony, again to thank the crowd which completely 
thronged the street." 

The next day there was a benefit at the Teatro 
Carignano for H. Bianchi, first violin, and M. Anglois, 
first contra basso, when Marietta was to sing again. 
The prices were raised, and the same pieces were per- 
formed as on the preceding day; nevertheless every 
seat was occupied. The brindisi, in La IVacioto, sung 
by Mdlle. Ffccolomini and Signor Massimiliam was 
encored, and she was recalled at least ten times after 
each morgean* Signor Massimiliani, the tenor, was 
presented by the public with a coronal of gold, ae a 
souvenir of his success in La Traviata with Mdlle* 
Ficcolomini. At the end of the performance all the 
artistes were recalled, and when la Ficcolouiini ap- 
peared, the audience rose and waved their handker- 
chiefs as a iarcwell. The ovation of the previous 
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eyening was renewed — men and women ranged tliem- 
BelT68 in a doable line in the corridors and passages, 
and a group of joung men detached the horses from 
her carriage in order to draw it in triumph to her 
hotel ; bnt she declined this hononr, and passed slowly 
through an almost impenetrable crowd, which accom- 
panied her the whole way to the door of her own 
apartment. They b^an cheering again when she 
disappeared from riew, bat she was obliged to present 
herself sereral times to thank them* This eremng,*' 
she said, iu thrilhng accents, will be ever remembered 
as the happiest of my lifo." 

The proceeds of her fourteen nights' representations 
were divided among the poor« 

The reports of Marietta's triomphs at last attracted 
the attention of the manager of Her Majesty's Theatre, 
who engaged the channiiig yoong prima donna, and 
she appeared fur iha lirst time before an Enghsh 
andience in La TramUt^ Saturday, May 24, ld56« 

She is agreeable, sprightly, petite, with a riTadous 
grace of manner perfectly bewitching. Her figure is 
slender and extremely elegant; her features are bright, 
and capable of expressing the rapid transitious of 
Varying emotion, from archness and coquetiy to tender 
pathos and deepest sorrow. Her voice Is a high 
soprano, fresh and yoatMui, but in range perhaps 
a little more than two octaves, crisp and fleziblei 
pretty fluent, and rather sweet than powerful. Her 
VOL. n. 49 
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nuiBical declamaiioii is eseeUenti hex taste pore* Her 
d^bnt WAS a deeided soecess. 

Maj 6ih, she appeared as Lada di Lamxncrmoor. 
There vaa gieat eoiiostlj to see how she would trait 
tljis cliiuacter ; the demand for stall tickets wa^ un- 
precedented, and eztratagaot piicea were extorted; 
not a box was nnooetipied, and erery portion of the 
theatre was crowded. The ordeal was a trying one ; 
bnt MdUe. Fiecoloimni passed throngh it with ^dat* 
By the fascination of her maimer, her perfect appreci- 
ation id the re^[airements of the stage, her ondonbted 
talent, and by a peenliarlj skilliil means of managing 
her somewhat hmited voice, she showed herself a most 
excellent performer, and her Loda was a raitable 
triumph. Some passages were inverted, however, to 
bring them within the compass of her Toice, and others 
materially altmd £> suit the oapabilities cf her 
vocalization. 

JTmie 26th, IfdUe. Pioeolomiiii i^peaied ita the first 

time as Maria, in La Figlia del lieggimmtOf and 
Jnly 26th, Bon Pm^mU. In both she was charming. 
She was considefed to resemble Sontag more nearly 
than any other singer* Her small, slight figure, her 
giaeefol maimer, her coquettish sfyle, bore a certain 
similitude to the great German singer, tliough in pumt 
of vocalisatiflii she was veiy inferior. She also per* 
formed Zeilina, in which she was bewitching, though 
her conception and smging were undoubtedly faulty* 
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« Mdlle. Piccolomini's Zeriiaa is one of the pretlaiest 
ydogB niteessed or concemble/' exclaims one eritie* 
** When she brisked on to the stage with the ' Giovinette/ 
she mm greeted with a atonn of applaase, and her 
deliciously coquettish singing and acting of 'La ci 
darom,' mth Signer Beneventano, ptodneed a peremp-^ 
torj demand for He repetition. The olher w^-known 
songs, * Batti, batti/ and ' Yedrai canno»' were song 
to perfection.** 

With very few exceptions, Marietta won the applanse 
of the London critieBy who found it impoeeihle to find 
tolt, even with her nmnerons impevlMtione. Jf thii 
or that passage in La FigUa or Don Pasqmk was not 
delivered witib the magnifieence of voice of a Gnsi, a 
Persiani, a Sontag, or a Lind," sajs one, " and clothed, 
as by these artistes, wifli m aiNindaDce of fioritnrey 
periiape the pen was ineKned to reeord that the voeal 
powers of the performer were inefficient for the im- 
portant position of prima d<Hma ;biit the ink would not 
flow till the writer was resolved to pass over such short- 
eominga, and to render gener o os tribute to dramatic 
powers moie intense, and yet more refined, than were 
ever witnessed in so yonng a candidate £or Eoropean 
fuoe." 

At the close of the London season, Mdlle. Piccolo- 
mini went to Dublin. Her first appearance on the 
stage there was hailed with '*one tmaninHnra borst of 
welcoming j^udits." At the &11 of flie curtain the 
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young prima donna was Tociferously called for, and 
then nearly buried in heaps of Howers, while **peal 
ftfter peal of cheering echoed through the house." So 
cordial a greeting was rarely accorded to a debutante 
on the Dublin stage. 

The reception which she had met with in England 
was famt compared to that which awaited her in PariSi 
where she appeared Batorday^ December 6» in La Tra* 
viata, which was then performed for the first time in 
the French capital. 

Verdi, who did not like his operas to he represented 
at the Italiens, because he was not paid for the right 
by that theatre, tried his best to deprive the Parisians 
of hearing the ciiarming Sardinian in his Traviata, as 
be had ahready tried to prevent them from having Jl 
Trovatore. He demanded, it was said, 20,000 francs 
from the director of the XtaUan Opera (M. Calzado) 
for permission " to perform Bi^luto and La Traviataf 
which the director refused to agree to. When M. 
Calzado annonnced La TraviaUif M, Boyer« director 
of the Yandeville Theatre, appHed to the President of 
the Civil Tribunal for an order on M. Calzado not to 
perform the piece» on the ground that the libretto was 
taken from the Dame aux CamcUas, by Alexandre 
DnmaSi jmuoTi which is the property of the Vaudeville 
Theatre. But on hearing M. OahadOi the Preddent 
declined to interfere in the matter. 
There was an mmsiially brilliant and fieuahionable 
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andienoe assembled to mtoess the d^bat of the Saidi- 

nian Nightingale. The youth, beauty, and fascinating 
jnanner of the piquaat little prima donna were dilated 
on in the warmest terms by those who had had an 
opportonitj of hearing and seeing her, and her recep- 
tion was all that eonld hare been expected by the most 
sanguine. The audience were enraptured with her, 
Uomidf indeed, who had unreasonably anticipated seeing 
a Grisi or a Halibran, were disappointed when they 
beheld this simple young girl of twenty summers, with 
a moderate Toiee, whose chief attributes were her 
bewitching manner and perfectly original style of 
acting. 

The Parisian journalists were for some time ineso- 

lute as to the terms in wluch they should speak of the 
petite artiste* One says, She at one time has the 
air of a child; at another, all the appearance of mature 
age. Sho sings, but is not a cantatrice ; she plays 
with talent, yet she cannot be called an actress. At 
one moment she appears inexperienced and simple; 
the next, one would think she had been ten years on 
{he boards. She is an enigma — a problem." ^^Mdlle. 
Piccolomini is pleasant, petite, slender, sprightly, and 
bounds on the stage like a gazelle/' says Scndo* 

** EveryLliing speaks with her: her piquant physio- 
gnomy, her expressive eyes, her natural attitudes, her 
gestures, evefything^to the coquettish way she tosses 
her charming head. She is an Italian, but an ItaUenne 
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ie race, who is h&ppjto ptfls through iile hkfi a hutier* 
^J* josjoni sad free. Her ^ioe is ft thin eopmop 

witiioat extcuti wiiiiuut timbre or brilliancj ; one 
Blight eay thai it was cue of thoee French Tdoee 
whiefa maj be heard aft the Op^ Comiqiie : hut ahe 
sings with such intelligeuce the words which are OQli> 
fided to her» ahe aiiigB with a &elizig ao true and ao 
marked, iliat almoi>t ibrget her faults . It ^mH uut 
do to a&aljze too zigeioiialj the talent of Mdlle. Pieoo- 
lomim ; but liaten witbonft p tepoaa e aaion, see ber wnalk 
with grace, turmng in her hand a hou^net of Tiolets, 
and do not think whether she is an acoompliafaed 
vocalist or not. She is au (iij\uil hicn douce y who hab 
much to iaam ; hot with no radical fiwlts, and poaaeaaing 
an indefinable cbavm which atlraeta and dehghts joa, 
spite of jonr better judgment. After certain legiti- 
mate leaervationa, we may aaj that Mdhe. Piecoloaiini 
is not an oidiuaiy artiste, aiiil we cau ouLy 5aj of liiiti 
eharming child, ElU ut chamante^" 

The Empreaa was so mack disappointed at being 
prevented from heariug La Piccolomini on her debut* 
that an Lnparial order was sent to M« Oalzado for an 
extraordinary performance, which accordingly took 
place the following Monday, when tiieir Hajeatiea 
attended. Pieeolomini peffoimed Lm TramtUamVm 
ninetecD times in the course of two moutiiB. 

April 21, 1857, MdUe. fiecolcmiini made bar vea^ 
j^eaiance in London iu La I'li/Lia del Eeg^menta* 
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Her reeepiiou was au OTation — there were showers 
of baoqasAa, itonns of a|ipl«iB6. She also peifbnnei 
in Don Ctwwmnif Lma di Lammemotir, Le Notwe H 
Figaro, etc. Her repertoire^ became more extended 
this wBBaaa : she ms deteanined not to be satisfied 
with the negative reputation she had abreadj gained, 
hoi was anzioiis to improya; being conseions of the 
nal defaets vaadet which it oonld not be denied she 
laboured, though she had decidedly advanoed in 
knowledge and praetice dnang her absence. On 
the occasion of her benefit, in July, there was a 
most extravagant demonstration; not only weie ap- 
planse and bouquets rained on her, but among other 
o^iings of admiration was & white doTe^ which, at- 

laehed to a wieathy fidlflntteringfirom one of thebozas 

on to the stage ! 

Her Majesfy's Theatre being dosed, Mdlle. Piecblo* 
mmi made a prorineial tomr, and was received with 
great eclat at Lirerpool, Manchester, Birmingham, 
Gksgow, Edinbox^ Bath, Bnskol, CSiettenham, 
Brighton, and other places. Then she repaired 
agsin to Dublin. In Norember and December she 
went with Ginglini on n ^^staning" tour through 
Germany. 

February, 1858, Maiietta reappeared again at Her 

jMi^esty'g Theatre, as Arline, in Balfe's opera, La 
Zmgara (Tibs Bohmim Gi^, witii BeUetti, Yiaktti, 

and Giuglini. She was received with frantic rapture, 
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and literally pelted with bouquets ; so also was Signer 
Giaglini: ihie being the first mstanee of floral offerings 
being made to a gcntloiiinn. The charming little prima 
donna already contemplated withdrawing Irom the 
aeene of her triumphs ; and April 18, she appeared as 
Yioletta, tins being the first of a series of six farewell 
peifoimanees, prenoos to her final retirement into 

private life. She did not excite the same enthusiasm 
as formerljy though she had still manj ardent admirers* 
On the 20fth, anew opera, by Signer Gampanai entitled 
Almina^ written expressly for Mdlle, Piccolomini, was 
produced, but it created hardly any sensatum. Iq 

Almina, which was performed tliree times, Mdlle. 
Piccolomini took her leave of the stage* it was 
regretted thai her last appearancee were not devoted 
to the cluii acter of YiolettSi with which she had become 
so identified. 

In October, ten tliousaud persons were attracted to 
the Crystal Palace by the announcement of the fare- 
well benefit of Marietta Ficeolomini previons to her 
departure for the United States« Every reserved seat 
was occupied — a rare occurrence in that vast hall. 
The concert, apart from its exceptional interest, was 
not very remarkable. Ihe programme was composed 
entirely of pieces from well-lmown operas by Terdi, 
Mozart^ and Donizetti. Mdlle. Piccolomini, who sang 
alone and with Signer GiagUni, waa reeeiyed with 
overwhehniug plaudits. She sang in her best manner. 
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and in addition io many airs from foreign operas 
(ineladiiig the fiunons IMnamo) she gaye, in Engiishi 
the once favoorite song, I dreamt that I dwelt in 
Marble Hails.'' At the conclusion of the concert, the 
entire audience me, and waved hate and handker* 
chiefs with the wildest enthusiasm. 

Before leaving England, Mdlle, Hccolomini went on 
her cnstomary provincial tour. In August she went to 
Dublin, where she performed in Dan Giovami with 
Ibdame Tiaxdot Oama. Her Z^rlina^ although not 
<me of her finest characters, and though her voice was 
Bomewhat orertazed by the nmeie of the part, waa 
applauded with rapture. The furore of delight which tho 
enchanting Marietta created was extraordinaiy. The 
^'gaUery gods" spontaneonslj composed, set to a 
popuhu: tune, and sang in her honour and praise, an 
addresB wheiein th^ deaetibed iheur admiration and 
pleasure. In October, she appeared at New York. 
The fevered e^ectationfl of the public caused the seats 
to sell at a high premium, and the Americana were 
in raptures with the charming little cantatrice. 

Jn 1859 (June 20), Mdlle. Ficcolonuni reappeared in 
London, at Drury Lane, in La Traviata, with Signer 
Oinglini* She appeared also in La Figlia del Eeg^ 
merUo, in Don Oiovamdi the last act of J MarHrif and 
the Bohemian Girl, Altogether she performed some 
rixteen or seventeen ni^ta; bat nobody cared much 
about her. From London she went to the provinces. 
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Mdlle* Picoolomiai, in 1S60, manied tlM Marquis 
Oiefttni, nd m June, 1861, die fltng far the koefil 

of the suilercrs £rom the earthquake in Central Italj* 

In. privale life, the pqjuai, padding little heraiie 
of La Traviata is one of the most delightfal, B|>ortiT6 
creatures in existence. It is charming to see her with 
ihoie whom she lores* Her IdndneBS of heart has 
been ktelj showu by her coming to London expreasljr 
for the pupose ol amging at the three cnmplfimsitaiy 
performances at Her Majesty's Theatre, for the benefit 
of Mr. Lmnl^y who offered her her hist I,<ondflP 
engagement. 
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CHAFTEB KIX. . 

LOUIBA PYNE. 

LouiB^ Pxm WM Bcmety five yean of age when aha 

astonished her parants and Mends by the beauty of her 
Toice» her km for suune, and the fluencj ivilh whieih 
ahe could lepeai aim thai ahe heaid* Smeh gifts neie 
not to he n^koted, and some of her relatiTes being in 
the magical worid^ vera weU qualified to judge of her 
promise. Her uncle, Mr, I^e, was the well-kuom 
tenor snu»r. 

Mias F^e "waa placed ivith Sr Qeorge Smart; and 

ao quickly did ahe profit by the instmction of that 
master, thai at the age of ten she made her d^bnt at 
the Queen's Concert Booms, HanoTer bcj^uare. Her 
voice was even then very dear and powetfol, and 
amidst the crash of more than fifty erehestral per- 
farmers it was heard distinctly. 8he was rewarded 
ivith the meet enthvaiaatic jtodita* Daring 1841 
aud 1842, the concerts of the "Mibsea I^e" in 
liondon were very luhioiiably attended^ and the rapid 
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impioTOneiit of the oBten^ Sasaii and Lomssy was 

especially noticed. 

In 18479 ^ joung Louisa appeared in Paiis^ and 
was reeeived with great fayour. A pleaaing inddent 
marked this sojourn. The secretary of a society for 
the education of homelefls children remarked to the 
sisters that he " feared it must break up for the want 
of ^ds*'' <'Ohr' replied the kind-hearted girls, 

let US Bing for them/' Thej did bo, and the instita* 
tion was saved. 

In Angoati 1849, Hiss Loniaa ^yne eesayed, for the 
first time, the performance of opera, at Boulogne. 
She appeared as Amina in La Sonnambula, and was 
completelj BacoessM. Two months later, Vx. Maddox 
commenced an operatic season at the Princess's Theatre, 
and MiBB Looisa I^e was engaged as prima donna, 
Madame Macfarren, wife of the eminent composer, 
being the contralto, Mr. Harrison the tenor, and Mr* 
Weiss basBO. The theatre opened October If with 
Don Giovanni (in English}, Miss P^e performing 
Zerlina. Her Toice was a lovely soprano, remarkable 
for Bweetness, compass, flexibility, and resonance, 
delicionsly true and beautifol in quality, though slightly 
veiled. Her intonation was correct, her method and 
style fine; she hud the utmost fluency, and though 
£(md of indulging in the most dazzling embeUiahmentB, 
aU her omaments were admirably placed and appro* 
propriate. In appearance she was, as eyeiybod; 
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knows, petite and blonde, with a most agreeable 
expiesdon and a peculiar piquancy, lier &ce spark- 
ling with liyelineBd and intelligence. At that period 
she was but a novice on the stage, and deficient 
in dramafcio energy; yet, disdaining all stage trickery, 
she e'vinced an oiiginal conception and irreproach- 
able taste: there was a simplicity and elegance in 
all she did. 

Miss Pyne's second performance at the Princess's 
waa Amina; and her eharming and intelligent style 
and beautiful voice made this personation most striking. 

Mr. Mac£EUTen's Charks the Second was produced 
October 27^ when IGss I^e, as Fanny, the inn- 
keeper's daughter, her first original character, achieved 
a triumph ; more than redeeming the promise of her 
debut. She sang with the purest taste, and warbled 
florid passages with bird-like ease and facihfy. Miss 
Louisa Vjne has taken the town by storm,'' it was 
said. This character completed the triad of successes, 
of which Zerlina and Amina ccmstituted the supporting 
figures. She was encored in eaeh of her fonr songs, 
and also in her duet with Madame Macfiarren, who 
performed Julian. The voice of Madame MaefiEunen 
was a contralto of considerable compass, round and 
sweet. Messrs. Harrison, Weiss, and Corri performed 
<he leading nude characters. 

In the summer of 1850, Miss Louisa Pyne was sing- 
ing at Liveipooli in opera, performing in La Smum' 
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bula, etc., with Mr. Harrison and Mr. and Mrs. Weiss. 
Her Amins ma Yvrj modi ftdmiied. She rpproBonled 
irith nmple tmtii the fifeiitie, lorhig irillage malto, 
first jojoufl in her ijui^ppy a^ection, and then crushed 
with nndeserred grief. Hie prineipel featnve of the 
conception was its quiet, subdued mildness. ** Miss 
Erne's iqiresentatioii ie^ in ftet, one of lepoee/' 
observes a writer of the period. " It is a personatkm 
which charms hj its simpiicitj, thoagh it never over- 
whehne by its inlensitj. We caoaoi, perbafMi, gi?e a 
better idea of Miss Fjue*9 pecnliarities of singing and 
•etingt ihia by eajfing thai she is eomewfaat of an 
English Sontag; thongh, of eomrse, we do not intend 
to insinnate that she can pour oat the fiueut and un- 
appioaebaUe gmees of that delightfiil Tocaliat* She 
resembles her, howeyer, in the graeefal deUcacj of her 
aetioni and aleo in the napneing elegance of her 

In the spring and summer of 1851 Miss P^e 
was ai the Hayawdnt Theatre, Mr. Webster hanng 
engaged an excellent operatic troupe to perform on 
alteniate nights with the dnunatie company. Mifls 
Fyne was supported by Mrs* Harriet Oawse, and 
Messrs. Donald £ing, Corn, Weiss, James Bland, etc. 
!Ehe eondnetor was Ifr. Mellon. The company com- 
menced their campaign in May with The Crown 
Diamomds, when Mias l^jOB, as Oattarina, sang 
briUisiitly. Otibsr opeias of a similar obaracter were 
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perfoimed daring the season. On August 14 of this 
year Mias Fpe sang at the Boyal ItaHan Opeia, in U 
Flauto MagicOy with the Italian company, before her 
Mfik^esty and Piiace Albert. She next sang at Windsor 
Castle, aad afterwards at Buckingham Hhuse on 
several occasions. Every year she sang at the various 
SKQsieal festivals. In the course of the season of 1852 
fchc san*,^ at Jiiiurcnt concerts, the I'liilharmonic, etc., 
and she ccmtinoed to appear at concerts ontily in 
Angnst, 1854, she embarked at liTerpool for America 
mitii her parents and her sister Susan, acconipamed hj 
Messrs. Harrison and BorranL 

She made Ler debut before an American audience at 
the Broadway Theatre, October 9, in the Sofmambula 
in English. The honse was crowded in eyerj part, 
the tickets being only half a dollar, and the success of 

took New York by storm, and presents of every imagi- 
nable, kind, and of great Taloe, were showered on her* 
The fifoiMomMawas&ltowedby iheBoAmt<^ 
by ManUina, the latter being personally directed by 
lCr« Wallace, The American journalists were bonified 
at the bad moral of Maritana, but captivated with the 
ninsic and with the talent of the prima donna. 

At the termination of her engagement in New York 
}&jm Pyne was serenaded at her private residence, and 
thronghont the Union she met with the ssme flfrfrtftring 
^eption. New Orleans was bewitched, and Cincinnati 
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Was unable to express its delight ; altogether, the tour 
Was highly BatisfiActoijr in eyaiy respect* 

With the exception of Jenny Lind's engagement, 
Mi08 Pyne's iarewall perfonuances at New York were 
Unexampled for enthnsiaem* After her last appearance 
on the stage a deputation of ladies and gentlemen 
iraited upon her at her hotel, and presented her irith 
a magnificent gold bracelet, as a token of admira- 
tion for her talent, and esteem for her private virtnes*" 
In America Miss ^ne's bonnfy was spontaneous and 
generous; the Blind and tlio Lunatic Asylums, the 
High Schools of New York, andmany other chaxitahle 
institutions, were all largely beuelitetl by the free and 

tmsohcited exerdse of the talents of our English prima 
donna« 

After an absence of more than three years, she pre- 
sented herself once more before her London admirers ; 
having, in conjunction with Mr. Harrison, taken the 
Lyceum Theatre for a season of three months. On 
September 21, 1857, she appeared in The Cnwn 
Diamonds, which was performed alternately with the 
J7i«^ti«fio(5 ; both operas bemg well pnt on the stage. It 
was noticed that Miss Pyne's Transatlantic experiences 
had giyen her much confidence and knowledge of the 
stage, both in singing and actmg, while her Tdce^ 
though it had lost somewhat of its power, had gained 
in meUowness and richness* The Boh of Castikf a 
new opera by Mr. Balfe, was produced October 29. 
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ICflS Pjnie sang and acted, from the beginning of this 
opera to the end, with a £re, force, and £nish wiiich 
won far her the highest applause, and jostified her in 
taking the first rank in her art. In 1858, tbo Pyne and 
Hanison Company were at Dnuy Lane. The operas 
perfomied were the Rose of Castile, Flotow's Martha, 
Maritana, Crown Diamonds^ the Bohemian Girl, the 
Trovaiaret and the Daughter of the Begiment; the hut 
heing for the benefit of Miss Pyne, who appeared 
as Maria for the first time in London. She sang the 
mosic of the Vivandiere with exceeding brilliancy 
and adinirahle taste* 

In 1859, the English Opera company was at Covent 
Garden, commencing October 9 with Meyerbeer's 
Dinorah, Emboldened by the snecess of the preceding 
season, the managenicut considerably increased the 
strength of their company, and made extensiTe arrange- 
ments in every department* In prodncing Dinorah on 
the EngHsh stage and as an English opera, the 
original modeUing of the Op^ Oomiqne was restored, 
and the Italian recitatives were replaced by dialogne. 
Miss Pyne surprised even her most enthusiastic 
admirers b j her perfonnance of the graceful heroine* 
** That Miss Louisa P^no woidd make Dinorah one of 
those brilliant and marvellous &ats of vocalism that 
she alone of all English singers can accomplish, was 
expected by every one," says a critic, noticing the per- 
formance ; but that she should have so greatly 
VOL. n* 60 
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eclipsed all her preTions realizaiiaiifl was sesroety to 

have been auticipated : yet she Las done so, and her 
rendering of Dinorah will place her foremoat amoogak 
living ai'tistcs, wLclhcr native or forci^^ii. Meyerbeer 
haa BO atttdded the part with diffiimltiea of the moai 
elaboimte character, and written the pitdi ao high that 
scarcely any voice can touch it ; bnt w hen accompiisiied 
— and accomphflhed aa it is hy Miss Loniaa P;ynfi — the 
effect is truly marvellous. Her singing of the opemji*» 
herceuu was truly exi|aifiite» hot in the Shadow aong 
ahe achieved her matest ancceaa ; for anything moie 
truly beautiful, finished, and exquisite in the execution 
it ia impoeaible to imagine — ^it waa the peifection of 
florid singing. ... In every respect we may con- 
gratulate Mifis Louisa P;yne upon a great and hrilliant 
triumph, not alone aa a singer, bnt abo as an actrow." 

The English version of II Trovatorc was also pro- 
dnced, and later in the season SaUmdla and Biimca 
by Mr. Balfe. Mr. ^^'allace's Luriine was brought 
out Febroaiy 28, 1860, and created a great senaation, 
Ifisa Louisa I^e sang most fariUiantlj. In 1861, 
the operas performed were Uianca, the I) an 'jl iter of 
the Eegimmtp the Doipitfio 2/otr, SiavHUhaf Lurlme^ 
Mariiana, Mr. GIovLr's Buy Bias, Bohin Hood — a 
new opera hy Mac^uxan — Satanetia, Lmkj'a 
operetta the ToymaJur^ and Mr. Alfred HeUon^a 
Victorine. Early in 1862, Mr. Benedict's X% of 
SiUameif was produced; and a new operetta, Cmtn 
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and Cottage, by au amateur composer, Mr. Frederick 
Clay, was brought oat on Miss Pyne's benefit, 
Mareh 22. 

Miss Louisa Pyne's performance in Le Nozze di 
Figaro^ when she took the place of the American prima 
donna, ALdlle. Kellogg, at Her Majesty's Theatre, 
during the season of 1862| was oniTeisally admiredi 
and was no minor Mtmiph. Of the sacoesses achiered 
bj Miss Pyne daring the past season of the English 
Opera Company it is perhaps hardly neoessaiy to 
epeak, inasmuch as they are freali in ike inemory of 
all her admireiB. 

MiM Looisa Vyne is twenty-eight yean of age, 
having been bom in 1835. 
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CHAPTER XX. 

Teresa Tietjens is descendecl from an ancient and 
noble famiij. Her parentSy who were of Hungarian 
extraction, resided in Hamburg, where Teresa was 
bom in JnnOi 1884. 

Like most great lyric artists, Teresa displayed an 
early taste for music. Her parents lost no time in 
obtaining for lier the best instruction, and when she was 
twelye years old she was under the care of an eminent 
professor. When only fourteen, she possessed a voice 
of remarkable power and marvellons sweetness ; and 

as it became dtvcloped, it was fuimd to be a high 
soprano of extensive register, ranging from C below 
the line to D in alt, and of snperb qnaJiiy— dear, 
resonant, and perfectly pure. Such a voice required 
nothing but coltivatian to yield fiune and fortune; 
and Mdlle. Tietjens was accordingly aent to Vienna, 
to study under the best masters in Germany. With 
an enthnnastic pa8si<m for the profession she was 
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about to enter, she applied herself witli ardour to 
her stadiesy and^ in ayeiyshort timey she had acquired 
iiuilicient science to commence lier career. 

On her return to Hambmg, she readily obtained 
an engagement at principal theatre in that city» 
and made her first appearance before a public audience 
in April, 1849, With the daring confidence of yonth 
she seized on the splendid, beductivc ruk of Lucrezia 
Borgia, mithont reflecting on the difficoltieB it pre- 
aented— difficulties which only the powers of a Grisi 
could conquer. At that time Teresa was little more 
than fifteen, and although of a tall, commanding 
figure, she was, of course, very girlish in aspect. It 
may easily be conjectured that her first assumption 
of the character of the hauglity Duchess was not a 
complete success ; yet it was far ftom proving a Mlure ; 
she won applause, and was encouraged to persevere. 
On her secuud representation she was more confident, 
and her Toice more under her control; she conse- 
quently met with the most flattering reception. She 
appeared night after night in the same opera, with 
incredible success, until at length her reputation 
became firmly established. To perfurm Lucrezia 
Borgia successfully at fifteen, was an auguiy of future 
triumph. 

Her first appearances were marked by a romantic 
interest. Hdlle. Tietjens happened to captivate a 
rich young gentleman, who offered her his haud, but 
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reqnired her to relinqiiish the stage. She refusr<^ to 
eomplj inih ihig ieqiii8itioii» wad lejeeied bis oSeat 
of marriage. Her fiather being dead, the yonng artiste 
was then under the csre of a gnaxdian, and this 
genUeman strennoiifily urged the lover's suit. Ai 
kst Teresa consented to retire for a time, oj\ the 
mderstandrng that if her inelinati<m for the pfofiBssioa 
should be as anient as ever at the end of nine months, 
she should be pennitted to reappear in public* On 
the ezpiratioii of the term of probatkm, the fiur song* 
stress again presented herself befoie the fbotUghtSy 
and her hiekless lover disappeared. 

The director of the Ro}iJ Opera, FrankJort-on-the- 
Maine, lumng heard Mdlle« Tietj^ at Hambnig^ 
was so delighted with her splendid Toiee tiiai he made 
her an offer to sing at h\n theatre ; she accepted his 
proposal, and went to fnmkfort eaify in 1850. Her 
success in that citv was brilliant and decided, and 
her repntfttion increased so greatly that she received 
ofos of engagemeni from vsrions Enropean cartels. 
The director of the Imperial Theatre of Vienna under- 
took • journey to F»nkfi)rt-on-the-Maine expresalj 
to hear the new singer, and, if possible, to secure 
the prize; and her Migagement with the Opera of 
Frankfort being abont to expire, MdUe. Tietj ns ghydfy 
availed herself of the opportumtj of singing in Vienna, 
where she made her d^bnt ai the Imperial Theatre 
in 1850. Her reception bj a ciuwded audience was 
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most enthusiastic. She appeared in the part of Donna 

Anna (in Omoan) ; and at the fall of the curtain 
Bhe was recalled uo less than four times. The manager^ 
finding that she was a BaeoesBy at once secured her 
services for three consecutiye seasons, and she became 
a great fftyonrite in Vienna. Before the condnsion 
of the second season, Mdlle. Tietjens had appeared 
in a number of leading operas : Norma, Les Huguenots, 
Lucrezia Borgia^ Le Nozze di Figaro^ FideUOf and U 
Trovatore ; and, on the sudden iudisposition of another 
smger^ she appeared in a light comic part, when ^e 
von golden ophuons. 

Mr, Lomlej hearing of Mdlle. Tietjens, and the 
sensation she was creating^ started without delay for 
Vienna, and made such regal propositions that no one 
conld have resisted his oyertures. Uafortonately the 
Tonthfhl cantatriee had signed an agreement with the 
director of the Vienna theatre for a term extending 
OTer three years, of which two miiy had than expired. 
Mdlle . Tietjens was therefore unable to acctpL Mr. 
Lnmley's tenq^ting o£Ger; hut a negotiation was 
entered into, and an arrangement eyentnally made 
which permitted her to come to England for three 
months, with the expreas imderstanding that she waa 
not to exceed that limit. 

Her Majesty's Theatre opened the 13th April, 1858, 
with Les Hugumo^f when Mdlle. Tie^ens made her 
first appearance in London as Valentine, Ging^ini 
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taking the part of Haonl for the first time. A di£&- 
CQlfy presented itself to Mdlle. Tietjens in stadjiog 
her part, as she did not understand Italian ; bnt she 
nevertheless ieomt her part by rote, and nobody would 
have Bo^ected tlmt she was not perfectly conTersant 
with the moaning of every syllable she uttered. It 
was a dangezons ezpeiimenti bat it proved saccessfbl. 
There was a crowded and fashionable audience, and 
the Qaeen and Prince Consort were present. 

The voice of Mdlle. Tietjens is a pure soprano, 
fresh, penetrating, even, and powerful ; it is unusually 
rich in quality, extensive in compass, and of great 
flexibility ; it has a bell -like resonance, and is capable 
of expressing all the passionate and tender accents of 
lyric tragedy, Teresa Tietjens is, in the tmest, fullest 
sense of the word, a lyric artist, and she possesses 
every requisite needed by a cantatiice of the highest 
order — personal beauty, physical strength, originality 
of conception, a superb voice, and inexhaustible spirit 
and energ} . Like most Carman singers, Mdlle. Tiet* 
jens regards ornamentation as merely an agreeable 
adjunct in vocalization ; and in the mnsic of Valentine 
she sang only what the composer had set down : 
neither more nor less — ^but that was accomplished to 
perfection. Her peifoimance of Valentine is ixie* 
proachable. 

As an actress, her tall, stately, elegant figure is 
admirably calcolated to personate the tragic heroines 
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of Opera. Her flEbca is beautiM» her large ejes 
flash "with mtelldct, and her classical features are 
radiant with expression ; her grandeur of conception, 
her tragic digniiyi her glowing wanuth, and abaiulm, 
render her worthy of the finest dajs of l^iic tragedy. 
She is thoroughly dramatic; her moToments and 
gestores are noble, and entirely firee fiom conven- 
tionality ; her walk is easy, while her attitudes are 
claflsical without being in the least constrained. 

Her second part was that of Leonora, in II Trova- 
tore, which she has made her own. When she ap* 
peared as Donna Anna in Don Giovanni, she took the 
house by storm by the magnificence of her siiiging 
and the intense dramatic force of her acting* The 

music of this opera suited her exactly. 

In June, she appeared as Lucresda Borgia. The 
qualities which this part demands are precisely those 
with which Mdlle. Tietjens is endowed — tragic power, 
intensity, impnlsiTeness. Her commanding figore and 
graceful bearing gave weight to her acting, whUc in 
the more tender scenes she was exquisitely pathetic 
and displayed great depth of feeling. Com' 6 bello ** 
was rendered with thrilling tenderness, and the allegro 
which followed it created a furore : it was one of the 
most brilliant morceaux of florid decorative vocalism 
heard for years, the upper C in the cadenza being 
quite electrical. At the end of the first and second 
acts, the heart-rending accents of a mother's agony. 



Digrtized by Google 



410 



QUEKN8 OF SOK0. 



wnrng from the depths of her soul, and the Btem» 
lumghtj, Booinfbl eoonge, and Tengefbl fiercenefls of 
the Borgia, were contraskd with consmnmate geniuB 
and harrowing trathfdhiess. Gxisi herself nerer por- 
trayed this great character with more power. 

Mdlle. Tietjens ako appeared as the Countess in 
Le Nozze di FtgarOf bni with less marked success. 

To the regret of the London public, Mdlle. Tietjens 
was obliged to xetnni to Vieima early in the antomn, 
to complete her enj^^i^'t ment ttiere ; the manager re- 
fusing to extend her conge. From Austria she went 
to Italy, with the object of acquiring facility in the 
Italian lauguagc, and she was there met by Mr. 
£• T. Smithy who instantly engaged her for his Italian 
Opera at Drory Lane Theatre. Mdlle. Tietjens inau- 
gurated her second London season by appearing 
May 8, 1859, in the paii of Lnciem Borgia ; and 
havmg acquired a complete command of the Italian 
language, ahe omg and aded more magnificently than 
ever. 

Mdlle. Tietjens then appeared successively in II 
TrcwUaref Don Giovannij Li$ HugumaUf and Noma ; 
which last she performed for the first time in England, 
achieving a innmph : though bar performance was too 
much imbued with Teutonic stiffiiess to be unre- 
aerfedly approved by the lovers of Italian opera. By 
ber splendid amging, and the snslained grandeur and 
impassioned energy of her acting, she gained, how- 
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ever, the plaudits of the Ttnprejndieed. July 26ih» 
she appeared in Verdi's Vipm Steilieimes, In this 
opera she sang magnificently, and acted with extra- 
ordinaiy Tigonr and passion/* At the elose <A the 
fourth act, when Helena and Procida are led to the 
scaffold^ the conflictiag emotions that agitate the 
bosom of the heroine were xnetored with wondeiM 
irath and intensity by Mdlle. Tietjens. 

On the tenninatioii of the season, Mdlle. l^etjens, 
with Signori Giuglini, Badiali, etc. appeared in Dublin, 
then at Manchester^ liveipool, Leeds, Glasgow, £din«* 
burgh, and other places. Wherever she sang she 
met with the same brilliant success which had attended 
her in London and at the Tarious musical festivaik 
in England. Her fame increased every year, with the 
development of hor talents and skill. The season of 
1860 at Her Majesty's Theatre opened, under the 
direction of Mr. T. Smith, with Jblotow's Martha, 
April 10th, when the principal chasaeteis wefe sus- 
tained by Mdlle. Tietjens, Madame Lemaire, Ginglini, 
and Yialetti. This opera was not yeiy soceessfol, and 
it was replaced by H Trovatore, in which Mdlle. Tie^ens 
was supported by Madame Boighi Mamo, Giugiini, 
and Tialetti. April 17th, Mdlle. l^ens appeared as 
Lucrezia Borgia. She was grander, and sang more 
snperhly than e?er in this port. May 5^ she per- 
formed Donna Anna, Madame Borghi Mamo bem^ the 
Zerlina. Norma was brought out three days later. 
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The wondrous German cantairiee bad smgnlarly im- 

proved in this character, aud her fiingiDg of Casta 
Diya" was snxpiismg. She essayed the part of 
SemiramiJe for the first time, Maj 22nd. Although 
her excessive anxiety to acquit herself well ui her 
difficult task impeded the foil exercise of her poweiSy 
her performance of the character was splendid. Her 
singing, though at times goi^eons and magnificeniy 
was not always perfect ; but her acting was grand, 
powerfoly and pictnresqne in the extreme. 

" In Tie^ens* Semiramide," says a critic, *' her in- 
tellectuality shines most irom its contrasting with the 
part she impersonates : a part which, in itself, nowise 
assists her; but, as in a picture, shadow renders a 
light more stiiking. In the splendid aria, * Bel raggio>' 
the solfeggi and fioritnre that she lavished on the 
audience were executed with such marvellous tone and 
precision that she electrified the house. The grand 
duet, with Alboni, * Giorno d'oiTore,* was exquisitely 
and nobly impressive, from theur dramatic inteipretation 
of the scene." Mdlle. Tietjens performed also in Les 
Huguenots and in Oheron. 

It is hardly necessary to advert to the triumphs of 
Mdlle. Tietjens at the Crystal Palace Concerts. In 
1861 Mr. Mapleson took the Lyceum Theatre for a 
short season, commencing, June 8, with 12 Trovatcre. 
Mdlle. Tietjens was the prima donna, Madame Alboni 
the contralto. Signer Giughni the tenor* Tietjens 
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is the most superb Leonora, wiUioat a single excepiiony 
tbat fhe Anglo-Italian stage has witnessed," obserreB 

one admiring critic. Verdi's Un Ballo in Maschera was 
produced June 15, for the first time in this conntiyy 
aud was a triumphant success. ]\IJlie. Tictjens ap- 
peared to the utmost advantage as the energetic 
heroine, Amelia. She sang and acted her part magni* 
ficently, and her singing throughout the entire of the 
third act was pronounced one of her greatest achieve* 
ments. This season was a veiy arduous one for Mdlle. 
Tie^ens, as well as for her comrade, Signer Ginglini ; 
for they had to sing at the Lyceum three, and some-* 
times four, times a week, besides singing at the 
Crystal Palace on Fridays, and at yarious morning and 
evening concerts. The principal operas were II 
Trovataref Lucrezia Bargiaf MarUia, Les Mugimots, 
Norma, and Don Giovanni. 

Mdlle. Tietjens was now accepted as the successor of 
Giisi, though no two artists could be more unlike in 
many respects than the ItaHan and German singers. 

But,'' one critic justly remarks, in passionate feel- 
ing, energy, power of voice, and grandeur of style, a 
coinpimson may be established. In certain characters 
Grisi has left no one to fill her place. These will be 
found mostly in Kossini's operas, such as Scmiramidc, 
Ninetta, Desdemona, Pamira (L'Assedio di Corinio)^ 
' Elene, etc., to which we may add Elvira in I Puritanic 
written expressly for her, Li not one of these parts 
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lias anjbodj created an Uiipiession ahxce she sang 
thenou They all belong to the vepeitoue of puB 
Italian song, of wlddi Ginlietta Oriri ma nndonbtodlj 
tlie greaiest mistress since Pasta. Thai Mdllo. 
Tietjens could not contend mih ber on her om 
Aofionian boil no ouu ^\ ill Jcuy. Her means, her com- 
pa0B» her inBtinctg, ail fbrhade. There ia, howefer, 
one exception — ^Nonna, in which the Oeiman singer 
joaj chaUauge comparison with the Italian, and in 
-which she occadonally florpasaes her. In the French 
and German repertoire the jomiger artiste liaa a decided 
advantage oyer the elder, in poflsessmg « voiee of such 
extent as to be enabled to execute the nuuic of the 
compoaers wiihoiit alteration of anj kind. Everjbodj 

■ 

loiowB that MdUe. Tietjens has not only one of the 

most magnificent and powerfhl voices over heard, but 
also one of the most extraozdinaiy in compass. To 
sing the music of Donna Anna, Fidefio, Yakntme, 
etc., without tiansposition or change, and to sing it 
with power and effect, is granted to few artistes. Mdlie. 
Tietjens is one of these great rarities, and therefore, 
without any great stretch of compliment, we may 
assert that, putting aside the Bossinian repertoiiet she 
is destined to wear the mantle of GrisL" 

In no previous season was Mdlle. Tie^ns so 
popular, or so much admired, as during the season 
of lb(>2. Her most remarkable performance was the 
character of Alice, in Meyerbeer's Boheri le DtoUc 
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^'Mdlle. Tietjens' admirable personation of Alioe,*' 
obserreB the eiilac of a leading daily paper^ nmafc 
raise lier to a still Liglicr rank in public eslimalion 
than that she has hitherto 80 long taifltained. Each 
of the three aeto in wbieh the German soprano was 
engaged, won a separate triumph for her. We are 
• tired of peipetnally eTpata'ating on the qplendid brighft- 
ness, purity, and ckarucss of ber glorious voice, and 
on the absolute certainty of her intonation ; but these 
merely physical requisites of a great singer are in 
themselves most uncommon. Lrespectively of the 
lady's clever Tocalization, and of the strong dramatic 
impulse which she evinces, there is an actual sensual 
gratification in listening to ber superb voice singiug 
^th immoveable certainty in perfect tone. Her 
German education, combined with long practice in 
Italian opera, pecoliarly fit Mdlle* Tie^ens for in- 
tei-preting the music of Meyerbeer, who is equally 
a disciple of both schools." 

All the jonmab agreed in praising with rapture this 
superb performance. From the delicious romance, 
^'Ya, dit-elle," to the final trio, her smging and her 
acting were unrivalled since the days of Jenny Lind. 
Her glorious voice thrilled through, the bouse in a 
flood of rich melody, and never was her intonation 
more unerring, more faultless. Her Norma was more 
splendid than ever. The rendering of Casta Diva " 
was exf^uibitcly leliued, and in ilie £nal duet witk Puilio 
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bIio produced a Bcnsation unequalled since the golden 
dajB of Oinlia Ozisi. Doling the present season — 1863 
— ibe popular Gennan prima donna has peifoxmed at 
Her Majesty's Tiioatro. 

Li priTate lif6» Mdlle. Tie^ens is moeh beloTed and 
esteemed, blie is exceedingly kind und generous in 
dispositioni and amiable in character. 
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LULU. 

C^idBHis. Puis. Joly, 1078 
Alceste. Janiuuy , 1674 

Thesce. Febrnaiy 8, 1675 
Atys. January 10, l«7ft 
laiB. January 6, 1677 
B«lUrophoiL Jannazy 29, 1679 
IVoflorpiiM. 1680 
Psyche. 1682 
riiaeton. April 17, 1683 
Amadia. January 15, 1684 
Boland. March h, l<i>^5 
Annide. February 15, 1686 
Lft Gnytto da YmillM. UOl 
Iplug^ Haj 0,1704 

PUROELL. 

Dido and Enaaa. 1677. 

The Tempest 1600. Xing Arthur; 
The Indian Queen; l^yrannic 
Lore: The Prophetess. in91, 
Bondiio»; Don Quixote. 1696. 

SCARLATTI. 

L'Onesta nell' Anioro. Rome, 1680 
Pompco. Naples, 1684 
Teodora. Home, 1603 
Odoaon. Naples, 1694 
Hro a Danefcfio. Naples, 1607 
Tl T'n^^i nicro Fortnnata 1608 
U Fxigionieio Si^aiba 1600 

VOL. n* 



OUEqinTOdundSaBibiaiite. 1700 

Le No7:^G col Nemioo 

11 Mitridate Eupatoro 

Laodicea o Ik-renice. Naples, 1701 

U Figlio delle Selve. 1702 

n T^^ooilb della Liberta. 1707 

HHedo. 1708 

11 Martirio di Santa CeeOia. 1700 
U Tcodoro. Naples, 1709 
Ciro Kiconosciuto. Rome, 1713 
l*oratama. Naples, 1713 
Scipione ndle Spague. Naples, 1714 
L'Amor Qeneioao. Naples, 1714 
Arminio. Naplea, 1714 
DTigrane. Naples, 1716 
Carlo, Re d'Allemagna. 1716 
La Virhi trionfiinte dell' Odio e dell' 

Amore, Naples, 1716 
n Trioolb ddl' Onore. Naples, 1718 
DTelemaooo. BoBia,1718 
AttiUo Regolo. Rome, 1710 
Tito Seraproiiico Gracoo. 1720 
Tunio Aricinio. Rome, 1720 
La PriacipcssA Fedelo. Rome, 1721 
Grisolda. Rome, 1<;^1 
Didona Abbandonate. 
La Oadnta dd DeoemviiL 173$ 

HANDEL. 

Almira. Hamburg, 1704 

Nefo. Hambnig, 1705 

Daphne; ilorida; Bede%>. 1700 
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Agrippina. Venioe, 1707 
Pyrrhua. 170« 

Rintldo. Landim, 1710 

Pastor Fido. 1712 

Teseo. 171^ 

Arandigi. 1715 

liHilamiBtO. 1720 

Ifiixio SeMToh. 17SL 

floriduito. 1721 

Ottone; QinlioCeMrB. ms 

Tamerlane. 

Rod.llndii IT'^r* 

AJexuiider ; bcipio. 1 7 2(\ 

AdmctuH ; Ricardo Primu. 1727 

8ixoe; ToIoomo. 172B 

Lothario. 1720 

Parthenopc. 1730 

Poro. 17. 'U 

Acts nnd (lulal. a. London. 17J^1 
/Etiiu [or llziii;. London, IV^'i 
Soaanat; Odando. 1732 
Amiina. 1784 
Ariodanto ; AldiiA. 1739 
At&lantn. 

riiiisfino ; .fVrminio ; Berenioe. 1737 
l aramondo; Scrse. 17^8. 
Jnpitarln Argos. 1799 
Inumeo. 1740 
Mdania. 1741 



VINCI. 

La SiUft IKUatora. 1710 

L© Feste Napolitftiie. 1721 
Semirarni 1c nironoscinta, Rome; 

i uxnace, Vcmce, Caduta de' Decern- 

yiA, Naples, 1724 
Asliiiiatte; Ugeaia in Taniide. 

Voiioo, 178S 

Cat/ine in ITtim ; As?teria. 1726 
II Si ji ^nmn lo. llr di Polonia, 1727 
Al ossundri) iicU' Indie. Naples; 
£>idoiicAbbaiidonata,iWme. 1720 



OPERAS. 

HA8SE. 
Antigone. Bronmrick, 1723 
•SesoBtrate. Naples, 1726 

AtUilo. R<> di Ritinia. NaplM, 172H 
Dali.sa. Venice. 17.10 
ArfH'«fr«f Vriiirr. 1730 
Amunio. Milan, 17;il 
Cleofide. Dresden, 1731 
Cajo Fabrino. Bome, 1731 
Dcmetrio. Venice, 1782 
AlosHandro n* 11' Indie. Milan, 1734 
Cntniiv m rti. a. Turin, 1732 
Eurii^t. o Warsaw, 1783 
Asteria. Dresden, 1734 
Senocriia. Dreaden, 1736 
Atalante. Brcsden, 1787 
La Clemenza di Tito. Dresden, 1787 
Alfonso Pn s(l, 11. 1738 
Irene. Dn -(i. n. 17?^h 
Demetrio. Dresden, 1730 
Artaserse. Dresden, 1740 
Olimpia in Ernda. London, 1740 
Noma PampQio. Dresden, 1741 
Lncio Papirio. 1742 
Didone Abbandonata. 1742 
L'iVmio d'Amnro 1743 
Antigono. 1744 
Aminio. 1745 

LaSpariann; Seminmide. 1747 

Demofoouto. 1748 
n Natale di Giove. 1740 
Atlllio Regolo. 1750 
Ciro Ku'onosciuto. 1751 
Ipermcsd'a; Lencippo. 1751 
Solimanna 1762 
Adriano in Siria. 1762 
Anninio. 1753 
Artcmi.sia. 1754 
L'Ulimpiadt,'. 1766 
Nitetti. 1759 

n Trienfo di Clelia. Dresden, i; hi 
Siroe. ^eiuia,1703 

ZenobiH Vienna, 1763 
Romolo ed Ersilia. Innsproek, 1705 
Partonope. Vienna. 17()7 
Ruggiero. Milan, 1770 
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'tOALUPPi; 
OUAmifiiBivilL Vm 
Ia Eede nell' loeoBtaiiza ' 
Dorindo. 1729 
Odio Placato. 17.10 
Argenside. lyaa 
AmbLduiu* Deprpssa. 17.15 
Elisa, Regintt di Tiro. 1736 
La mafit ApaUo 
Taniiri 
Er^lda 
Avilda. 1787 

Gustavo I. Ke di Swieza. 1*40 
Aronte, Re de' Sciti 
Berenice. 1741 
Mfldame Guns. 1744 

Ia Liberta Nociva 

Forze d'Amore. 1715 

Scipione nelle SpagBA. 1740 

Arminio. 1747 

Aveadia in Brento. 1 7M 

n Phge della Cacagna. 1780 

Arcifanlb, di Haiti 

Alcimena, FkindpeBsa ddT Bab 

Fortunate 
II Mf>nd(> della LnnnT 
La Mascherata. 1751 
EmwIiDda. I759 
n Mondo alia RoTvtMii^ 
n Cent! Caramela 
Le Virtnose Ri^BiBola 
Calftmita dc' Cnori 

I d Abouo. 1 753 

II FUosofu di Campagna. 1754 
Antigcna 

Alessandii) ndT LuSa. I7S2^ 

La Dili vol csaa 

Nozze di Paiide. 175ft 

L« Nozze 

SeaostrL 1757 

AdfinainSiiio. I7«e 



L'Aniaute di Xatti. 1761 
Artaserue . . . . 

I txe AmaiitiKiifieoIi 
Ipamieatra 

Antigono. 1702 

II Marchese VillaiiO 

Viriftt« 

L'Uomo Femmina 

H Pimtig]iy Amoroso 

BReallaCacdQ 

Cu jo ]&&rib. 1784 

La J>oiiiiia di Govemo. 1764 

PORPORA,* 

iVriana c Tcscn. Xjipl^, 1717 

Eumene. liome, 1722 

Issipele. Home. 172fl 

Oannaoifio. Home, 1725 

IiiMiieoinAlau. Vmifle, 1736 

Sifiioe. Teniae, 1796 

Meride e Selinunte. Tenifla, ITVT 

Ezio. "Venice T7 »m 

Semiramide iLiLynosciuta; TaBieF> 

lauo. Dresden, 1730 
AleMMOdro nelle Indie ; Aimibaic ; 

AiiMoe. Yenioe^ma 
Polypheme; Btgeiua in Aidbis; 

Rosalba. 1737 
Smiri 1742 
Tejm>UK^^lt' 1*42 
Lo Nozze d'Ercole e d Ebe. 1744 
n Tiiflnfiidi Onulla. Naples, 17d0 

LEONARDO LCa 

Sofoniaba. 1718 
L'Olimpkda. 1785 
La Clemenza di Tito 1785 
AduDe in Sciro. 1740 

The Bt^gar's Opera. {Gay.) Lon- 
don, Janoaiy, 1798 



* Fwpwa pndaead (eecwrtBog to Dr. Boeinj) mm dieir fifty opau alto^ 
geOer; te« tbe titki ham not been pioimd. 

51— a 
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RAMEAU. 

Rippolyte et Aricie. Paris, lT3d 

Castor ft Pollnx 

I>turU^us. Ptim, November 

17SI9 
PygmdioB. 1747 
Samson. 1747 
Zorastre. 1749 
Acantc ct Ct'phise. 1752 
Les buzprises de 1' Amour. 1757 



ARNE. 

BoMiDMid. 1789 
Opem of Open*. 1733 
Zara. 1733 

Comufl. 1738 

The Blind Bo^ar of BeUmtlGreeu 
Fall of lMm»'ti>!i 
King i Vpm 8 Campaign 
Xhe Temple of I>olii«M. Jmony 17, 
1743 

Do&asveim. 1740 

Britannia 
Xniaa. 1750 
Cymon 

Artaxerxes. Februazj 2, 1702 

Kifig Aithar 

The Guardian Out\^itted 
L'Olinipindp. April 25, 17«5 
The Birth of Hercules. 17 tW 
Achilles in Petticoats 
Thomas and Sally 
The Ladies' Frolkk. 1770 



PERQOLESE. 

II Blaestro di Mnacft ■ 

II Geloso Schemito 
L'Oliinpiado. Bome, 1735 
Ia Contadina 



OPERAS. 

La Serva Padrone. Pluis, 1734 
Amor ft rUono Cieeo 
BeeuMflO 



ilOMELU. 

L^Emie AiiMWoeo. Naiplai,178T 
Odowdo. Ntflei,1738 
Ricimero. Borne, 1740 
Astiannasse. Bone, 1741 
II Fnisttillo 

Cixo Kiconoaciato 
Aehille in Soiio^ yiemH,174» 
Didone. YieooM, 1743 
Eumene. Naples, 1748 

Mffopp. Vpnicft. 1717 

Kzio. Naph's, 174H 

L'Incantato. liome, 1749 

Ifigenia in Tauride. Bicane, 1761 

Talestri. Rome, 1731 

AUilio Regolo. Borne, 1732 

Semiramide 

Bajazette 

Dcmetrio 

Penelope. Stuttgart 
Enea nel Lazio. Stuttgart, 1735 
HBePwtore. Stnttgut 
Alessandro nell* Indie. Statlgtrt 

Nitetti. Stuttgart 
La Clemenza di Tito. Stuttgiurt 
DouK^fnonte. StnttfrRrt 
II Feduiite. Stuttgart 
L lsola Disahilita. Stuttgert 
Endimione. Stotlgart 
Vologcao. Stuttgart 
L'Olimpiade. Stuttgart 
La Schiava Liberta. Stnttq;art 
L'Afdlo d'Amore. Stuttpirt 
La Pastorella Illiuitra. Stuttgart 
n Caociator Delnso. Stotlgtit 
n Metrimonio per Ckmoono^ Slutt* 
gart 

Armidc. Naples, 1771 
Ifigenia in Aolade; Naples, 1776 
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OLiiCK. 

Artaacenes. Milan, 1743 

Demetrio. Venice, 1742 
FaU of the Giants, i' London 
L'Arbre Enchante. Paris, 1745 
La Cjthere Astuegee. Park, 17 45 
Tetenaoo. 

Otfeo ad EniidiM* Vicniift, Oet 5, 

1762 

Tphigene en Aulide. Paris. 1774 
Urphee. Paris, April \\), 1774 
Alceste. Paris, Apni 2M, 1770 
Armide. Puris, Jaaoary 17, 1770 
Iphig<3iu« okTaiuide. Puja,Mayl8 
1779 

Echo et Naidnft. Piria, S«pt 84, 
1770 



8ARTI. 

Pompeo in Arminia. 1762 
nRePastore. 17.' 2 
Hodouie. irluruuce 
BemolboQie 
L'OUmpkde 

Giro Rjeonoaciiito. Co^penhageti, 

1750 

I^a Figlia llicuporata 
La Giardini«>ra Hrillante. 17otJ 
Mitridttte. i'uriuu, i;t>u 
n Vologeso. 1766 
LaNitettL 170ft 
Ipermestra. Home, 1760 
I Contratempi. Y«llioe, 1767 
]>id»me. 17(^7 

bcmirarmde liacuuosciuLa. 1768 
I Pretenduuti Deliau. 1768 
n CkUm^jo di StBMbiirBo. Modena, 
1760 



OPERAS. 421 

Cl/^omAiuv 1770 

La Cicmeoza di Tito. Padua, 
1771 

LaGmtadmaFedele. 1771 

IFiiitiEndL 1778 

Le Gelooe ViDaae. 1776 

Fama^e. 1776 

L'Avftro 17 7 7 

Iligema HI Auli'li 1777 

Lpponiiua. Turm, 1777 

B Militara BinaiMK 1778 

GUAmaatlCaiuMilalL 1770 

Fra i doB litigantl fl teno goda» 

1780 
Scipioue. 1780 

Achille in Sciro. Florence, 1781 
L'Incognito. Bologna, 1781 
Giidio Sabino. Yeoioe, 1781 
Alessandro e Timotao. 1783 
Le Nozze di Dorina. 1789 
Siroe. Turin, 1783 
Idalide Milan, 17H8 
1 lUvaii Duluiii. London, Tuesday, 

Jan. 6, 1784 
AnnidaeBinaldo. St Fatwdniig, 

1785 

La Qloue du Noid. 1704 



MONSIQNY. 

La Servante Maitres^. 1754 
Aveux Indisfrots. Paris, 1750 
Lti Maitre en Droit. I'ariti, 1700 
Le Cadi Dupe. Faxi8.1760 
On na s*aTiae jaiaais de tout Sept 

17, 1761 
Le Roi et le Fcrmicr. 1763 
Rose et Colas. 1764 
L'lle SoiuiauUj. 1768 
La Kuine de Golcoude. Paris, J uly 4, 

1770 



* In additioB to tha FaB^ikt Oiamit, Qlftck compoaed aboak tety-ivaoperat 
daiiBg hif stay ia London (t74S to 176SX 
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Lc DeMirteur. 17711 

X« Faucoo. 1772 

U B«|]ft Anene. 1775 

La Randetvoiui Ihm Eaflofi. 1770 

Felix ; on, YEaAai Itmri. 1777 



LftPiipaUi. BokgM. ITM 

n Hondo tIkBtfifmHL Diky 

La MidMBA Uaodflte. Vote 

Demctrio. Moden* 
Artu.sorse. AT*>«U*nn 
Le Virtuose liidicole. Ponaa 
n Negligente. I'arm* 

I Bagni 4i AWm. Vmm 
nCiariottt. Vonkie 
L'Aniora is Bollo. Veidoo 
Le iVsctttrkn. Vmii'*' 

II ^ran'lu'*^<» Tiilipani*. Kinin' 
La VtUuvH ill Bi>i (reuio. Naj>U's 
Lfmbrt^glio idle Bagizxe. Naples 
Lldolo Cm«M. NaploB 

Lucio Papirio. Naples 

II Furbo mal accurto. Naples 

Olimpirt. NftjUo'? 

L'liuioecute Furtuuuto. \'. nit . 

Sistuamiu ud Mogula. Miluii 

L'Axabo Cctieae, Naples 

La Luna Abitsta. Naples 

La Conti ssa dei N'mnL Naples 

Scmirauiidc. Milan 

II !^I<)nt<^«raa. Milan 

Le Dm'ilaiie. NapK'H 

II Tauiburo Nutturuo 

Andromeda. Hilan 

Annibale in Italk. Turin 

I Filusofi. Turin 

II (Ji«M atore. Turin 

La Sumi^Iian/a dei Norni. Naples 
L»«» Astu/if Amoroso. Nuplos 
Gli Sch<3r;u d'Aiuore e di Fortuna. 
Naples 

Dom Chiseiotta deUa Manoia. 

Naples 



Of£EA& 

La I'uit.i Mau'ii. Najtl- -i 

L Osk'ha di Mure-Ciuaro. Naples 

Alesssndm nell' Ind&e. Modoia 

nDaftUoConioo. Naplsi 

Done Anrltiso !>aaipaa<me. Kiplet 

II M< •ndo della Luna. Naples 

La Frascntann Vrtiipe 

La DiiH ordia I'oriuiiuta. Yemoe 

11 Deuofooutc. Venice 

I Socfati Tmaginarf. Naples 

n Onn Cid. Florence 

H Fmto Principe. Florence 

lie r>ii. Coiit« «s«v Rome, 1777 

Lu Disfattn <U Dario. llonie. 1777- 

i..n Serva l^drona. St. PeteisbuTg^ 

n Hatrimonio Inaspcttato. St.' 

Petendnug 
n Bariiiere de Seff^. StPoteiv^ 

bur^j 

I FUo^ Imaginari. St. Peters- 
bun^ 

La 1^'inia iVmaute. l*oLutd 

II Mondo della Ltma: Moscow 
LaNitcttt. St. Petersboiff 
Lucinda ed Arteanidoro. St. Petei«- 

burg 

Al< id*' al Birio. St Petersluir^^ 
Ac'liiile in S* iro. St r» i. riibuig 
II lie Tcodoro. \ icuim 
Antigone. Naples 
L'Amore Li^nioso. Botae, I7H5 
I La (trotiu di Trofooio. Na|des 
L.' r'ljire Goneroso. Naples 
L Oliinpiadc. Napl«» 
U l*irro. Naph's 

Gli Schiave pt i Amore. Loudon. 

April 24« 17H7 
I i^ingari in Fiera. Naples 
La Fodra. Naples 
Lf Vaue Gelosie. Naples 
Catoiu' in I'tira. Naplf^s 
Nma; o. lu IW./h d Ainnro 
Zenolua di Paluiira. Naples 
La Locanda 
La Cidiian. Naples 
La Molinara. Naples 
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Ln Modista llaggizatike. Ka^lea 
ElXrida. Naples 
ElTin. MajplM 

lYiMIUli Nl^lM 

LlDganno Felice. NtflM 

I (Huoclii d'Agrigcntt. Yeaice 

La Didone. Naples 

L'Andromacca. Naples 

La ContadiuA di Spiiito. Naples 

ProseipiaA. Pazn« 18M 

I PittagoricL Naples 



SAOOHINI. 

Andramaieaa. Nafiw 

Artaserse. Rome, 17A2 
Alessaudro aeU*' ladku VflMce, 

Scipiuuc in Ctirtagiue. Padua, 1770 

Esb. Napks 

Nioostzmto 

Alessandro Severo 

L'Adriano in Sina 

Ij'Eroe 

Ciuese. Mutuch^ 1771 
Calliriioe. Stuttgart, 177il 
Anoida. Milaa,1773 
n Gran Cid. Ame, Jawtaiy, 1773 
L'Amore in Campa 
Tamerlano. London, Feinaiy, 
177.1 

Vologeso. Naples, 177.1 

La Contadina in Cotie. Hone 
Lleola d'Amove 

L'Olimpiade. Milan 

Locio Vero. liaplei, Deonber, 

177.'t 

Nitctti. Londou. 1774 
Perseo. Loudou, 1776 
L'AflMie Soldato. London, 1777 
Cieao. liOndon, Jannaiy 3, 1776 

Erifile. London, F< bniarv 6, 1778 
Q CfdandiiBO. London, 1778 



Enea c Lavinia. 1779 

lUuaud, Cliimene (adaptatioaa of 

fonner opoRs) 
Armida. Paris, Mwdi, 178S 

Dardauns. Paris. 1784 
CEdipe a C'oloiino. Paris, 1785 
Arvire ot Evelina. I'aris, 1787 

(EyausB Baxxab Oria.) 
Love in a YiUage. (Biekentqff'^) 
London, Deeember 8, 170S 



LeFanxLdcd. ITU 
Les Pdehenrs. 17M 

Toinon ct Toinette. 17fi7 
Lo Double De;^ui8ement 
SaliinuB. Paris. ITTf^' 
I Alexis ct Daphnu. 17 7 j 
Pliilumon et Baucis. 1775 
HjlasetS^ne. 1776. 
La Fete da linage. 177B 
Thesee. Paris, March 1. 17«»-2 
LaBepziiedeToiiIon. 1786 



QRiTitV. 

Le Tciuloinjiitrice. Roma, 1766 

Les Manages Samnitos 

Le Huron. Pari August 20, 1768 

Liicilc. Paris, iTTi!) 

Le Tableau Parlaut. Paris, 1709 

Xsabella et Oertrade. Geneva, 17119 

Zemin et Asor. No>vember, 1771 

Ccphale et Pwcri s . 1775 

Le Seigneur Bienfesant Psris, 

Andxumaquc. I*aris, Juuo U, 17 HQ 
La Double Epreave ; ou, Colette 

la Cow. Puis, January 1, 178t 
L'Embams des Rielieosei. Pimbb, 

NoTtmbeirae, 17H3 
La Caravane. 1783 
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PiaxiB, Januiury 2^, 17B5 
AnphjrtiioB. 1786 
Donia le Tjrrwi. UM 
Anacreon. 179T 

Biohud Ccmr dA Lkm 



January 31, 



ARNOLD. 

TlMHiidoftbo MiU. 
1769 

Bottunond. 1767 

The Castle of Andaliuk. 17B2 

Pocpin;? Tom. 17R4 

Hi r.', There, and Kvcryvhw. 1764 

Two to Oue. 1785 

TukudnoTiuiL 1785 

The Siege of Cuiolft, 1766 

Inkle and Yitioo. Seteidey^Ang. 4, 

17N7 

The Enraffed Musician. 1788 

Battle of Hexham. 178tt 

New Spain. 17U0 

Hie Buket Heker. 1790 

The Sitrrender cf Geliie, 17Q1 

The Children in the Wood. 1798 

Aold Robin Gray. 1794 

Zorinski. 1705 

Tile Alountaineers. 17115 

Who Pays the Reckoning ? 1795 

Btoaian Day. 1796 

The Shipwieek. 1796 

The Italian Monk. 1707 

Fa.ho find Truf. 1708 

Can I liro- Britons. 1708 

The Vetenm Tar. 1801 



MOZART. 

Mitndele. 1767 

Lucia SOUl Salzbiaii; 1778 

Zaide 
La Finta 
1776 



OieidinienL Hmiieh, 



Idomenoo, Re di Crete. Monidi, 

1780 

Die Eiitfuhmng. Vieona, i ; h-^ 
Le Nosae di FSem. Yianaa, 

April 98, 1780 » 
Don OiofwuiL PMgM, Nor. 4» 

17H7 

Cosi ian Tutte. 17 wo 
Die Zauberflote. 17ol 
Le ClwnwiTe di Tito. 1791 



ANF08SL 

Cojia Ifinio. Venice, 1769 

Le aenenn di Tito. Boom, 1769 

n Visioiutti Bonte, 1771 

n Barone di Rocca. Rome, 1772 
L'lncojrnita p«'r SeguiUta, Rome: 

Aiiti^oiu), Venice ; Demofixnite* 

Rome. 1773 
Lndo Sille, Venice ; Le Finta Giar- 

dinieee, Betne. 1774 
II Geloso in Cimeiito, Homei L* 

Contadina in Corte; L'Aveio. 

1775 

Isabella e Rodrif,'o. o in rostanzn in 
Amore ; La i'esc^trice Fedele ; 
L'Olimpiede. Boom. 1776 

n Curieeo IndiMfeto; Lo Spoeo 
Di8p«feto; Cieopeta. Hile&« 

1778 

H Matrimnmio per In gi^nn^ , Puie, 
1779 

Le Forza delle Donne. Milan, 
1780 

I Vccchi BorlatL London, 1781 

I Viaggiatori Feliei. London; Ar> 
mida. 1782 

Gli Ainanti Cftnuti, Dresden ; II 
Trionfo d Arinna, l*ragTie : II 
Ceveliere per Amore, Berlin ; Chi 
eerae trove, Flomioe. 1784 

Didont' Abbandoneta. Neplee 

Le Vedove Scelkia. 1786 
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L»a FiVra (If^ir Asccnsione ; Ti'Tm- 
broglio deUe tre bpoee, l^ftdua. 

lift Fm^ de' Odod ; Cicao, Home ; 
La YiUMidlft di Spuito, Borne. 
178T 

Artascrse, Rome ; Ij'OrfancIla Ame- 
ricana, Venice; La maga Circe, 
Rome ; Lo Gelosie Fortunate. 1788 

La Oazetta ossia il Baggiano deluso. 
Home, 1789 

Zenolttft in Bdmiim. FkMreme, 1700 

Isaifile. 17U1 

II Zott !<v> inoivilito. Dresden, 179*2. 
L'Amenciiuain Olanda; La MatiMft 
htrovatu; GliArtigiani 



•ALIERI. 

Le Bonne Letterate. 1770 
L'Aauwe Iimoceiile* 1770 
Amidft. 1771 

n Don Chisciotte. 1771 

II Barone di Kocca Antica. 1772 

I^a Fieni di Venczia. 177SJ 

La Seccliia liapita, 1772 

La Locandiera. 1773 

LaCUaiiitUde*Dori. 1774 

La Fiuta SeeoML 1775 

DeJmita e Daliso. 1770 

Europa Rioonosriuta. 1770 

La Scuola de" Gelosi. 1779 

II TaliHtuaimo. 1779 

La Partenza Inaspettata. 1779 

Ia Dama PiskoieUa. 1780 

Der BaiMshltogkehm. 1781 

"Lea Danai'des. 1784 

Semiramidc. 17Kt 

11 Ricco d'uu (iiorao. 1784 

Lraciito e Demodito. 1785 

LaQtottodiTrifania 1785 

LeaHoraeea. 1780 

Tanre. 1787 

Aznr, Be dOnDDB. 1788 



Cublai, Gran Can de' Tartaxi 

1788 • 
n Pastor Fido. 1780 
lAPrineease da Babjkiie. Mb, 

1780 
La Cifoa. 1789 
Sapho. Paris. 1790 
Cat«linn. 170> 
li Moudo alia ICovesda. 1794 
Palmira. 1795 
nilora. 1796 
Falstali: 1798 
Danaus. 1800 
Cesnr<^ in Farmacofik 180O 
AngitiLma. IROO 
Annibale in Capua. 1801 
LaBeUaSelvaggia. 180ii 
DiaNeger. 1804 



HAYDN. 

Le Diablo Boiteox. Vienna 
LaCan<arina. 1769 
PhiUmon et Baads. 1778 
Genevieve de Braba&l 1777 

Didon. 1TT8 

Le Volcur des Poinmes. 1779 

Le Cuuseil des JDieux. 1780 

LTneendia 

Der Zenireute. 

Goeti de Berlichingen 

L'Incontro ImpiioviM 

Lo Speziale 

La Pescatrice. 1780 

n Mondo della Inna 

LleoIaDiBabitate 

Anaida. 1789 

Llnfedelta Fedele 

I>a Fpdf'ltii Premiata 

lia Vera Castanza. 1786 

Adde e Galatea 

Oriaado Paladino 

LlnfedelUDeliuo 

Orfeo. London, 1794 

Didona AMiand******* Tiflwdidw 
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MSmn CHft»TIAN BACH. 

Catoue. Milaii. lloH 
Oriuue. lAUulon, 17((3 
ZaauidB, London. 17S8 
Beronice. Lomdon, 1704 
Adriiuio in Sirin. T^ ^paj ^ i ii Jin. M, 
nv,o 

E/l<t. Londnn. 17(|J 

CarutUico. 1T(»7 

L*01imiuad<}. 1769 

Orleo. 1770 

Temistode 

Sifern 

liTirio Silla 

Lji l lriiifuzd (li RcipioTjo 
Aaiinlib Uc Gauie. raiia, Dec. 14, 
1779 



MARTiNI. 

L Atnonrrnx Quinse Aim. 1771 
Ijq JVrmier Cm Sourd. 1772 
Le Rtiudea-voua Noctum*'. 1773 
Heiiti IV. ; ou, la Batailk d Ivir. 
1774 

Le Droit da Seignenr. 1783 
L'Amant Sylphe ; Sapha. 1794 
Annette et Lufam. imo 



NAUMANN. 

AduQe in Sciro. Mfmm^ 1707 
Alessandio ncll' Indie. Venioe,1768 
La Clt^menzn di lifaK Dresden, 

17(«» 

he Nozzc distnrbaie, VeniM; ik)U- 

maimo. 1772 
LTsoIa disabitata ; Armida. Padua ; 

Ipemiestn, Venioe; II ViUtao 

O^loso, Dresdm ; J/Lfooaat' 

driaco, Drpsden ; Elisa. Dresden ; 
Osiride; Tutto per Ainoro, T>U'A- 
den ; Anyliign, Stockholm ; Coca 



ChuitavuM VaiUi, biocidioiiii. 17^0 
Oi^tS^Ewydioe, Oopanli^Miu 

17**.- 

La Dama Soldato. DtcsmIct. 17?»1 
Amor Ginstiliciiti). I )n-:^dan» 1791 
Proteiiilao. iitrlin, 17U.1 
Andwwneda ; Acia e Gaktea, Drca* 

den. 1801. 



REICHAROT. 

Hiuisi'lion niid nretcTien ; Ia ItfOt- 
trmr Mnj^iino de I Axooor 

Lc liucheruu. 1775 

La Sesse Galanti, Potadam 

IjftOioindopo ildoolo. Bciltn,1776 

AriendaiA ; Andramedn ; Ptoieslnio. 
Berlin, 1778 

luo. 1779 

Procris ct Ccphale. 1780 

L' Amour seul read henreux. 1781 

Pknthoe. 1780 

Brenno. Bolin, 1787 

Claudinc do Villa Bdln. 1788 

Lilla ; L'Olimpada ; Ernn et El- 
mire 1790 

Tamerlaji, Berlin; LUe Sonnaate, 
ou des E^rits. 17U9 

BoMunundn. Berlin ; Anumr fit Fl« 
ddlift^ Beriin; Jeiy et Bntdy; 
LArtctr Amour. 1801 

T..> C'liutcmr Enchiint.'. T-n? 

L H e urc u X N aufra^e , Cassel ; iixndn- 
mante, Vienna. l<*!K)d 



CIMAR08A. 

BPSitorPlu^ina. Bone, 1770 
IDoeBnioni Bonie,1770 

I Finti Nobili. Naplea, 1777. 
L'Armida Imniaginann. Uapler, 

1777 
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Ct\ Anianti Comiri. Naples, 1777 
II liitonio ill Don Culuudnuu. 
X779 

Cago Mmid. RoMe^ 1779 

n Mcrcato de' MabiMUltik. 1779 

L'Assaloiitt'. 1771) 
lia Oiuditta. Florence, 1779 
L'lulVat'lta Feat'li>. 1780 
II I'aleguame. 17 HO 

L'Amttite owuIwUmIo dslb Jktmt 
Dispnnto. Naflefl,1780 

Alessandro nell' Indie. Borne, 1761 

ArtaserBe. Turin, 17H1 

II Conovito di Pietsft. Veake, 

17H2 

La BalleziDta Ammski. 1788 
Nina e Mavtafib. 178S 
La VilUuw BioonoBdiita. 1783 
Oreste. 1788 

I. l !T*- ("inese. Naples, 17tt3 
Olinipuule. Vicenza, 1784 

I Due Suppottti ContL 1764 
GiaiUD^ e Btfnadiiio. Kapks, 

1785 

U Marito Disporato. 1785 

II Ciodulo. 17M5 

La Dunn* al p«ggi(»r li aj^pjglL 

17H« 

Lo Trame Deluso. 1786 
L'Impieflario in Augustie. 1786 
n Fanatieo Bnrlato. 1786. 
II Sacrifixio d ' A k— lo L Naples, 

II Voldoniirt). Turin, 17>^7 

La Vergine del Sole. Milaii, 17t<7 

La Felicita loaspettata 

La liocandiea. LoDdoB, Jan. 13, 

1788 
Atene Eflificaiii. 

Niuetta. liOiidoii. January IR. 171>0 
II MntriuKUiio ia^'greto. Yicuua, 
170:i 

LaCalamiUda'Ciioti. 1793 
AxnorBende Sagaee. l^enxia, 1793 
I Tiaea Amanti. 1703 
Astuae FemiiiUi 1798 



' Penelope. Naiiles. 17U;i 
L luiptiguo buj>erato. Napks. 
n Caj^ieio DnmaliDo. Londo* 
llazdi 1,1794 

I Nemici Gencrosi. Rome. 170fi 
or Onizi od i CuriazL Venicje, 1797 
Aehille all Assedio di Troia. 17rt« 
L Appreusivo Kaggirato. Naples. 
17U8 



SHIELD. 

Tiie Flitcli of Bacon. 1778 

Roaina. January 1* 1788 

The Pbor Soldier. 1788 

Eolun Hood ; or. Shenreod Foveet 
April. 17H1 
I The Noble Peewat Ai^puil 4. 
I 1784 

; Foutaiucbleau ; or. Our Way iu 
Fraaoe. Nor. IC, 1764 
The Nunnery 

Love in a Camp; or, Patrick in, 

Prussia. February 2-2, 17h« 
Marian. Thursdnr, May 22, 178H 
TliU I'armer. January. 17KH 
The Prophet. December 1-1, 17Hrt 
The Cmiade. 1790 
The Woodman. 1791. 
Hartford Bridge. 17J»2 
Midm<!lit WandiTi-rs. 171)!^. 
Trav.'lltTS in Swiuerland. 1704 
My.steries of the Castle. 170,'i 
Arrived at Portsmouth. January I'K 
1796. 

Lock and Key. Tuesday, Feb. 2, 

j 1700. 

T)if» T,ad of the Hills; or. tho 
I W iuklow Gold Mine. April U, 
1700 

Abroad and at Home. November, 0, 
1796 

Italian ViDafersi i:.)7 
t Two Feees nnder a Hood. 1M07 • 
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LI8T OF OF£EA^ 



WCCINI 

Lo l ^oxme Duspetos*'. ir iurtuc© 
Le Gelosie. Florence 
n Chirioto Fkoptio Duuio. Flo* 
renoe 

ZtauAim, Florence. 175A 
Alejs^H?\c!ro nrir India. HdOie, 175b 

L> Oiuupiade 

Bolaiia. Pajifl, TvmdMj, Jul 27. 
1778 

Ia SpoM Colkrioa. ftoii»Oet.30. 

177H 

liC Fat lleptuii, 1179 

Atya. Viurin, Tuemiaj, Februnr}- 

1760 
Didoa* 17B8 

Le Dormeur EvciU^. 17M 
I.e Fanx T^ml. 17H3 
Diane et Eud^-mioa. X7tH 
I'euelope. 17H5 
he Mcnsongc Offideux. 17^7 



CHERUBINI. 

Qninto Fabio. IT ho 
Anuida. Fluri'iico. 17 h2 
Messenzio. Flureuce, 1782 
AdiuDo in Siiul Le^bm, 1782 
Lo SpMO di tre Femine. Rome, 
1788 

L'Idatide. Florcnro. 17«l 
Alcs^inndro nell' Indie. Alantua, 

17H4 

La Finta Principcssa. London. 

May 8, 1786 
OivSkt Safaino. Loodoi, Uinh SO, 

17Hfi 

Ifigenia in Aulido. Turin, 1788 
Demophoon. Paris, 1788 



liuduiiika. Paris, 1701 
Elka. PMM.1794 
Ifedae. Ptoia, 1707 

L'lTuU'llerie Portiipilse. IHurii, 170§ 

La Ponition. PariR, 1799 

La Prisonnit re PHris. 1709 

IsPM l>ftix Journi <i«. I'ans, lemo 

Anacreou. 1h(»:( 

AofaOlA 4 Synw. Ti«au,1800 

IHmBMliaM. Piuli.lHOO 

I>A Crescendo 1^10 

Los Conrsfs; <le Nt wrnnrkot 1^10 

Ab<'U<frragt»s. Pahs, 1H13 
linyurd ii Mezieres. 1H14 
liUutche de l^rovenoe. 1621 
Fttis, Jaly, loas 



VOQLER. 

Der Kaufmann von Smirna : Albert 
dcr DriUe von Bajerk. Muaioh^ 

17H1 

Kgle. StocUidIm, 1787 
Lft Kazmeaae. Fluk, 178S 

Castor et Pollux, ; Gas* 

tiive Adolphe. Stockholm. 1791 
Saaioh. Yiemia, 1804 



ZINQARELLI. 

Monto/tuna. Naples, 1761 
T/Alsinda. Milan, 17K.^ 
11 Telemacco. Milan, 17»5 
Recimero. Vtnice, 17H6 
Anuida. llome, 1780 
Ifigenia in AiiUd«. Mikii, 1787 
Annibale. Turin, 1787 
Antigone. Paris, 1789 
Lft Morto Jc Cesare. >fi];in. 1791 
L Oracolo Sannito. Xuxiu, 1702 



* Rcf. rr his nrrivnl in Fkifa (1776) Flociiii had already MMipoaaA (MM linidi«4 

and Uiirty-tbyree operas. 
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PiiTO. Turiu, 1792 
n Hantio di Ifbnfregoso, Turin, 
1798 

La Secchia Rnpita. Turin, 17 
Artasersc. Milan {La Scala), 1794 
or Orazi ed i Curiazi. Turin, 1794 
Apelle e Campaspc. Venice, 17B4 
11 Conte di Siddagna. Venioe, 1795 
Romeo •Ohttotta. Milan, 1796 
Mitridatc. Venice, 1797 
Heleagro. Milan, 1706 
Carolina e Mcnzicofif. Venice, 1798 
Edipo a Colona. Venice, 1799 
II Kitratto. Milan, 1799 
n Batto deUe Salnne. Venice, 1900 
ditemneatn. Milan, 1601 
n Beritore Fortunate. BHIan, 1609 
Ines de Castro. Milan, 180.1 
Tancredi al Sepokso di Clorinda. 

Naples. IHfir. 
Baldovino. liome, 1810 
Berenice. Rome (21k. VaUe), 1811 



PER8UI8. 

Eat«Ue. 1783 

Jm Knit Espagnoie. 1701 

Fhanor et Angola. 1796 

Fanny Moma, 1790 

Le Fruit Defendo. 1800 

Marcel. 1801 

Leouidas. 1709 

Le Triomphe de Trajan. 1807 

Jeniaalem ddivrte. 1613 

L'Heiireax R^itoar. 1616 

Im Dkm Bivmix. 



OALAYRAa 

L'EdipfletolalB. 1783 
LeConain. 178S 

Lea Deux Tuteuw, 1784 

Dot ; L Amant Stetae. 1785 
Him. 1786. 



Azemia ; Kenaud d'Ast. 1787 
Sarginea. 1788 

RaouldeCrfqni; Lea Denx Batiia 

Savojarda; Emcbetle. 1789 
La Soirte Otagenae; Vert- Vert. 

1790 

Philippe et Georgette; Camiild ou 
le Sonteixain; Agnes et Oliver. 
1701 

Eliae Hortenae; L*Actrice ehei elle. 

1792 

Ambroiae, ou Voila ma Jonnioo ; 
Romeo et Juiietto; Urgfnidi^ et 
Merlin ; La Prise de l ouion. 
179S 

Adfle et Doraan. 1794 

Amill: Marianne; La PtoTM 

Femme. 1795 
La Fauiille Americano 170R 
Gulnare; La Maison is<»iee. 1707 
Primerose ; Alexis, ou 1' Erreur 

d*nn bom Fine ; Lo Gfaiieait d» 

Montdnero; Lea Deux Mota. 

1798 

Adolphe et Clara ; Laurc ; Le Le^on, 

ou la Taasc de Cilace. 1700 
Catinat; Le liocher do Leucade; 

Maaaon 4 Vendre. 1800 
LaBoudedeClwTenx; LnToorde 

Neustadt. 1801 
Picaros et Diego. 1808 
Une Hetiro de Maria^n ; Le Pavilion 

du Calife ; La Jeotto l^de. 1804 
Guiiatau. 1n05. 
Lina, on le Mjstere. 1807 
Kmdonf; on, lea Chinoia. 1808 
LeFo^eileMiuicien. 18U 



LESUEUR. 

Telemaque. Paris, 1787 
LnCaveme. Febniaiy 16, 1798. 
PaoletVitginie. 1798 
La Mort d'Adam. 179S. 
LeaBaidaa. July 10, 1804 
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L'Orikiui lUcQiiosciitttt. h'lorenee^ 
17tt6 

Etq « Leandro. N«flM» 17M 

IDocBonii Y«uee» 17M 

Sofoninlin. R't1<"_rn«i 170ft 

^ftrv-Mii. I'lirnm. i ".'.♦♦» 

L< lutrigo Amoros»o. Wuice, I7(Ml 

La Testa. Rucaldata. Venice, 1799 

CumA. Pd5uwl79r 

n Friadpft di Ttnato. Bm» 

1TD7 

n NiioTo Figaro. Pftmn. 1797 
I. a SimnambalA. Venice, ITtfT 
II Fanatico in Berlina. Yknmt, 
1798 

llMbitoYivo. YUmuk,vm 

La Domia Cwnbinta. l^emm, 186^ 
I Fuornaeiti di Ftonae. YioiUH, 

Ciiinillfl. Viennn. 
Ginevm degli iUiueri. Dresden, 
1808 

n Sargmo. Dresden, 1808 
Tnttoil male viaadal Bum. Youm, 

L'Astuzir Ainnmsa. Parma. 1W)4 
H Moiiisi aico. I^ulna. 1^^^U 
Leonora ossiu 1 Amore cuujugole. 

Dieaden. 1805 
AchiUe. Drcaden* 1B06 
Kuuft Pompilio. PariH, 1808 
Cleopatra. Puiis. 1^10 
Didono. l':iri-i. \>*10 
I Baccttuti. I*an.s, 1811 
L'Agnese. Parma, 1811 
L'Eroiamo in Amore. Miiaii, 1818 
Le Maiire de Chapelle. Paris, 1824 
Utt Caprice de Femme. Paris, 1834 
Olinde et SophMBia faxia, IBM 



480 



STORACC 

LTquivoci. Vienna, 17HB 

La Cttmericra Aatofta. Jjmd 

March 4, 17H« 
No Song m Supper. Locuion, Ma; 
17»0 

The 8iegc of Belgrade. JaaWT] 
1701 

Dido, Queen ef Carthage. Khf 

17U1 

The PiraU^s l*s>2 
The iVizf. 17»3 
The liaimWd Tower. January 
1704 

ThflRntof Jaw. 17M 

Cherokee. 1794 

I-odoisku. i:'.>4 

Aly Grandmotlu r 1796 
'1 he Iron Chest. 
Malmu>ud ; or. tlie Prince at 
April 80, 179a 



PAEft 

La I>ocanda de Vagaboudi. V 
1789 

I Fletendenti I 
1700 

Cine. Venice. 1701 
Said (Mm il Seia«|io. H 

17n*i 

i;Or.) fa Tntto. Milan, ITIKI 

I Muliuaii. Venice, 1798 
Laodieen. Fkdin,1708 
n Tempo la Ginalizia a 

Ihwia, 17 U4 
Tdomcneo. Florence. I70t 
t na in Bene ed Una in Male. 

Rome, 1794 

II Matrimonio Impronaoi. 1794 
L'Amante Bervitota. Tenioi, 

1705 

LaBoaamL Miln, 1709 



The Mai^ician no Coi^imor. {Cmmi 
MasziitihL) 1700 



LIST OF 



Of£&A8. 



DIBOIN. 

Damon aiid Pliillida. 176d. 

The Padlock. 1768 

l4ionel and Clarissa ; The Jabilee ; 
The Blaekamoor. 1770 

The Wedding Bing. 1773 

The Watonnan; The GhristoiM 
Tale. 1774 

The Senifjlio. 1770 

The Quaker. 1777 

PMir Vulcan. 1778 

UberfyHaU. 1786 

Harvest Home. 1787 

The Cobbler ; Rose and Colin ; 
Annette and Lul)in ; The Wives' 
Revenge ; The Graces ; The Sa- 
loon; The Shepherdess of the 
Alps; The Burier of Ftoznaflnia ; 
The Milkmaid; The Land of 
Simplicity; The Pa^^ions; The 
Statue; Clump and Ciuldcn; The 
Benevolent Tar; The llofjion of 
Accomplishments ; The Loncn- 
Bhite Witches; The Cestus ; 
I^ndoia; Long Odds; Tcm 
Tbnmb; The Deserter. 

mIhul. 

Hypsipilie. 1787 

Alonzo et Cora 

Euphrosine et Coixadiii. 1790 

Stratonice 

Horatios Codes 

lie Jeone Sage et le Vtaax. Foa 

Dorie 

Phrosiiie et H^lidor 
La Caveme. 1795 

Adrien 

Le Jeune Uenri 17U7 
Timoleon 
Ariodent 1799 
Joanne 
- L Hemeox nnelgr^ Ini 
Holcne 
LTzmto. 



line Folie. 
UUial. 

Qabrielle d'Estrces 
LePrinoe Troubadour 

Valentine de Milan 

La Joumee aox ATSntares 

Arminio. 1794 

Scipion. 171)5 

Taucrwde et Clorindo. 17U0 

S^eostrie 

Agar dans le Desert 
Lee AmeTOites 1813 

KREUT2ER. 

Jeanne d'Arc a Orleans. 1790 
Paul ct Vir^rinie ; Lodoiska. 1701 
Charlotte ct Werther; Le Frane 

Uretou. 1702 
Le Bescrteur de la Montoiguo de 

Haaum; Le Congrcs des Hois; 

Le Siege de LiUe; La Jonm^e 

de Manthon. 1798 
Astianax. IHOl 

Aristippe : Lo Petit I'age ; Fmurois 
l*rcimer ; Jiuiis et Aujourd'hui. 
1808 

AntoiQe et CUopstte. 1809 

lisHoftd'Abel. IBlo 

I.o Triomphe da Mais de Man. 

1^11 

L Homme sans Fa^on. 1812 

Le Camp de Sobicski; Constance 

et Theodore. 1813 
Lcs Beamais ; L'Oriflamme. 1814 
La Princesse de Babjlone. 1816 
Los I)i ux Rivaux ; La P( mique t t 

la Kedingote; I«e Maitre et ie 

Valet. 1816 
Le N^gQciant de Hemboiug. 1821 
Ipsibo^. 1838 
Malilde 

KUNZEN. 

Holj^er Dansko. ITUO 

lies Yendangeois. Prague, 1793 



Digitized by Cu^.' v.c 



432 
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Hcminf'liL:h.'(l. n Copenluicren. 170r. 
Drttgtidkkkcu , Jukcyu. Copen- 

hagen, 1797 
Erio^fegoa. 1706 
Naturen BoMt; Lft Haipe d'CMaa. 

1799 

he Ketour dans les Fojais. Copen- 
liagen, 1802 



NtOOLO I80UARD. 

Awiso ai Muritati. Florcnoa, 1794 

Artiiacrse. Livoma, 1705 

n Tounelioro ; iiinaldo d'Asti; H 

Bwlnara cli SevigUa; L'lmpnrr' 

▼iatte in Campagna; D Banna 

d'Alba Chun, Malta 
La Statno; OQ, la Fflmnu Avazo. 

Paris, 1*^00 
Le Petit Pago ; oo, la Prison d Ktat. 

1800 

FlaauiiiiiiB k Corinthe. 1801 

L*Im|lCOtnptu (la Campi^pa ; Michel 
Ani^c ; Le Baiaar at la Qnittanoa. 

1802 

Lea Gonfidenoes; Le Mcdeciu Tare. 
1808 

Ldonoo, oa le FOs adoptif ; Lft Bnaa 
iniitilo ; LlntEtgiia anz Fendtrea. 

1805 

IdaLa ; La Prise de Pasean ; Le 
Dejeuner de Gtu^ons. l^^on 

Lea Creanciers, ou llemede tt la. 
Ckmtte; Lea Bandai'Toiis Bur* 
geoifl. 1807 

Un Joar k Baris ; Cimarosa. 1808 

L'Intri-,nio nn ReraiL 1809 

CeuJrilloii IMO 

Le Magicieu sana Magie ; La Vic 
time des Arts ; Le Billet de 
Lotaiie; Le FIte an YiDage. 

1811 

Lulli et Qoinault. 1812 
Le Prince de Catane ; Le Francois 
aVenise. IblS 



J(i4-ondc . Jeaojioi et Colin; Le Siege 
de Meziorea. 1814 

LeaI>eiizlittit;L'UBepoarrAiitTO. 
1610 



NA80UNI. 

Nin ti. Trieste: L'Isola in c an t a t a» 
i'anna. 1780 

iw^iym^ Loodoii; TeaoOf l^lmiiL 

17(»0 

La Morte <?» Cloopatra. 1791 

Somiraraido. Rome, 1792 

Ercolo id Terraodonte, Trioate ; 
Eugenia ; II Trionfo di Clelia ; 
L'Lusaaterfnio aemsa Magia ; Ln 
Mwope; Gli Oppoeti Garatteri; 
Tili Sped IniAtnati : La Morte di 
Mitii(1atc: La Festa d'Isii!« ; I 
duo Frnt* lli Uirali ; Gli .Vnna- 
morati ; L Adiuiira ; Merope ; H 
Torto Immaginario 

Fefdinaoda in Mazioai 



PORTOQALLO. 

L'Eroe C^ose, Turin ; La Biflhctta 

Portentosa. 1788 
T/ A'^fntt-i) norcuco. 1789 
ii .XluliuarQ. Venice, 1790 
La Donna diCMoYotoUfe. Aoma, 

1701 

La Vedova ragguaftrice, Rome; n 
Prinr ipo ili SpazTiir'anmio. Venice ; 
ii i^'ilosofo sediccute ; Aloeete; 
Oro non compra Amore 

Dcmofoonte. Milan, 1794 

I Dae Gobbi oaaia le Gonfbfliooi&ate 
didla Somiglianza. Venice, 1705 

II Ritomo di Serae, Bologna; 21 
Diavolo a qoattiOi oaaia la Donraa 
Gambiate 




UST OF 

FeniAndo in Mc5!sico. Borne, 1707 

La Maachera furtuuata 

Non initar le Donne. 1709 

Idflnte. Milan, 1800 

n Huto peraatimia; Omir^Bedi 

Texnageno ; Argcnlde 
Semiiamide. Liabon, 1^0-2 
n Cia bottino ; Zuleina o Selimo 
Adriano in Siria. Milan, ltil*> 
LaUortedilfitridiAB. 

TRAETTA. 

FttDftoe. Naples, mo 

I Pastoii Felici. 1758 

Ezio. Rome. 175i 

n Buora d'Antona. Florcnt*©, 1766 

Ippolito €d Arida. i'anua, 1750 

Ifigenia in Anlide. 'Vienna, 1750 

StordilaBO, Fkinoipe di Qiaaain, 

Parma ; Armida. Vienna. 1700 
Sofonisba. Parma, 1761 
La Franc CSC a Malaghcra. 1762 
Didoue Abbandonata. 17r>4 
Semiramide Hiconoaciuta. 1705 
LaSerraBivale. Venue. 1707 
Amote in tappok. 1708 
Llsola DjaOaltttiL StPetentag, 

1769 

L'Olimpiade. 1770 
Antigone. 1772 
Geimondo. London, 1770 
nOMUerEnante^ Nipl60.l777 
La Diflfiitta di Dazio; Aitenioe. 

Venice, 177B 
Apele e GaD^e^ Milan, 1786. 

N1C00LIN1. 

La Famiglia Strayagante. Ik>me, 
1793 

B Pkinoipe Spasneamino; IMaU' 

naii 1794 
Le Nozze campcstri, fililan; Alia- 

BBiaa, Venice. 1786 

VOL. n* 
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La T>omia Innamorata. ^ikira, 1797 
La. Clemenza di Tito. Livoma, 171^7 
I Dne Fratelli lidieoli, Bome; n 

Bnito; Gli Sdtti, Milan. 1798 
H Trioi^ del bel eeeeo. IndatiTO, 

1800 

I Baccanali di Roma. ^Tlft", 1801 
I Manli. Milan, lb02 
La Selvaggia. Borne, 1808 
Fedn oeaia il Bitomo di Tesoo. 

Rome, 1804 
n Goloso sinceialO. Naples, 1B05 
Geribea e Falamone. Naples, 1805 
Gli Liconstaoti Nemici deUeDfnme. 

1805 

Abenluunet e Zoraide. Milan, 1800 
TnganoinBada. Bome, 1807 

Lc Due Gemelle. Bome, 1800 
Ck)riolano. Milan, 181 n 
Pnrio Istaspo. Turin, iHll 
Angelica e Morloro. Tnrin. I'^ll 
Abradate o Dircea, Mi liui , i^uuita 
Fabio, IHennn; Le None del 
Hbr]aoolii;LaFeiidate]ia. 1818 
La Cosa del Astrologo ; Mitridate ; 
L'Lra dAchillo, Milan ; Baldnijio. 
Venice ; Carlo Ma;?no ; II Conto 
de Lenuose, Parma ; Anuibalo in 
Bitinia; Oeeaze nelle Qallio; 
Adolphe; La Reea di Gnaate; 
L'Ero di Lnneastro : Aspasia ed 
Agide ; H Tcnzzone ; Ilda d' Avenol; 
La Conqtiista di Malacca ; Yiittf 
kind; II Trionfo di Cesare. 



8P0NTINI. 

I Puntigli dclle Donne. 1795 
Gl' Amauti in Cimento. Home, 
17 UO 

L'Aner Seeielo. Veuiee, 1790 
LleolalHsabitato. Btt]ttn,1797 

L'Eroismo Ridicdb. Naples, 1797 
Le Tesee B ioanoe di ito. Fkmaot, 
1788 
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La Finta Filnsofrt. Naples, 17i*i» 
ha, Fuga ill Maacliera. IBOO 
I Qnadri ParlantL Ffennm 1800 
n Finlo FStton. FhnBi,1800 
Gl' Eliid Delosi. Fuina, 1801 
n Gelosa e I'Audace. Rome 
Le Mctamorfosi di BuqiuUft. Ve- 
nire, lsn*2 
Chi yia guarda meno vede. Venice. 
1803 

Ia FrinctpMM d'AmaUL Yenioe, 
1602 

Pnt de Fl«nirs. Pnri.^. 1803 
La I'elito Mnisou. Paris. 1804 
MiltoiL Paris, December, 1804 
LTeeeitaA Oan. 1806 
LftVtdale. DMember 15, 1807 
FonaiklCoirtez. ihoo 
Pelage; On, le Roi et J* flux. 

IHU 

La Colere d'AcluUe. 1H16 
Lefl Dieux Hiyaux. 1816 
B0nniSo0. 

Lfis Danaides. 

Louis DC. en Egypte. 1817 

Artaxerxes. 1819 

Olympie. 181H 

Lea Athenitiimes. 1822 

Akidor. 1898 

Nonmaihal 

Agnes de HohtnrtMdfaiL Berlin. 
1837. 



boVeloieu. 

La Dot de Soactte. 1705 

Ln Famillc Suiase. 1796 
Mombr* 111] ft M«mlle. 1797 
L Utiuruuse NouveUe. 1797 
Zonliiie et ZxHsuate. 1798 
BfluJoiiel^. 1800 
Califc de Bagdad. 1800 
Ma Timto Aurore 
IjA 1 'risonniere 
Amour et Mjrstere 



OPERAS. 

Calypso 
Abderkan 

Aline, Seine de Gdeonde 

Jocoode 

Jeamiot et Colin 

Jean de Paris. Paris, 1812 

Le Nuuveaa Seigneur de Village. 

1813 
Lea Beanela 

Aoffela; oa,rAielMrdeJeaaGonni. 

1815 

La Fete da Village Toiain 

Chnrlf^s France 

likuche de l^vence ; ou, la dour 

des Fees. 1831 
La Dame Blanebe. I'teia, Deoem- 

ber, 1635. 



MAYER. 

LodoidoL VenSoe, 1706 

Telemacco. Venice, 1797 
Lauso e Lidia. Venice, 1798 
Adriano in Sinn. Naples, 1708 
L'Equivoro. Milan, isoo 
Ginevra di Scoria. Trieste, 1801 
n Nmwo Flnatieo per la Maaieft 
Le Dae Gloniate. Milan, 1801 
Affjone. Venice, l>^ni 
n lljioul di Croqiii. Milan. 1^01 
Amore non sof&e Opposizione. Ve- 
nice, 1801 
I Misteri Elenmni. Milan, 1803 
Evooileinledia. Vieona, 1608 
LeFintiBivali Milan. 1806 
AlfimaoeCofa. ICilan. i^ns 
Amor non ha ritegno. JdiUui, 1804 
Elisa. Venice, 1H04 
Emaldo ed Emma. Milan, 1805 
L'Amor Co^jiigale. Padua, 1805 
La Roda di Eahenatain. Tenioe, 

Gl' Americana. Venice, 1806 
Ifi^jmin in Aulidc. Parma, 1800 
Adalasia ed A ^'i^'Ti a ^^^*»» m07 
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No I'un ne I'altro. Milan, 180? 

Belle Ciarla e triflti FMtL Venke» 

1807 

I Cherasci. Rome, 1808 
n V«ro Originale. Rome, 1808 
n Btlono dlJIiflw. Venice, im 
n Dcsertore ossift Aman Filiele. 

Venice, 1811 
Medea in Corinto. Venice, 10X3 
Tamf'rlano. Milan, 1^12 
Le Dxxe Duchesse. Milan, 1814 
LmRoea Uenem ed 1a Rosa nam. 

Borne, 1814 
Atar. Milan, 1816 
EhmtaConrtMitiiio. Mileii, IBIO. 



OATEL. 

Seminums. 1^02 

L'Anberge de Bagneree. 1607 

Les Artistes par Occaaiaii. IflOT 

hoH Bayaderes. IHOS 

hen Aubeigirt^ de Qualite. 1810 

LeSi^de MmUiml 18U 

WaUaoe, on le MSniM EooMdi; 

Zirphile et Rear de If jrte. 1818 
L'Offider Enkv^. 1810. 



QENERAU. 

CHi Amanti Ridicoli. Rome, 1800 

D Dnca Nottxjlone. Rome, ISOl 
La Pamela nubile. Venice, 1802 
La Calzoli^a 
L'AdeUnft 

CUi EM della Somigliama, Ve- 
nice ; Don Chiadofcti, Milan. 1805 

Oi^oglio et Umilia2donc, Venice; 
L'Idob Cine^, Naples. 1607 

Lo Sposo in BexngUo. Florence, 
1807 

LeLigiliMd'uiftYedm Teniee, 
1808 



II Ritratto del Dnca. Venice, 1808 
Lo Sposo ia Contneto. Vunna, 

1808 

La Moglie Giodioe dello Sposo^ 

Venice, 1809 
Amofe Tunee lo Sdegno. Rome, 1809 
Chi non risica non voeica, HEea; 

La Vedova delirante, Rome ; La 

Bciocca per gli altxi e I'Aeliita per 

se. Venice. 1811 
Gaulo ed Ojitoao. ^iaples, 1812 
Lft Vedova etrnvagMite, Milan ; 

L*Oido eha dvede, Bologna 
Eginardo e Lisbetta. Napleg, 1818 
Bajazette: IjH Contr^f^a di Colle 

Erboso ; II Senro Padrone, ToriA. 

1814 

Llmpeslan oiria 3 Hanotondo. 
MOaOtlSlS 

I Baccanali di FLonio. Venioe, 1819 
La Vestale. Trieste, 1816 

II Trionib d' Aleesandio. Bologna» 

1816 

Elato. Bologna, 1817 
BodcigodiVelenia. 1817 
n Qabba Mondo ; Elena ed Al&edo; 
Adelaide di Borg()<^ma ; Chiaia di 

Rosemberg; La Testa marari 
gliosa ; D Divorzio Peraano o il 
gran Bazzaro di liajsaora 
Fianoeeoa di Bmuni Milan, 1829. 



HUMMEL. 

Le Vicende d'Amora 
Mailulde de Qniee 
Dei Hans iit n Vetkrafen 
Die Rodcfahrt dee Kiuiere. 



WINTER. 

Anaida; Obm e Akaao; Leonaido 
a Bbadine; Bttene et VtAk 
1780 

52—9 
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B«IMro]}h(m. 1783 

GM. Munich. 17H« 

Catone in Utica ; Antif»nnp. 1791 

H Siicrifizio di Cr< trt» Venicts ; I 

FratelU llivali. Venice, 1792 
Tsych^, Mnniflh ; Der Stani. 170S 

Dts UnteHbrochcne Opferfcflt ; Ognfl, 

on In Trinmplic <lu hotvii Sexo, 
iVn^nio ; Die Tliomnsmicht. 1795 

I Due Vidnvc. Vioxina, 1790 
Anaua ; liiisa. 1<J)7 

1708 

Tamerlan. Taris, lSf>2 

Castor et Tf.llux. T.onrion, 1»03 

II Ilatto (U ProBerpine. Loudon, 
1804 

Zaira, London; Calypso; L'Amoro 
Fkatenio, London; I^rMnlmiid, 
Mvnkli. 1H05 
Ci>linnn. Miini. h. I'-'^O 
Die lilinden. Mniii. h. T^IO 
U Maoinottn, Lilian ; I Duc Valdo- 

miri. Milau. 1^17 
Eteliiida. 1818 
LaBonflbetbTiaieor. 1819. 



BEETHOVEN. 

FideUo. Vienna, November, lbO&. 



BISHOP. 

The Circassian Brido; The Vin- 
tagers. 1609 
The ManiBO. 1810 

The Virgin of the Sun : The SlUtiap; 

The Renf^^e. 1812 
Haroun al Rftschid; The Brazen 

Bnst ; llarrj' le Roi : The Miller 

and hiti Men ; Fur Euglaud. Ho I 

1818 

ThA Funut^s Wife; The Wander' 



0?1SRAB* 

ing BajB ; The Grand AlliAnco ; 

The Foro^t of B..ndy : The Maid 

of tlif Mill ; Jolin of Vfirm. IHU 
Tilt' Brotht r and 8ist<T ; TheNohle 

Outlaw ; TelemachuH. Ii^l5 
A Midsmniiter Ni^'e Dnam; TIia 

81m. 1818 
The Heir of Votma : T1i<^ Tliimo- 

roufl Lieotonaai; Th« Xhika of 

Savoy. 
Zuma. 1B18 

The Heart of Mid Lothian; A 
Bdud fiir anOliver; ThoCome^ 
ofEnon. 1819 

Tlio Antiquary; The Betlie ot 
Bothwell Biid«e; Heniy IV. 

1820 

Twelfth Nif?ht; The Two Gentle- 
men of Vorona ; Montroee. 18S1 
The Lew of Jm; MmH IfaimiL 

1H22 

Clari; The Boaoon of Libertiy; 

Corio/. 

Our Native Land; The Fall of 

Algiers. 1824 
WillieniTeiL 182S 
Aladdin. 1898 

The Engliafainan in bidia; The 
Benoontre. 1827. 



COCCIA. 

II Foeta F()rinnalo, Florence ; IjB. 

Vohta nella Bngia, Venice. 1810 
Voglia dl Dote e im di IfbgMe. 

Feixaim, 1810 

La Matndc. 1811 

I SoUtnri. Venice, mi 

H Soj^no veriJicatn. 1^1 '2 
Arri;,'hctt<). Venice, lal4 
La Selvagia. lb 14 

n Cveaoendo; .Buiataa; Bvelina. 
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I Begli Usi di Citta, Milan ; Ciutilde, 
Venioe; BinaUo d'Astil, Borne; 
OarlottaeWerter. 1816 

Cluudiiie, Turin; Etelinde^ Veiuoe; 
yimile, Ferrara. 1H17 

Donna Caritea. Turin, 1^18 

FayeL Fioruioe, lttl9 

Atar. Xasbon, lb20 

Maadiiie* Begba di Pien». 1891 

ElmA a CkMlnDtmo. 18S1 

La Festa dcUa Rosa. 

Maria 2Stuarda. London, 1827 

L'Orfaiio delie btdve. Venice, 1829 

liosauiuuda. , Naples, 1831 

Edoazdo Staaart IGlan^lSdS 

Euioodiliaiitfort 1888 

CMonnadiQiuiB. 1833. 



MORLACCHl. 

n Ritratto, Bologna; JX Boeto in 

Campagna. 1H07 
Co rrudiii I » ; K n oi i e e Paridu, Livoma ; 

peesa per Bixopiego, Borne; Le 
A wentQie d*tina Gioiaiaia* MOaii. 

Lo Dauaide. Ir^lO 
liaoul de Crequi, Drcisden, Ibll 
La Capricdoea Pentita. Dresden, 
1812 

QNiicfvoBaibieradiSOTc^ DroS' 
den, 1815 

La Badioea. Venice, mi8 
Da Semplicetta di Pima 
Donna Anrora. Dres<len, 1819 
Tebaido ed Iboliiia. i>resden, 1820 
LaOiorat&diEniiooV. Dieaden, 

1888 
Laodicea. 1*^ ^' 

I Samccni in Sicilia. V«iiic6» 1887 

n Colombo. 1H2H 
Gioanni di Parigi. 1829 
Fnmcetica da Kmmu. Vuiuce, l&3d 



SPOHR. 

Dor Zweikampf der Geliebten ; Dei 
Berj^eist; Faust; Jeasonda; Ze- 
miro et Azor ; Pietro d Abano ; 
Der Alchjmmt, liurlin. 

WEIQL. 

La MMUlibii Inntito; La Spooa 
CdUeiiea; H Buio per FonaT 

La Gaffotiera ; La Principesaa 

d'.Vinalfi; Giulietta o Herotto ; 
L'Amor Marinaro ; LAccadcmia 
del Maestro Cisolfat ; I S<ilitari ; 
L'Uniforme; Le Phiice Li visible ; 
Cleupatra; H Bmle di w aleno; 
L'lmboMata; ^'Oduuk ithii^' 
terra ; Le Petit TTAmmA FSocre ; 
Le Village dans les Montagues; 
La Maisou des Orphelins ; La 
Famiiie Suisse; Frangoise de 
Foix; Le Feu de Vesta; La 
Chute de la Mbntagne; L'Em* 
pereur Adrien ; La Jeuncsse de 
Pierre le Grand; La Chute de 
Baal ; La Porte de Fer ; Ostade ; 
I/Eniiite ; Lo liossignol et le 
Corbeau ; Waldemar ; Eduuard et 
Caidioe; H Batto ili Pkoeerpine. 

ROSSINI. 
LaCaaibiabdi MiftiiiDOiiio. V«iifie^ 

IRIO 

L Equivoee Stnmgpuifee. fickgoa* 

1811 

L'Inpinno Felice (Yen.) ; Ciro in 
liubiiouia (Ferxara) ; La bcaiu di 
Seta (Ven.); L'Oeeaaiaiia ft il 
Ladro (Ven.). 1818 

LaPietradelParagone. Milan, 1813 

Demetrio e Polibio. Rome, 181*^* 
L'Tt»liana in /Vl<;ieri. NapleSf 1813 
Taucrodi. Voaice, l8ia 
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n Braachiiu) : o, il Hglio per Amide. 
Veoioe, 1818 

L' Aureliauo in Palmirrt . T 1 1 
n Tnrco in Italia. Milan. Ibl4 
Si^'ismnndo. Venice, 1H15 
hiL GazeLU. Naples, 1810 
Otello. Naples, 1H16 
DBurbiaradiSivigliA. Hom«,1816 
lift Cenerentda. Bame, 1816 
Armida. Naples, 1h17 
La Gaz/ii Lu<lra. Mihrn. 1H17 
Mi'sr ill K^ntto. Naples, 1816 
Elitittbetta. Naples, Ifin 
Ricciardo e Zonide. Kapl^, 1818 
Tocwaldo « Dorliflkft. Bonw, 1818 
Adelaide di Borgogna. Rome, 1H18 
Adiiut; o, il CaliiTo di Bagdad. 1818 
Ermione. Naples. I^IO 
Eduardo c Cliristina. Venice, IhIU 
La Domia del Lago. Naples, 1B19 
BiancaeFaliero. ll]]aii»1810 
MaometCo. NapleB,1820 
Matilda di Shabmn. Rnmo. 1S21 
Zelmim. Nuploi, Augtist 13, 1822 
Mose in Egilto. Paris, iH'li 
Semiramide. Venice, Ibid 
n Yiaggio a BheiiDa. Faria, 1825 
LeSidgedeCorintlie. Fari8,181^6 
LoC iKt Ory. Paris, 1827 
GugUelmo Tell. Paris, 1H29 
Robert Bmoe. Pans, 1846. 



CARAFA. 

n VasccUo ; L Oroidente. 1814 
La Gdnsia Coirotta. 1815 
GnLrirUe di Verp. 
lilgeuia iu Tauride. Naples, 1817 
Adele di Iiiudgiiaiio. idlan, 1817 
Berenioe Bixia. Naples, 1818 
Elizabeth in Deribjahin. Vaniee, 

1818 

H Sncrifiziod' llpito. I^IO 
Gli Doe Ir'igaro. Milan, 1820 
jMinad'An. PHdfl,1831 



OPEHAii. 

La Capriciosa ed il Soldalo, Boine ; 
Xe Solitain, Paris; Tamerlaso, 
Pkoia; Enlnnio di Metwina Abm- 

far, Vienna : liC Valet de Cham- 
bre, Paris; L'Aobeige Sapposee. 

}**'>'\ 

La Ik'Ue au B<ns Dormant ; II Son- 

nambulo, Milan. 1695 
Sangarido. Paiie, 1837 
Le Nozzo di Lammamioar. Ftaia. 

Decciiibor, 18-29 
La VioUtte; Masaniollo ; Jenny; 

La IVisun d'Edimbourg. 1833 
La Grande Duch^ae. 



PACINI. 

Anotta 0 Lnoindo. Venice, 1814 

Raniua. Florence, 1815 

L'lagemia. VeniM, 1818 

a Gondagio. M^*y 

n Barone di Dolaheim. Milan, 1818 

L'Ambi/ionft Diliisa ; Gli Sponsali 
di Siili ; U Falr<,niarac di IJronia ; 
Ser Marcantonio ; La Sposo Fe- 
dele ; La Schiava di Bagdad ; Ia 
Oioraulik d*Eiiiiea V.; La Vea- 
tale ; L'Eroe Scozzesse ; La 
SacfrdoteR^;A dTmunaol; Atala; 
Isabella cd Enrico 

Temigtocle. Lucca, NoTember, 1823 

AlMMBdniieiriDdie. Ni^ea,18M 

Amarilia. Naples, 1835 

L' Ultimo Giomo diPompd. N^1m» 
November in. 1P25 

Niobe. Naples, November 19, 1^2») 

II Crociato in Tolomaide. Trieste, 
1828 

Gl* AiaU acilla GaUia. Turin, Da- 

oeiiibera6, 1828 
Mai^ierita d'Aj^on 

<%-.«,-, ro in Eptto 
Giaiim di Calais 

Giovanna d Arco, Milan, March 12, 
1880; Borta; Huletiere di Toledo 
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Malvina di Soozia (Naples) ; Cinq 

Mara (Palermo). 1862 
n Cid (Milan): La Cntebioe di 

Madrid. 18(» 
Allan Cameron ; La Panizioiie 

(Vrnico) ; Romilda di Provenza ; 

Elina Vaiasco (Rome). Id54 
Luisetta. Naples, lt*55 
Margarita Poflterla. NapKs, 1856 
GumiidiNiailda. Bome, 1660 
Belphegor. Hofenoe, 1801 
QioTanni di Maniift. im 



VACGAJ. 

I Solitari di Scozia. IBU 
H Lupo d'Ostt'luIu. l^l^ 
Pietro il Grniule. Paniiu, \^i4 
La l*ii.storeIia Feudataria , Zadig ed 
Astarlea. Naples, 1B25 

Ginlifltta o Borneo, Milan; Fnodae 
di Norv$gia; Qiovaana d'Arco, 
Venice ; Bianoadi Messina, Turin ; 

Saladiiio, Florence; Siiullt'. Milan; 
n Murco Vijscouti ; ( HovannaGraj; 
La Sposa di Messina. 



DONIZETTI. 

Enrico, Coute di Boigogne. Yenioe, 

181B 

II Falegname di Livomia. Venice, 
1819 

Le NoBssa In Yilla. Mantoa,1820 
Zonude di Granata. Roma, 1883 
La Zingaza. Naples, 1822 

Chinra e Serafina. Milan, 1822 
n Fortuiiato Ingaimu. Naples, 1823 
Aiistea. Naples, 1823 
UnaFdlia. Naples, 18:28 
Alfredo il Grande. Naples, 1838 
L'Ajo in Imbarazzo. Home, 1824 
Bniiliu ; o. VEmutagjo di Livaipool. 
Naplea, 1824 



Alahor in Grannta. Palpnrjn, 1^-36 
H Castello degli Invalids I'uitrmo, 
1880 

Elm. Naplaa, 1826 

Olive e Taaqiaala. Bome, 1827 

H Borgomastro di Piiardam ; Le 
Conreniciiy.e Teatrali ; Otto Meal 
in due Ere. Naples, lb27 

Giore di Grano; L'Usule di Roma; 
Gianni di Calais. Naples, 1828 

La Begina di Goloonda. Genoa, 

1828 

D Paria ; I Pazzi per IVoprctto ; 
Franeescft di Foix ; La IJoman- 
ziem ; II Castello di KeuilwortU ; 
Zaida; II Dilnvio Univensle; 
Imalda di Lanbertnsct Naples, 

1829 

Anna Bolena. Milan, 1830 
Fausta. Naples. IS.JI 
Ugo Conte di Parigi. Milan, 1832 
L'Elisir d'Amore. Milan, 1832 
SandadiClaati^ Na^l832 
n fVirioao, Bome; Parisina, Flo- 
rence; Tocqvato Tteso, Boraa. 
1n;1;^ 

Lnorozia Borpa, Milan ; Rosmonda 
dlugliil terra, I'lorence ; Maria 
Stnarda, Natples; Bnondelmonta. 
1834 

Gemma di Vetgy. Idan, 1835 
Lncisuli Lammermoor. Naples. 1>^M5 
Marino Faliero, Paris ; Betly, 
Naples ; L Asaedio di Calais, 
Naples ; II Campaaalla M Notte, 
Naples; BelissiiovVeaioa. 1880 
£ia di Tolomei ; Bobarto Dererenx. 

Naples, 1837 
Maria di Rtidonz. Vtniicc. l^'-iH 
Gianni di Parip. Milan. l^'Mi 
La Figlia del Reggimeuto ; La Favo- 
rite; Lea Marlyrea. Paris,1840 
Adalia. Bone, 1841 
Linda di Charaouni, Vienna ; 
Maria di Rohan, Vienna; Maria 
Padilla, Milan. 1842 
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Don Paaqnale; Dom Sebftstioii. 

Parin, lau 
Gateriaft Oonixo; GalnieUe de 

Vagi; Le Duo d'AIbe. Nicies. 

1H44 

Bite. Pftria,1860. 

MERCADANTE. 

I/Apoteosi d'Eroole. Naples, 181 s 
VicjltMoa e CostatiTrn. Naples, l*^!!' 
AiiHcreonto in Samo. Naples, lf>20 
11 Gelotto liawednto. Rome, 1820 
Scipkme u Cortagine. Kome« 1820 
HumStoazdft. BdogDA, 1831 
EliM«€lMidlo, lli]«ii,1881 
Andronlco. Milan, 1822 
Adtilc cd Emcrioo. MUaii, 182il 
Amlrto. lH>-> 

AlfonMO ed KUna. Mautua, 1^23 

Didone. Tarin. 1828 

OUSdtL Naples. 1828 

Gli Amici di Bimcugc. Rame* 1824 

I>oralici- Vienna, 1824 

Le Nozze di Tclomaooo ed Antiope. 

Vienna, 1824 
U Podcsta di Burgos. Vienna, 1824 
L'Eroda. Veiiioe,ie25 
Nitoeri Toiin* 1829 
La Donna Caritea. Venioo, 1826 
Ezio. Miliiii. 1>'.]7 
H Montanaro. ^lUan. l>-27 
La liappressagUa. Cadiz, 1^^29 
La Testa di Bronso. Madrid, 1830 
Zaira. Naptea»1881 

I Nonnaimi a Paxigi Turin, 1831 
IsmalaossiaMorte ad Amove. Milan, 

1832 

II C.jiito d Essox, Milnn. IftJlS 
Kmma d /Viitiocliia. Veuicti, 1834 
IBri0UiiL P)uis, Maieh 22, 1886 
La Qiovantti di Bnrico V. 

n Oiummento. Milan, 1837 

Le Dos niostri BivalL Venice, 

Leonora 



OPEEAS. 

Sclaava Saracene. 1850 
Stetira; VkkllB. Naples. 18M 
Pdaglo. Nicies, 1857. 

NoTB. — Sigoor Mercsdante bat HTiuea 
fifly-tifOoimiiB afl. 

MEYERBEER. 

'R^""*'** e CostATuo. Padua, 1818 
Mar^erite d'Anjou. Milan, 18^ 
L Esule di Oranata 1^23 
D Crorifito. Wiiii-o. April, 1824 
Emma di llet>burgi>. 1<S25 

RobertleDiaUe. Pans, 1881 
Les Hngnaaoli. Fkria, 1886 

Nabuco 

Attila. Vfinice 
Giovsuuio d Arco 
Camp de Silesde. Berlin, 1844 
LePtoph^ Paris, 1840 
L^EtofledaNord. Pkria,1864 
liC Pardon de Ploennel (Dmonh), 
Paris, 1860. 

WEBEfL 

Die Maclit dcr Liobe and des Wiensw 

Sukburg. 17118 
Silvana. Munich, 1800 
Peter SduDoII and ssine Kaehbam. 

Salzburg, 1801 
RubezahL Breslau, 1805 
Abon Hassan. Darmstadt, li^lO 
Dir I'r. ischiitz. Berlin, 1621 
Euryantlie. Vienna, 1823 
Praeiofla. 1835 

ObenuL London, April 12, 1836 
DerBeriiSfneherderGeiBter. 1826. 

KALfeVY. 

L' Artisan. Paris, January SO, 18S2 

P)'giaaliun 
Pliidias. 1827 
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Les Doux Pavilions. 

Le liui et le Batelier. 

LeDilettenta. Pkris,1829 

dill SlMifi,l»l9 

La Langue Mosicale. 1881 

Lu(lo%'io. 1882 

La Tentation. 

Les SouYenira de Laflenr. lBd4 
La Joive. Pbiib, 18SS 
L'Eoibir. Pun, Doeemlwr, 16SS 

Ouido e GinoTa. Puia, 1888 
-Cosme de Medicis. 1889 

Les Tmze. 1^^^^^ 

Le Drapicr. Paiia, 1B40 

U Giutarero. PariB, 1641 

La Beitw da Chypre. Ma, 1642 
Charles YL Buifl, 1848 
nLaocmM. Bu!b,1844 
Les Monsquetaina da la Baiofi- 

Paris. 1H46 
Le Val d'Andorre. Paris, 184d 
La Foe aox Boses. Paris, 1B49 
LaTampeBtiL Loaidon, 1880 
LaDamadaPiqna. 1880 
LeJuif Errant 1882 
Le Nabob. 1853 
Jaguarita. 1^55 
Valentme d'Aubigny. 1850 
La MuginimBa. liaiiB» 1687. 



AUBCIL 

Le Sejour Militairo. 1818 
Le TeeUznent et lea BiUeta-donz. 
1819 

La Bergere Chitalailia* 1821 

Eiimift. 1S21 
Loicesttjr. 1822 

Xjo Neige; on, le Noavel Egiaard. 

Paria, October 8, 1828 
La Ccnoeiti laCoar. Bttia,1824 

Leocadie. Paris, November, 1824 
Le Ma^on. Paris, May, 1828 
Le Timide. 1826 
Fiorella. 1826 



La Miiette di Portici. Paris, lH2Si 
La Fiancee. Paiin, January, 1829 
FKaDiavdio. Pu^ik Jamuay, 1880 
La Dkn at la Bayadaie. Puda, 

Octobar. 1880 
Le Philtre. Pori^, .Tmie, 1881 
Le Sennent Paris, 1882 
Gustave m. Paris, 1838 
Leetooq. 1834 
Laa Ghi^erooB BUhmb. 1888 
Act^n. Puu, Janoaiy 28, 1886 
L AnOiaaaadrice. Paris, 1H86 
Le Domino Noir. Paris. l»^7 
Le Loo df^'' FfM^'^ Paris, IbGSi 
Zauetta. i'ans, May, 1840 
IieaDiaiiiaiiadalaCoaroniia. PuSa^ 

Manh 6, 1841 
Le Due d'Oloimo. Paris. 1S12 
Le Part du Diable. Pn u^, 1648 
La Sircno. Paris, 1K44 
Jja Barcarolle. Paris. 1H45 
Haylee ; ou, Le Secrut. Paris, 1847 
L'Enfriit IMigoa. Pui8»1880 
LaGorbaflle d^Osangea. PBna>1881 
Marco Spada. Paria, 1682 
Le Cheval do Bronze. 1688 
Manou Lescaut 1888 
Jenny BelL 1855 
La CiroasBieniie. 1861. 

ONCCCO. 

GliBramini; iiivrt*^; Le Nozzc do 
Sanniti ; La i'rova d un Opera 
Seria; Le Nozze di Lauretta; 
CaMliiia a FQancbo; H Pl^pul^ 
teio; LaSaanaaoiaaSaaiia; Oli 
vltimi doe Giomi di Camovale; 
La Prova degli Ora?;^! e Oiirinzi : 
Arsace o Seouxa; Amaoti filax- 
mouioi 

HEROLD. 

La GioYentii di Eurico Quiito. 
Napl«)8, 1812 
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Charles de France ; Les Roeieres ; 

LaOloolwtte. Fufo^mO 
lis Fnmiir Venn. Park. 1818 
XiM TroeqosQrs; LAmoor flft- 

toniqne. Pftri<». 1^19 
L'Autttur mort et vivaiit 
Lo Muletier; LasiUcnie: Vendome 

en Espagoa. FkliSt 1828 
LoBoiRen^. Puis, 1824 
Lo Lapin Blano. 1^25 
Maiie. Vaua, November, 1826 
L'lllumon. I'aris. July 19. 1H29 
L'Auberge d Auray. Paris, IH.IO 
Emmftline ; La Marquise de Brin- 

Tillien. 1630 
Zainpft. fUm, Ha7, 18S1 
La Modecine sans MMedlL Plni^ 

Octolier 19, lH:j2 
La Pr^ aax CleroiL Puii»Xba2. 

BELLINI. 

Aiult'lson 0 SiJ\ ina. NapIcB, Ih,'') 

Bianca e Gcmando. Naples, lb;i« 

LftStnoien. llj]aD,1829 

nPinte. MiUm,182Q 

Zaira. Pannii, 1820 

I Oapuletti o MooteoehL Yeaioe, 

Marih 1i. 1830 
La Soimuinbulii. Milan, l'^?^! 
Norma. Milan, Januax)- 1, 1832 
Beatrice di Tends. Venusa, 1838 
IPmiteiiL F)uiB,1835. 

PERSIAN I. 

fl Mondo ooDM noM. flo- 

rence. 1826 
L'Inimico Goneroso. Fkranoe; At- 

tila. Parma. 1827 
Daiiao lie d'Argo, Florence, 1827 
Ga:ituu de Foix ; Lies de Casiro. 

BENEOIOT. 

Giacinta od Kmosfo. Naples, 1M27 
I Portughe&i iu Goa. Nttpieb, 1830 



OFEBAS. 

Un Anno ed un Oioma. Na^leo, 
1836 

The Gipay't WiaiDg. LottdoB. 1898 

The Brides of VeniM. J-^'^^^i 

April 22. 1844 
The Crusaders. Loudon, l^t^ 
The Lilj of KiUamey. London* 

NIEOLRMEYER. 

II Reo per Amore, Naples : Vno 
Nuit dans la Forut, Pans; Maria 
Stuart, Paris 

StradcUa. Paris, 1 836 

hkFtoodB. 1858, 

COSTA. 

n Carcera d' Udegonda. Kafdes, 

1828 

Malvina. Naples, 1829 
MaldkAdeL Flaria, 1837 
Don Carlos. London, 1844. 



FLOTOW. 

L'Amo cn Peine ; Stnidollft 
Die Matrosen. Uambuig, 1845 
Marta. 1848. 

La Oiands DnoIissBs. Beriin. 1830 
Bobsashl ; Sophia Catharina ; India, 

Vienna. 1853 
Albin. '^suia, 1865. 

ADOLPHE AOAM. 

Pierre et Catherine. Paris, 1829 

Danikma. Paris. April, 1880 

Le Moroean d'EnMobls. Vtam, 

March, 1831 
Lc Grand Prix. Paris, 1831 
Lo Proscit. Paris, 1838 
Uue Bonne Fortune. ld«)4 
Le Chalet. 1834 
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Le Postilion de LongjimieaiL f&zis, 

October 15, 1830 
Le Bmnem d« Firaston. 1B39 
La Beine d'lm Jour. 1840 

La Hose de Peronne. Paiia, 1840 
I.e Roi (!• Yvetot. 

Richard de Palestine. Paxifl, 1844 
Lo Toreador. 1849 
Oiralda; on, la Noavelle PB^clie. 
18fi0 

La Pottp^ da Nniembeig. 1669 

Le Bijou Perdu. 1853 
Le Roi dea Hall.^s. inr>^ 
Le Mnletier do Tolede. 1864 
Le Fideie Berger. 1855 
EUflta£ 1865 

Le HooaMurd d« B«ielii]iL 1865 
Manu'eUe GaiAvieve. I860. 

BALF^ 

I Rivali di Se StesaL Menno, 
1889 

Un' Awertiiiiaito m OekoL I>k>T]a, 
1880 

Enrico IV. al F)M80 deUa Mama. 

Milan, IsHl 
The Siege of Rochelle. London, 

October 20, 1856 
TheMaidof Axtda. LontatlSSe 
Catherine Grey. London, 189T 
Joan of Arc. London, 1837 
Diadcste ; or, the Veiled Lady. 

London, 1838 
Falstaff. Loudon, 1888 
Keolaiite. London, ICmh 8, 1841 
Le PoitB d'Amour. Paris, 1843 
Qcraldlne ; or, the Lover's Well. 

London, Ansrust. l^i^. (Tzanala- 

tion of Lt! I'uits d'.Vmonr.l 
The Bohemian GirL London, No- 

irambtt 37, 1848 
Lee Qnalze FUa Aymon. fkria, 

July. 1843 
The Daughter of St Mark London, 
November 27, 1844 



The Enchantress. London, 1846 
L'Etoile de Seville. Paris, 1846 
The Bondman. London, 1846 
The Devil's in ii London, 1847 
The Maid of Honour. London, 

Dec. inber 20. 1H17 
The Sicilian Bride. London, 1862 
Pittore e Duca, Trieste, 1856 
The Rose of Castile. Loudon, 1857 
Salanelia. London, 1858 
Bianca; or, <he Bittvo's Bdde. 

Xiondon, December 6, 1860 
The Puritan's Daughter. I<oiidon, 

November 30, IHfil 
The Armourer of Nantes. Loudon, 

Fehmary 12, 1808. 

BARNETT. 

The Mountain Sylph. Loudon, 

August 25, 1634 
Fair Roeamond. London, 1887 
Faiinelli London, 1680 

LODER. 

Nouriahad. ls:{4 

Francis the First. 1H39 

The Ni^^t Danoem. London, 1847 

Robin Ooodlbllov. 1849 

Baynumd and Agnes. 1850 

VERDI. 

Oberto, CoBto di 8t Boni£Mao. 

Milan, 1880 
Un Giomo di Regno, mian, 1840 

Nabuco. Milan, 1843 

I Loinbardi. Milan, 1843 

II Tnncn;di 
LmauL Alilati, 1844 
iDooFooeari. Boms, 1844 
Giovanna d'Avoo. 1846 
ALrira. Naples, 1815 
Attila. Vcnico. is 40 
Macbeth. Floreace, 1847 
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Jenmlf in. roris, ln47 

I MaHnadieri. London, 1^47 
LftBattii^dlLegmuui. 1840 

n Corsaro. Trieste, 1849 
Lniaa Miller. Naples, 1H40 
Stiffelio. Trit.'Hto. 

II Finto Stanihlaa. lHoO 
lii^'uletto. Venice, lti51 
UTronian, Borne, IBM 
LaTrmla. Yenlfie, 1858 

Les Veprea ft{i<SKM^»— tail, 

Jane 13. 1855 
Bimon B'w^f^anegra. 1867 
Ua Buiiu iii Mftwhera. Paris, Ibttl 
La Forza Jul Dt^utiua. 

MACFARREN. 

Devil's Opera. London, 1B38 
Don Quixote T-.<mJon, 1840 
Cliarloa tlie Second. London, 1849 
Sleeper Awakened. London, Ir^HO 
Robin Hood. London, 1860. 

AMBROISE THOMA& 

Le Panier Fleiui 1839 

Ming 

Le CtSdi Songe dW Ndt d^. 

1850 
Baymond. 1851 

La Tonelli. 1^53 
La Cour (!«^ Celiraone. 1^55 
Le Caruavul de Venise; l:'Byohe. 
1857 

Le Bomaa d'Elviss. 1800. 



WALLACE. 

Maritana. London, 1845 
Matilda of Hnngarj 
Lurline. London, rcbruary 23, l^tso 
Tlie Amber VVitdi. Loudon, IbbX 
Low'e TkiuBplL London, 180SL 

80H1RA. 

MiiM. LoDdoB, 1849 
NioobdiLiii London, 186S. 

QOUNOD. 

Sappho. Paris, 1851 
La Noime Saiiglante. Baria, 1854 
he Mudeciu malgre LuL ^uom, 
1858 

Fault Bnii (Th^ltn loniqae), 

Maibh 19, 185U 
Philemon et Baucis. Paris, 1860 

Col<>n)}»c. Baden-Baden. iHe^O 
Le i itueon Hfidi'ii Baden, 
La iUduc do buba. i'aha, 186L 

QLOV£fL 

Auunta. London, I8i»2 
RajBkm. London, Oct 24, ISOL 

MELLON. 

Tiotoniio. Covont Ganioi, 1859. 



Note.— Tins List of Oj^ms dncs not, with very few cxrrption% fc^jJ'rf it 
Operettas, Mui»ical riece*, Muaical Farces, li^tuiauuueat^ or luteriudM. 
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ALPHABETIGU LIST OJfi* DMIATIC COMPOSEiiS, 



MOT PKE-KMINKNT AS OPERATIC VViUTERS. 



Abadia 

Abort 

AodidwiU 

Aimon 

Alary 

Albinooi 

Aldvovxaiidiiil * 

AJessandri 

Androoia 

Aniita 
Ariauo(d'} 

Arioa 

Arlosti 

Arrietta 

Astaritta 

Attwood 

Barata (Dalla) 

Barbate 

Pnnimri 

Bafcifltia 

Battistft 

Bock 

Beer (Jaks) 
Beffitojr de Beigny 
Bellermann 
Bcmla (Q. & F. I*) 

Boninconi 
Beuvcnaii 




Bemubei 

Bcmardmi 

Penuweopi 

Bcrtin (MilUc. Lomsc) 
Berton (F. M. & F.) 
Bertooi 



Berwald 
Biaadd 

Blerey 

Bilvua 

Bioni 

Blaise 

Blamont 
Blanjfini 
Blavct 
Blum 

Blnmenthal 
Boieldica (Adrieo) 
Boisselot 

Bondineri 

BooiTBiitl 

BoDoncini 

Borde (De la) 

Borctti 

Borghi 

Boroni 

Boecha 

Bottpcini 

Boust^aet 

BoDtoUkr 

Boyce 

Bracunidl 

Braga 

Bnmdl 

Bristtm 
Bronner 
Broschi (B.) 
Brown 

Bfimflttl (A«B») 

Bruni 
Baioi 

Gacdati 



I Gadanx 

Caldara 
Campra 
Candeille 
Capeoelatro 

Copdli 

Carrer 

Caraao 

Caiy 

CavaUi 

Chamjioin 

ChancuurtoiH 

ChapcUe (P. D. A.) 

Charpeiitier (M. A.) 

Chclard 

Chiaramonte 

Chiochetti 

Ciampi 

Ciebra ( Joa6 de) 
ClapiasoQ 
Claytoa 
Coccfai 

Conrad i 

Coiisfjlini 

Conti 

Cooke 

Oppola 

Cord ana 

Curtesi 

Cous^ser (or Kusser) 
Crtuuer (F.) 

David (F.) 
Diivus 
Davy 
Dcfferrari 
Delia ICaria 
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Delue 



Deiede (or P^^^ni lt si) 
Dtttm de Ihtxcndort 



Doppler 
Dorn 
Doarlen 
DngU 



Dnggan 

Pumoolin 
Duprato 



Ml 

EocIm 
Eckert 
Ehrlich 



Feo 

Fenvi (J. G.) 



Fioravanti 
Fischer (A.) 
FLsckietti 

Foertich 

Foignet 

Fraenil 

(J.W.) 



Gail (Mdme.) 

Garcia 

Gaase 
Ga muaott 



vniTiiuni 


rvirciiiKu 






flaBtlH 


Kozplacfa f J A. ft 




rv ' 1 u 1 












Labarre 


riiordAni f J ^ 

\j iV'i WW I- a \V • J 


Lampe (J. F 




Lamptumani 


UUUJUI 


Lang«fi 


QoddM 




GoDnufik 




Qmid 


T Jiriicttft 


Grann 


Ijmsex 


Graouck 


LebUme 


QnMT 


1 J'tKkimB 


GngnclBi 


Lc)>run (L. S 


Guhr 




Gurruch 




Gyrowcta 




lillo 


llaofTncr 




Hium>r (A. V \ 


1 41 im IMMiiLliViE 


HaiiBsftna 


Linley (T.) 


Hart fJ^ 




fTnvitn /'T If \ 


Xiivcratt 


Heinrickoti 


lj« H K.. 




■Locae QAL^ 


Hdaaibetgar 


Lotti 


HttiBinii 


Loalf 






T X V MM MA a1 




uoizoaneir 




Tfj-ijui /fHt^m ViliB \ 

ttoni ^UuM* BBWmf 


T T 11 r\^T' 

1 1 iiiH r 


Mabellini 


uiiuaB v'v 


Mai Hard 


in ml llM H 




MancNiU 
Mandlald 


.Tallin rL 




Jones 


Mnr^cliaer 


Jocu 


Ma8s6 


JoDlaB 


MatHMHR 




Masingiii 


Kiifnia(J.a) 


Mcrabrfe 


Kfiscr 


MiceUi 


KeUj 


Michl 


King 




IPiiH 
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Monte vcrde 

Montfort 

Monti 

Moral 

Moroni 

Mortellari 

Mosceiua 



Mouret 

Mnhle 

Moido 

Nargiller 



Nini 

QSeabach 



Oriaodi 

Orlandini 
Ottani 

Pagaomi (JSJ) 
Pklai 

PoUavicino 

Pappalazdo 

Pnrenti 

Pavesi 

MioCd 

Pellaot 

Penso 

PonteociodflF 



Peri 

Pcrillo 

Peiti 

Pescetti 

PMidk 

Petrodni 

Phili.lor (F. A. D.) 
Piccinni (Loois) 
Pignatta 



Poise 

Folavolo (or PoIIkioId) 

Ponchielli 
P(^rtA (Jean) 
Potier 

Predieri (L. A.) 

Fipopiuic 

PndtU 

Pntrnani 

I'uzoae 

Pozn 

Baff 

Raimondi 

Pampini 
Kuphael 
BttstrelU 



Bebd 

Beere 



Rcycr 

Ricci (F. & L.) 
Right 

Ritter 

Roeslcr 

Rooth 

B<mani 

Bond 

Rooke 

Rosi 

Rota 



SatMidini 
Saint Anuuis 

8aneIU 

Sanuiento 
Schaaentte 

Schcfer 

8eliiiiidt(XP.&) 



Schwab 

SchweitMsr 

SciroU 

Scolari 

SoecU 

Sellodk 

Seinet 

bitnons Caadeille (Mme.) 

Sinico 

Smilli (Bobi) 

SoU 

S^.ltc 

Soliva 

Spaeth 

Steibalt , 

Stolz 

StijpIcT 

Sortmgk 



Taddei 
Tadolini 
Tarchi 
Taobert 

Tajlor 

Tell 

ThaUxirg 

Tommasi 

Tari(orTorri) 

Tozzi 

Tmvcrsaii 

Trento 

Tritto 



Umlnff 

Valente 

VancOTbeii 

VaadteDow 



Vcnto 
Vera 
YiUebois 
ViBdbnmch 
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Vivaldi 
Thkr 

Webbo (E.) 

Weber (C. G. &, B. A.) 



Weratowski 



WOlkat 

Witt 

Woclffl 
WolfCE. G.) 
WolfnnCJ.) 



Wuilonck 

Wnniak7<orWiM^/) 
Wfint 

Zoppi 



NoTK. — An enmncration of the works of tho<ie DmmRtiV H^mpospr* 
for the greater port, bo found in the JUKtMmmire du Aiu4ncmts uf M. itvtu. 
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Adam (Adolphc), ii. 4i2 
Addison — his " Fair Kosamond,'* L 11 
*• Agrippina " (Ilaiidel), L 2fi 
Alboni (Madame), ii. 297 
Ambrogetd, L 357 
Anf osai, iL 424 
"Annide" (LuUi), L 5Q 
Arne (Dr.), ii i2Q 
Arnold, ii. 42A 
Arnoultl (Sophie), L 110 
" Artaxerxea " (Ame), L 241 
Aubcr, iL 114, 123, 441 
Ayrton (director of th« King's 
Theafare), L 331, aSfl; ii. 1 

Bach (John Christian), iL 438 
Balfe, iL 4^ 

BarbiO^ i> ^ 
Bamett, ii. MS 
Baroness (The), L 9 
Bates (Joah), L IM 
BeethoTen, ii. 43fi 

"Beggar's Opera" (The), L 36; 
iL419 

Bellini (VincenK)), ii 28, 175, 166. 

188. 189, 190, 4^ 
Benedict, ii 412 

Bernard (John), L 23a ' 

Billington (Elizabeth), L m 
Bishop, ii 436 
Boicldieu, ii 434 
Bo8chi,i2i 

Boaio (Anpolina), u. 312 
Braham (John), 1 223^ 224, 225^ 226, 
247. 315. JiilQ ; ii. 67, 5a 



Camporese (Violantc), L 3S1 
Caradori (Rosalblna), i 
Carafa, ii 43a 

Caroa (director of La Fenice), L 283 
CSataUni (AngeUca), L 27». 346; 
ii. 89^ 2M 

(Guglielmo), L 299 

Catel, L 342j ii. 422 

Chcrubini, iL 42S. 

(Jhoron (M.), L 339^ ii. 213 

Cimarosa, ii. 426 

Ckiron (Mdlle.), L 128 

Clayton (Thomas), L Z 

*• Clemenia di Tito" (Moiart), L 252 

Clive (Mrs.), L 8S 

Coccia, ii. 436 

ConilKjsers (List of), ii. 445 

Conciallni (Charles), L 148. ISl 

Congrcve, L 3Z 

Costa, if. 442 

Oesccntini, L 263. 221 

CrivcUi, L 357 

Croelias, ii. 331 

Oouch (Mrs.), L 186 

Cmvelli (Sophie), ii. 367 

Chizzom (Signura), L 

Dalayrac, ii. 429 

Daly (liichanl), L 231 
Damoreau (Madame CSnti), L 343 
Delany (Mrs.), L 42 
Devrient (Madame Schro4cr), ii. fiS 
Dibdin, iL 431 

DoniJietti, iL 26, 205, 2Glj 262, 267, 
439 
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INDEX 



DoDMlU. L 3Z2 ; ii. 155i ^ 
Dmncnil, L ftfi 
Dapres, il 117. afil 
Dnnutanti (MargheriU), L S& 

EUiston. ii. i2 

YMtnignen (Count d*), L 132 
Epine (Mftrgarita de V), L I 

Falcon (Coni61ie), iL 121 
Fftrinelli, L 72, gfi 
FiLssmami (MOlle. Von), iL m 
Faustina (Signorm), L fii 
Fcnton (LayinU), DuduM of Bolton, 
LSI 

Fisher (violinist^ L 2ia 
Flotow, ii. i42 

Fodor (Mmiamo MunviUe), L 329; 
ii. 8,M 

Pranccenr, L ]12 

Fmieruk the Great, L 77^ 145. 148. 
150. IM 

French Oj»cra, L il 

GabrieUi (Catarina), L Si 

OaUi (Filippo), iL HQ 

Gallia (Maria Margherita). L 5 

Gallo (diroctor of the Tcatro Eme- 

ronnito), iL 1Z3 
Galnppi, ii. AlA 

Garcia (Manuel), I ; ii. 133. 

114. 138, 140, 158, 1G8, 238 

(Manuel, jun.), iL 280, 336^ MI 

Gaj, L 36, 42 

G«nendi, ii. 435 

Gcor^'o (Misb), i 241 

Giardiai (Felice), L 75, 86, 90, ai 

Glover, ii. 444 

Gliick, L 52, 123, 130i ii. 421 
Gn«coo, ii. 441 

Gohischmiflt (M. Otto), ii. 3fi5 
GoRseo, ii. 42i 
Goumxi, ii. 441 

Gnu (Madame Donu), ii. 105, 288 
Grassini (Madame), L 262, 2&1 
Greber (Giaoomo), L 3, 8 
Gr^tiy, ii. 423 
Griai (Carlutta), iL iiil 



Griai (Giuditta). iL 112, 193, 124 

(Ginlia), ii. 132 

Guadagni, L 9fi 

Guimanl (>fJIle.), L 22Q 

« Gustave" (Auber), L 114. 123 

Tlftteyy, ii. 118. 441 
Hall (Jack), L 39 

llaudel, L 24^ 26^ 29. 63. G8, 72. 74; 
U. 41& 

Festiral, L IfiQ 

narrin^:;ton (Dr.), L 143 
Ha'^s^^ L 76, 82, 8Si ii. ilft 
Haydn, L 242; iL =12^ 
Hayes (Catherine), iL 221 
H6roId, iL 113^ 441 
Hubcrtr (Mndame St.), L 122 
Hugo (Victor), ii. 314 

Hugnenota (Lea)," ii. 12Z 
Hummel, iL 433 



laooard, ii. 432 

JohnJK>n (Dr.), L 121 

Joraclli, ii. 42t) 

Joseph (Emperor), L 168, 212 
Josephine (EmpRss), L 262 

Kellj (Michfel), L 167, 197, 199, 2^ 

211, 21 r>. 218, 271, 32.1 
Kcmblc, L m 
Krc'Utzcr, ii. 431 
Kunzcn, iL 431 

Lablache, iL 29, 162, 168, 177, 279, 

325, 348 
Lanza, ii. 34 

Laaragoaifl (Onmt de), L 114. 118. 

127 

Leo (Leonardo), ii. 419 
Lesneur, ii. 422 

LiBd-Goldijchmidt (Madame), iL 33(1 

Linley, L 132 
Loder, ii. 443 
Lnlli, L 47, 48^ ii. 417 
Lnmley (Mr.), iL Ul2 
Luiulberg (Frau), ii. 313 
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Macfarren, ii. 444 

Malibran (Madumo), L 376; ii 95, 

96, 132^216, 2fiA 
Man (Madame), L 
Mario (Si^^nor), ii. 203, 222 
Martini, ii. 426 
Mason (Monck), ii 25 
Manpin (Mdlle. de), L 53 
Mnyer, ii. 434. 
M.'hul, ii. 4iil 
Mellon, ii 444 
Mcrcadante, ii. 44a 
Metastosio, L 84. SI 
Meyerbeer, L 372^ ii, IJO, m, US, 

126, 312, 338, 342. 343, 376, 440 
MingotU (Catarina), L Sii 
Monsignj, ii. 421 
Morelli, L21A 
Morlaochi, iL 437 
Mozart, ii. 424 

Musical Hivalrics and Dispatos, L 6^ 
64j, 80^ 123, 331, 'ML ^Tfi^ 377; 
ii. 95, 137, 206, 223j 290, 314. 
388 

Napoleon, L 26L 265, 268^ 274, 293 
NasoUni, iL 432 
Naomann, iL 42&. 
Niocolini, iL 433 
Nicdcrmeycr, ii. AA2 
Nisiicn (Mdllc), iL 33Z 
*' Norma" (Bellini), ii. 189 
Nooirit (Adolphe), iL 112, 117. 126. 
S40 

Novello (Madame CSara), ii. 211 
CVincent), u. 211, 215 

••Oberon" (Weber), iLSfi 
Operas (List of), iL 417 

Faochierotti, L 104. 122 
Pacini, ii. i2ft 
Paer, iL iM 

Paisiello, ii, 422 

Parke (oboe player), L 176 

Parodi (MdUc.), iL 32 

" Don Pasqnale " (Doniietti), ii. 2Qi 

Patta (Madaiae), L 337i iL 1. 147. 

187, 189. 2G2 
PatoQ (Mary Ann), ii. 15 



Pepnsch (Dr,), L 12, Ifi 

Pergoleac, u. 

Persiani (Eliaa), ii. 259 

(Fanny), ii. 252 

(Joseph), ii. 442 

Pcrsoia, iL 429 
Peterborough (Earl (rf), i- 22 
Piccini, L 133, 184j u- ^ 
Piccolomini (MdUe.), ii. 38Q 
Pisaroni (Madame), L 370 
Plantade (M.), L a42 
Porpora, L 411 
Portogallo, iL 432 
Pozzi (Anna), L IQl 
Piii ke (Count), il. Ml 
" Puritani, I,;^ (Ikllini), iL laii 
Purcell, ii. All 
Pyno (jMias), ii. 335 

(inin, Laa 

Quinault, L 42 

Ragani (Colonel), L 277^ iL 184, 201, 
323 

Ramean, L 12gi ii. 420 

Banzxini, L IM 

Beeres (Mr. Sinu), iL 22Q 

Reichardt, ii 426 
Rich, L 36, 38 

« Rigolctto " (Verdi), iL 32Q 
Robert lo DUble'* (Meyerbeer), 

L 351^ ii. 64, m 
Robinson (MrH. Amistasia), L 2Q 
RochoLs (Marthe lc),L 41 
Bochefoucault (M. le Vicomte Soe- 

theoes), L 373 
Eoeaini, L 334, 339, 348j iL 113, 115, 

202^297, 298, 437 
Bnbini, iL 28^ 166, 268, 285, 325 

Saocluni, iL 423 

Salaries given to Vocalists, L 71, 73. 
76, 101, 103, 107. 150. 153. 234^ 
238, 249, 268, 285,294,299. 315, 
325, 363; ii. 16, 19, 20, 26, 27^ 
42, 90, 94, 100, 103. U9, inH, 
153, 159. 164.170. 208,268,271. 
286, 310, 324, 345.346. 357.360. 
375, 377. aifi 
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Salieri, iL i2A 

Salmon (Mrs.), L 31& 

Sarti, ii. 421 

Stmrlatti. ii. ill 
S<"hira, ii. 444 
SchriHicr (Soidiia), ii fiS 
Senesino, L 84, 28. 79, 71 
Shaw (Mrs. A.% iL 220, 228 
Slicridan, hill " Pismro," L 803^ aUS 
Sliield, L 242 ; ii. 427 
SoQtag (lleorictte), L 377 1 iL 81, 
1£1 

(Nina), II 37 

Spohr, U. 431 
Spontini, U. Mli 
BtaadigU ii. m 
Stephens (Catherine), u. 33 
Storaoo (Anna Sclina), L 2Qfl 

(^tt-i-hcu), L 201^ 2l5j 816, 

217. 2 JO. 2^12; ii 430 
St. Petcrshurg (Theatrw of), ii. 325 
Sunday Operas, ii IS 
Swift, L LL 3fi 
Swinej (Owon Mac), L 2 



TVchinardi, ii gST^ 259, 273 

Tainburini, ii. 

Tcmlacci, L 2^ 

Thomas (Ambroise), ii. 444 

Tictjens (Mdlle.), ii. 4iu 

Todi (Madame), L 



Tofts (Kathcrinc), L 1 
Traotta, ii 42a 

Troo (MLia A. 34,), ii. 49 

Unghcr (Madame), IL 135 

Vak'Titini, L 9 

Vamsscki (director of the King's 

Theatre), L Sfi 
VeUati, ii. m 
Verdi, ii 320, 588, 443 
V«iron (Dr.), ii. lO'J. 111.115, m 
YefiirU (Madame), ii 5ii 
Yiardot (M.), u. 167. 242 

(Madame Panline), iL aa& 

Vinci, 418 
Vogler, a 428 

Voice (capubilitiea of the), L IM 

Walker (Tom), L 38. 44 
WaUacc, ii 444 
Weber, ii 50^ co^ 83^ 41Q 
Weicbscl (Charles), L 230, m 

(Mrs.), L 222 

Weigl, ii 4^ 
Winter, ii 435 
Woffingtoa (Peg), L 42 

Zingarelli, ii m. 



THE END. 
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